FEATURING THE MOST IMPORTANT FILM ITEM TO EVER COME TO AUCTION! 
THE “MIGHTY JOE YOUNG” ARMATURE . 
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Gee Collectors: 


And welcome to our Summer, 2006 auction of Hollywood memorabilia! We're very excited about our current offering, and we're sure you will be, 
too. This is one of the largest and most diverse auctions we’ve ever assembled, featuring wonderful artifacts from nearly every genre of entertain- 
ment memorabilia — and some exciting new and unique collections, as well. 


From the classic 1949 film written by King Kong’s Merian C. Cooper, we are pleased to present an original Mighty Joe Young armature, designed by 
Willis O’Brien and animated for the film by Ray Harryhausen. This is truly an incredible piece and a milestone in visual effects technology, which 
pushed stop-motion filmmaking to an entirely new level. This is the most important armature ever brought to public auction, and one of the finest 
filmmaking artifacts a collector could ever hope to own. 


In addition to Mighty Joe, we’re thrilled to offer the single most important matte painting ever put up on the auction block — the original produc- 
tion matte painting of the rural Kansas country road from The Wizard of Oz, from the opening scene of the film where Dorothy and Toto make 
their first appearance. 


And for the very first time, we're offering a collection of original NASA-made model rockets from the 1960s and 1970s that have been on display 
at NASA facilities around the world. This is one of the largest collections in existence, and represents some of the best rocket- and space vehicle- 
designs that American scientists produced during the race for space, and ultimately, the moon. Other important highlights in this sale include: 


e = Buzz Aldrin’s original NASA flight suit, used during training for his Gemini and Apollo missions. 


e Pair of Thomas Edison signed cabinet photographs, including one inscribed to Frederick Ott, the world’s very first “movie star” who was 
famously filmed while sneezing 


e Liam Neeson’s stunt light saber used as “Qui-gon Jinn” in Star Wars: Episode I— The Phantom Menace 
e = David Harris’ signature vest worn as “Cochise” in The Warriors 
e John Belushi’s signature black two-piece suit from The Blues Brothers 


Other important offerings include the world’s most comprehensive collection of original Star Trek scripts and production material, direct from the 
personal collection of Joan Pearce, a script researcher who was present from the original Star Tiek series on through to the final episode of Star Tiek: 
Enterprise — the entire franchise history. We’ll also be auctioning the final pieces from Fred Clarke’s Cinefantastique collection, as well as the final 
pieces of original artwork from motion picture illustrator Tom Jung’s immense body of film poster art. 


We hope you'll enjoy our latest offering! And please remember that we’re always interested in your future consignments, for those that wish to pass 
ownership of their treasured pieces of Hollywood memorabilia on to new caretakers. 


Thank you for participating, and good luck! 


c ses 
agi Joseph Maddalena and the PIH staff 


IMPORTANT NOTE TO PROSPECTIVE BIDDERS AND DISCLAIMER: Please note that all items in this catalog 
are sold in “as is” condition. We do our best to properly describe all materials herein, but normal wear and tear is common due 
to the fragile nature of the items including their age and use in film and TV productions. We are not responsible for a zipper 
not working, a piece missing from a prop, etc. A tear or alteration to a costume, or small broken/missing pieces to a prop are to 
be expected. While many of the props, costumes and other memorabilia are currently displayable in their screen-used condition, 
these items may require some restoration to be returned to their pre-production state. 


The term “working prop” denotes that the prop was originally made to do something unlike a static prop. This does not mean that 
the prop works today, although in many circumstances it may be possible to have the prop restored to its original configuration. 


We strongly encourage you to either preview the items before bidding, or call for a more spe- 
cific condition report on items of interest. 


Please remember that the buyer is responsible for all shipping charges from Profiles in History’s offices in Beverly Hills, CA to the 
buyer’s door. As many of the items in this auction are of unusual size and/or weight, they will require special handling and will 
incur an additional shipping premium as charged by the carrier. Please see Terms & Conditions of Sale. 
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Place your bid over the Internet! PROFILES IN History will be providing Internet-based 
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For more information, please visit us @ 


www.ebayliveauctions.com 


For your convenience during the auction and preview, there is a parking structure one block south of Wilshire Blvd. on Doheny Dr. 


Please note street parking is one hour. 


CONDITIONS OF SALE - AGREEMENT BETWEEN PROFILES IN 
HISTORY AND BIDDER 


Read This Part First 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER 
ACCEPTS THESE CONDITIONS OF SALE AND ENTERS INTO A 
LEGALLY, BINDING, ENFORCEABLE AGREEMENT WITH PROFILES 
IN HISTORY. 


The following terms and conditions constitute the sole terms and conditions 
under which Profiles in History (“Profiles”) will offer for sale and sell the property 
described in the Catalog. These Conditions of Sale constitute a binding agree- 
ment between the Bidder and Profiles with respect to the auction. By bidding 
at auction, whether in person, through an agent or representative, by telephone, 
facsimile, on-line, absentee bid, or by any other form of bid or by any other means, 
the Bidder acknowledges the thorough reading and understanding of all of these 
Conditions of Sale, all descriptions of items in the Catalog, and all matters incor- 
porated herein by reference, and agrees to be fully bound thereby. 


NO BID MAY BE PLACED INANY MANNER UNLESSTHE BIDDER HAS 
FULLY REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF 
SALE” EITHER PRINTED IN THE CATALOG OR ON-LINE, AS WELL AS 
THE TERMS OF THE REGISTRATION FORM. BY PLACING ANY BID, 
THE BIDDER REPRESENTS AND WARRANTS TO PROFILES THAT 
HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND 
BY ALL OF THESE “CONDITIONS OF SALE” AND THE TERMS OF 
THE REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT 
THE BIDDER TO BID. 


Bidder and Profiles agree that any agreements between the Bidder and Profiles 
including but not limited to these Conditions of Sale are entered into in Los 
Angeles County, California, which is where the agreements are to be performed 
and the auction to take place, no matter where Bidder is situated and no matter 
by what means or where Bidder was informed of the auction and regardless of 
whether catalogs, materials, or other communications were received by Bidder in 
another location. Both Profiles and the Bidder agree that any disputes under these 
Conditions of Sale, the subject matter hereof, the entering into, or any aspect of 
the auction, shall be exclusively governed by California law, and that any and all 
claims or actions shall be brought and maintained only in Los Angeles County, 
California in a State or Federal Court to the exclusion of any other venue, locale 
or jurisdiction. All parties submit to such jurisdiction. Both Bidder and Profiles 
agree that these provisions are intended to be binding on all parties and that they 
shall solely control choice-of-law, venue and jurisdiction in the event of any dis- 
pute specifically including third party claims and cross-actions brought by either 
Profiles or Bidder, and that absent such agreement, Profiles would not permit 
Bidder to bid hereunder. Any violation of the terms of this Paragraph shall entitle 
the affected party to reasonable attorney fees and litigation costs in addition to 
all other available remedies, all of which remain reserved. The parties agree that 
Profiles shall be entitled to present these Conditions of Sale to a court in any juris- 
diction other than set forth in this paragraph as conclusive evidence of the parties’ 
agreement, and the parties further agree that the court shall immediately dismiss 
any action filed in such jurisdiction. Notwithstanding any other provision herein, 
the prevailing party in any claim, dispute or litigation between the parties shall be 
entitled to an award of reasonable attorney fees and costs of litigation. 


Unless otherwise set forth in the Catalog, all property will be offered by Profiles 
solely as agent for the seller or consignor of the property and not on its own 
behalf. 


Profiles is in compliance, to the fullest extent possible, with California procedures 
regarding the bonding of auctioneers. 


1. Final Bid Price, Purchase Price and Payment. The term, “Final Bid Price” 
means the amount of the highest bid acknowledged and acceptable to Profiles. 
The term, “Purchase Price” means the sum of (1) the Final Bid Price; (2) a 
premium payable by the successful Bidder (also referred to throughout these 
Conditions of Sale as “Buyer”) equal to eighteen percent (18%) of the Final Bid 
Price [discounted to fifteen per cent (15%) of the Final Bid Price if paid in full in 
cash or by valid check]; (3) applicable taxes (including California and local sales 
tax and/or compensating use tax based upon the purchase price unless exempted 
by law and/or where Buyer presents an original, valid resale certificate with a 
copy for Profiles’ records from the California State Board of Equalization); (4) 
shipping, handling and insurance coverage if requested by Buyer and agreed upon 
by Profiles. Profiles may accept current and valid VISA, MasterCard, Discover and 
American Express credit or debit cards for payment but under the express condi- 
tion that any property purchased by credit or debit card shall not be refundable, 
returnable, or exchangeable, and that no credit to Buyer’s credit or debit card 
account will be issued under any circumstances. The last sentence constitutes 
Profiles’ “official policy” regarding returns, refunds, and exchanges where credit 
or debit cards are used. For payment other than by cash, delivery will not be 
made unless and until full payment has been actually received by Profiles, 1.e., 
check has fully cleared or credit or debit card funds fully obtained. Profiles has 
been authorized by the seller or consignor to retain, as partial remuneration, the 
premium set forth as number (2) in this paragraph. Unless otherwise agreed in 
a_writing signed by Profiles, payment in full is due within seven calendar days 


of the auction or within five calendar days of the invoice date, whichever is 


later. PROFILES SHALL HAVE THE RIGHT, AND THE SUCCESSFUL 
BIDDER HEREBY UNCONDITIONALLY AND IRREVOCABLY PRE- 
AUTHORIZES PROFILES, TO CHARGE FROM AND COLLECT ALL 
AMOUNTS OWED FROM ALL CREDIT AND/OR DEBIT ACCOUNTS 
IDENTIFIED TO PROFILES BY THE SUCCESSFUL BIDDER PRIOR TO 
BIDDING IN THE EVENT THAT THE SUCCESSFUL BIDDER DOES 
NOT MAKE TIMELY PAYMENT UNDER THESE CONDITIONS OF 
SALE. IN SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES 
PROFILES TO COLLECT ALL AMOUNTS OWED FROM ANY OF SAID 
ACCOUNTS. AND THE SUCCESSFUL BIDDER SHALL NOT CONTEST 
ANY SUCH CREDIT OR DEBIT ACCOUNT CHARGE ON THE 
GROUND THAT PROFILES WAS NOT SO AUTHORIZED. 


2. Title. On the fall of the auctioneer’s hammer, title to the offered lot will pass 
to the highest bidder acknowledged by the auctioneer but fully subject to Buyer’s 
compliance with all of the terms of the Conditions of Sale and the Registration 
Form. 


3. Rights Reserved. Profiles reserves the right to withdraw any lot before or at 
the time of the auction, and/or to postpone the auction of all or any lots or parts 
thereof, for any reason. Profiles shall not be liable to any Bidder in the event of 
such withdrawal or postponement under any circumstances. Profiles reserves the 
right to refuse to accept bids from anyone. 


4. Auctioneer’s Discretion. Profiles shall determine opening bids and bidding increments. 
The auctioneer has the right in its absolute discretion to reject any bid in the event of dispute 
between bidders or if the auctioneer has doubt as to the validity of any bid, to advance the bid- 
ding at its absolute discretion and to determine the successful bidder in the event of a dispute 
between bidders, to continue the bidding or to reoffer and resell the lot in question. In the 
event of a dispute after the sale, Profiles’ record of final sale shall be conclusive. The auctioneer 
also may reject any bid and withdraw the lot from sale if the auctioneer decides either that any 
opening bid is below the reserve (see paragraph 5 below) of the lot or article or that an advance 
is insufficient. Unless otherwise announced by the auctioneer at the time of sale, no lots may be 
divided for the purpose of sale. 


5. Reserves. Lots may be subject to a reserve which is the confidential minimum price 
below which the lot will not be sold. Although the auctioneer may open the bidding on any lot 
below the reserve by placing a bid on behalf of the seller, Profiles reserves the right to protect 
the reserve by bidding through the auctioneer and continuing to bid on behalf of the seller up 
to the reserve amount either through consecutive bids or by placing bids in response to other 
bidders. Consignors may not bid on their own lots or property. If the consignor is indebted to or 
has a monetary guarantee from Profiles in certain circumstances, Profiles may have an interest in 
an offered lot and the proceeds therefrom apart from Profiles’ commissions, and Profiles may bid 
thereon to protect such interest. In such instance, Profiles is entitled to its standard commission 
rate when a lot is “bought-in” to protect its interest. 


6. Risk and Responsibility; Agency. The buyer shall, once deemed the highest bidder 
on the fall of the auctioneer’s hammer, bear all risk and responsibility for the lot, and neither 
Profiles, its agents nor employees, shall thereafter be liable for any loss or damage to the property. 
The buyer will also be required to sign a confirmation of purchase at such time if requested by 
the auctioneer. All bidders are deemed to be acting as principals unless Profiles acknowledges in 
writing prior to the auction that the bidder is acting as agent for another party. In the absence 
of such written acknowledgment, the bidder guarantees payment of the Purchase Price of a 
successful bid. 


7. Possession and Removal; Charges. No portion of any lot may be removed from 
the premises or possession transferred to Buyer unless Buyer has fully complied 
with these Conditions of Sale and the terms of the Registration Form, and unless 
and until Profiles has received the Purchase Price funds in full. Notwithstanding 
the above, all property must be removed from the premises by Buyer at his or 
her sole expense not later than seven (7) calendar days from the invoice date. If 
all or any property has not been so removed within that time, in addition to any 
other remedies available to Profiles all of which are reserved, a handling charge of 
one percent (1%) of the Purchase Price per month will be assessed and payable 
to Profiles by Buyer, with a minimum of five percent (5%) assessed and payable to 
Profiles by Buyer for any property not removed within sixty (60) days. Profiles 
shall additionally have the option, in its sole discretion, of transferring any of such 
property to a public warehouse at the full risk and expense of Buyer. Profiles, in 
addition, reserves the right to impose a late charge of fifteen percent (15%) per 
year on the Purchase Price if Buyer does not make full payment in accordance 
herewith. Profiles and Buyer acknowledge and agree that these charges are rea- 
sonably imposed to partially compensate Profiles for losses and expenses associated 
with any such delays. 


8. Off-Site Bidding. Bidding by telephone, facsimile-transmission (fax-in), on- 
line, or absentee bidding (advance written bids submitted by mail) are offered 
solely as a convenience and permitted subject to advance arrangements, avail- 
ability, and Profiles’ approval which shall be exercised at Profiles’ sole discretion. 
Neither Profiles nor its agents or employees shall be held liable for the failure to 
execute bids or for errors relating to any transmission or execution thereof. In 
order to be considered for off-site bidding in any manner, Bidders must comply 
with all of these Conditions of Sale and the terms contained on the Registration 
Form. 


1-310-859-7701 
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9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with any of 
these Conditions of Sale or the terms of the Registration Form, is an event of 
default. In such event, Profiles may, in addition to any other available remedies 
specifically including the right to hold the defaulting Bidder/Buyer liable for the 
Purchase Price or to charge and collect from the defaulting Bidder/Buyer’s credit 
or debit accounts as provided for elsewhere herein: (a) cancel the sale, retaining 
any payment made by the Buyer as damages (the Bidder/Buyer understands and 
acknowledges that Profiles will be substantially damaged should such default 
occur, and that damages under sub-part (a) are necessary to compensate Profiles 
for such damages; (b) resell the property without reserve at public auction or 
privately; (c) charge the Bidder/Buyer interest on the Purchase Price at the rate 
of one and one-half per cent (1.5%) per month or the highest allowable interest 
rate; (d) take any other action that Profiles, in its sole discretion, deems necessary 
or appropriate to preserve and protect Profiles’ rights and remedies. Should Profiles 
resell the property, the original defaulting buyer shall be liable for the payment of any 
deficiency in the purchase price and all costs and expenses associated therewith , including 
but not limited to warehousing, sales-related expenses, reasonable attorney fees and court 
costs, comunissions, incidental damages and any other charges due hereunder which were 
not collected or collectable. IN THE EVENT THAT SUCH BUYER IS THE SUC- 
CESSFUL BIDDER ON MORE THAN ONE LOT AND PAYS LESS THAN THE 
PURCHASE PRICE FOR THE TOTAL LOTS PURCHASED, PROFILES SHALL 
APPLY THE PAYMENT RECEIVED TO SUCH LOT OR LOTS THAT PROFILES, 
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12. Unauthorized Statements.) UNDER NO CIRCUMSTANCES IS ANY 
EMPLOYEE, AGENT OR REPRESENTATIVE OF PROFILES AUTHO- 
RIZED BY PROFILES TO MODIFY, AMEND, WAIVE OR CONTRADICT 
ANY OF THESE TERMS AND CONDITIONS, ANY TERM OR CONDI- 
TION SET FORTH ON THE REGISTRATION FORM, ANY WARRAN- 
TY OR LIMITATION OR EXCLUSION OF WARRANTY, ANY TERM 
OR CONDITION IN EITHER THE REGISTRATION FORM OR THESE 
TERMS AND CONDITIONS REGARDING PAYMENT REQUIRE- 
MENTS, INCLUDING BUT NOT LIMITED TO DUE DATE, MANNER 
OF PAYMENT, AND WHAT CONSTITUTES PAYMENT IN FULL, OR 
ANY OTHER TERM OR CONDITION CONTAINED IN ANY DOC- 
UMENTS ISSUED BY PROFILES UNLESS SUCH MODIFICATION, 
AMENDMENT, WAIVER OR CONTRADICTION IS CONTAINED IN A 
WRITING SIGNED BY ALL PARTIES. Any statements, oral or written, made 
by employees, agents or representatives of Profiles to Bidder, including statements 
regarding specific lots, even if such employee, agent or representative represents 
that such statement is authorized, unless reduced to a writing signed by all par- 
ties, are statements of personal opinion only and are not binding on Profiles, and 
under no circumstances shall be relied on by Bidder as a statement, representation 
or warranty of Profiles. 


13. Buyer’s Remedies. This section sets forth the sole and exclusive remedies 


IN ITS SOLE DISCRETION, DEEMS APPROPRIATE. IF PROFILES DOES NOT 
EXERCISE SUCH DISCRETION, THE LOTS TO WHICH THE PAYMENT SHALL 
BE APPLIED WILL BE IN DESCENDING ORDER FROM THE HIGHEST PUR- 
CHASE PRICE TO THE LOWEST. Any buyer failing to comply with these Conditions 
of Sale shall be deemed to have granted Profiles a security interest in, and Profiles may 
retain as collateral such security for such buyer’s obligations to Profiles, any property in 
Profiles’ possession owned by such buyer. Profiles shall have the benefit of all rights of a 
secured party under the Uniform Commercial Code (U.C.C.) as adopted by the state of 
California. 


10. Warranties. PROFILES DOES NOT PROVIDE ANY WARRANTIES TO 
BIDDERS OR BUYERS, WHETHER EXPRESS OR IMPLIED, BEYOND 
THOSE EXPRESSLY PROVIDED FOR IN THESE CONDITIONS OF 
SALE. ALL PROPERTY AND LOTS ARE SOLD “AS IS” AND “WHERE 
IS”. BY WAY OF ILLUSTRATION RATHER THAN LIMITATION, 
NEITHER PROFILES NOR THE CONSIGNOR MAKES ANY REPRE- 
SENTATION OR WARRANTY, EXPRESSED OR IMPLIED, AS TO MER- 
CHANTABILITY OR FITNESS FOR INTENDED USE, CONDITION OF 
THE PROPERTY (INCLUDING ANY CONDITION REPORT), COR- 
RECTNESS OF DESCRIPTION, ORIGIN, MEASUREMENT, QUALITY, 
RARITY, IMPORTANCE, EXHIBITION, RELEVANCE, ATTRIBUTION, 
SOURCE, PROVENANCE, DATE, AUTHORSHIP, CONDITION, CUL- 
TURE, GENUINENESS, VALUE, OR PERIOD OF THE PROPERTY. 
ADDITIONALLY, NEITHER PROFILES NOR THE CONSIGNER MAKES 
ANY REPRESENTATION OR WARRANTY, EXPRESS OR IMPLIED, 
AS TO WHETHER THE BUYER ACQUIRES RIGHTS IN COPYRIGHT 
OR OTHER INTELLECTUAL PROPERTY (INCLUDING EXHIBITION 
OR REPRODUCTION RIGHTS) OR WHETHER THE PROPERTY IS 
SUBJECT TO ANY LIMITATIONS SUCH AS ‘DROIT MORALE’ (MORAL 
RIGHTS) OR OTHER RIGHTS AFFECTING WORKS OF ART. PRO- 
FILES DOES NOT MAKE ANY REPRESENTATION OR WARRANTY 
AS TO TITLE. 


All descriptions, photographs, illustrations, and terminology including but not 
limited to words describing condition (including any condition reports requested 
by Bidder), authorship, period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, exhibition, and relevance, used in the catalog, bill of sale, 
invoice, or anywhere else, represent a good faith effort made by Profiles to fairly 
represent the lots and property offered for sale as to origin, date, condition, and 
other information contained therein; they are statements of opinion only. They 
are not representations or warranties and Bidder agrees and acknowledges that he 


of Buyer in conformity with Sections 10 (“Warranties”) and 11 (“Limitation of 
Damages”) herein, and is expressly in lieu of any other rights or remedies which 
might be available to Buyer by law. The Buyer hereby accepts the benefit of the 
consignor’s warranty of title and any other representations and warranties made by 
the consignor for the Buyer’s benefit. In the event that Buyer proves in writing 
to Profiles’ satisfaction that there was a breach of the consignor’s warranty of title 
concerning a lot purchased by Buyer, Profiles shall make demand upon the con- 
signor to pay to Buyer the Purchase Price (including any premiums, taxes, or other 
amounts paid or due to Profiles). Should the consignor not pay the Purchase 
Price to Buyer within thirty days after such demand, Profiles shall disclose the 
identity of the consignor to Buyer and assign to Buyer all of Profiles’ rights against 
the consignor with respect to such lot or property. Upon such disclosure and 
assignment, all responsibility and liability, if any, of Profiles with respect to said lot 
or property shall automatically terminate. Profiles shall be entitled to retain the 
premiums and other amounts paid to Profiles - this remedy is as to the consignor 
only. The rights and remedies provided herein are for the original Buyer only 
and they may not be assigned or relied upon by any transferee or assignee under 
any circumstances. Lots containing ten or more items are not returnable under 
any circumstances. 


The exercise of rights under this Section 13 must be made, if at all, within thirty 
(30) days of the date of sale. 


14. Profiles’ Additional Services. For Buyers who do not remove purchased 
property from Profiles’ premises, Profiles, in its sole discretion and solely as a ser- 
vice and accommodation to Buyers, may arrange to have purchased lots packed, 
insured and forwarded at the sole request, expense, and risk of Buyer. Profiles 
assumes no and disclaims all responsibility and liability for acts or omissions in 
such packing or shipping by Profiles or other packers and carriers, whether or 
not recommended by Profiles. Profiles assumes no and disclaims all responsibility 
and liability for damage to frames, glass or other breakable items. Where Profiles 
arranges and bills for such services via invoice or credit card, Profiles will include 
an administration charge. 


15. Headings. Headings are for convenience only and shall not be used to inter- 
pret the substantive sections to which they refer. 


16. Entire Agreement. These Conditions of Sale constitute the entire agreement 
between the parties together with the terms and conditions contained in the 
Registration Form. They may not be amended, modified or superseded except 
in a signed writing executed by all parties. No oral or written statement by 


or she shall not rely on them in determining whether or not to bid or for what 
price. Price estimates (which are determined well in advance of the auction 


anyone employed by Profiles or acting as agent or representative of Profiles may 
amend, modify, waive or supersede the terms herein unless such amendment, 


and are therefore subject to revision) and condition reports are provided solely 


waiver or modification is contained in a writing signed by all parties. If any part 


as_a convenience to Bidders and are not intended nor shall they be relied on by 
Bidders as statements, representations or warranties of actual value or predictions 


of final bid prices. 


Bidders are accorded the opportunity to inspect the lots and to otherwise satisfy 
themselves as to the nature and sufficiency of each lot prior to bidding, and 
Profiles urges Bidders to avail themselves accordingly. 


Lots and property are not returnable to Profiles for any reason except under 
Buyer’s limited Remedies set forth in Section 13 below and under the express 
terms and conditions of Section 13. 


11. Limitation of Damages. In the event that Profiles is prevented for any reason 
from delivering any property to Buyer or Buyer 1s otherwise dissatisfied with the 
performance of Profiles, the liability, if any, of Profiles, shall be limited to, and shall 
not exceed, the amount actually paid for the property by Buyer. In no event shall 
Profiles be liable for incidental, special, indirect, exemplary or consequential dam- 
ages of any kind, including but not limited to loss of profits, value of investment 
or opportunity cost. 


of these Conditions of Sale are for any reason deemed invalid or enforceable, the 
remaining portions shall remain fully enforceable without regard to the invalid or 
unenforceable provisions. 


AUCTION GENERAL GUIDELINES 

CONDITIONS OF SALE 

Before you bid, you must read the Conditions of Sale, immediately preceding 
these pages. They represent a contract between Profiles and you, and they contain 
important terms and conditions such as jurisdiction, payment terms, warranties 
and remedies. The Conditions of Sale are controlling over these general guide- 
lines in the event of any conflicts between their respective terms. 


EstTIMaTE PRICES 

In addition to descriptive information, each entry in the catalog includes a price 
range which reflects opinion as to the price expected at auction. These are based 
upon various factors including prices recently paid at auction for comparable 
property, condition, rarity, quality, history, provenance. Estimates are prepared well 
in advance of the sale and subject to revision. Estimates do not include the buyer’s 
premium or sales tax (see under separate heading). See Paragraph 10 of the 
Conditions of Sale for important restrictions as to reliance on estimated prices. 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


RESERVES 

The reserve is the minimum price the seller is willing to accept and below which 
a lot will not be sold. This amount is confidential and will not exceed the low 
pre-sale estimate. 


OWNED OR GUARANTEED PROPERTY 
Profiles in History generally offers property consigned by others for sale at public 
auction; occasionally, lots are offered that are the property of Profiles in History. 


Buyer’s PREMIUM AND SALES TAX 

The actual purchase price will be the sum of the final bid price plus the buyer’s 
premium of 18% of the hammer price (discounted to 15% when full payment is 
made in cash or by valid check). California sales tax shall automatically be added 
to the purchase price unless exempted. 


BEFORE THE AUCTION 

You may attend pre-sale viewing for all of our auctions at no charge. All prop- 
erty to be auctioned is usually on view for several days prior to the sale. You are 
encouraged to examine lots thoroughly. You may also request condition reports 
(see below). Profiles in History’s staff are available at viewings and by appoint- 
ment. 


Hours oF BusINEss 
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The viewing sched- 
ule for the auction is published in the front of the auction catalog. 


ConplITION REPORTS 

If you wish to obtain additional information on a particular lot, or cannot 
appear at the viewing, Profiles in History may provide, upon request, a condition 
report. 


We remind prospective buyers that descriptions of property are not warranted and 
that each lot is sold “as is” in accordance with the terms of the limited warranty. 
Condition reports, as other descriptions of property, are not warranted; they are 
only provided as a service to interested clients. Neither Profiles in History nor 
the consignor make any express or implied representation or warranty concern- 
ing the condition of any lot offered for sale; any information furnished does not 
modify or negate the limited warranty contained in the Conditions of Sale. See 
Paragraph 10 of the Conditions of Sale for important restrictions as to reliance 
on condition reports. 


REGISTRATION 

If you are planning to bid at auction, you will need to register with us. Please 
arrive 30 or 45 minutes before the sale to complete bidder registration and to 
receive a numbered paddle to identify you if you are the successful bidder. If you 
are a new client, or if you have not made a recent purchase at Profiles in History, 
you may be asked to supply bank and/or other credit references when you regis- 
ter. To avoid any delay in the release of your purchases, we suggest that you pre- 
arrange check or credit approval. If so, please contact Profiles in History at (310) 
859-7701 or by fax at (310) 859-3842. 


You must acknowledge having read your agreement with all of the Conditions of 
Sale prior to your registration and prior to your bidding on any lot. 


THE AUCTION 
All auctions are open to registered bidders only. You must register to bid or 
otherwise participate. 


BIDDING 

Property is auctioned in consecutive numerical order, as it appears in the catalog. 
The auctioneer will accept bids from those present in the salesroom or absentee 
bidders participating by telephone, internet or by written bid left with Profiles 
in History in advance of the auction. The auctioneer may also execute bids on 
behalf of the consignor to protect the reserve, either by entering bids in response 
to salesroom, telephone or absentee bids. Under no circumstances will the auc- 
tioneer place any bid on behalf of the consignor at or above the reserve. The 
auctioneer will not specifically identify bids placed on behalf of the consignor to 
protect the reserve. 


Brpp1nc INCREMENTS 
See registration page. 


ABSENTEE Bips 

If you cannot attend an auction, it is possible to bid by other means. The most 
common is the absentee bid, sometimes called an “order bid.” Absentee bids are 
written instructions from you directing Profiles in History to bid for you on one 
or more lots up to a maximum amount you specify for each lot. Profiles in History 
staff will execute your absentee bid as reasonably as possible, taking into account 
the reserve price and other bids. There is no charge for this service. If identical 
bids are submitted by two or more parties, the first bid received by Profiles in 
History will take preference. The auctioneer may execute bids for absentee bid- 
ders directly from the podium, clearly identifying these as order bids. Absentee Bid 
Forms are available in the back of every auction catalog and also may be obtained 
at any Profiles in History location. See Conditions of Sale and Registration Form 
for absentee bid details. 


TELEPHONE Bips 

It is also possible to bid by telephone if you cannot attend an auction. 
Arrangements should be confirmed at least one day in advance of the sale with 
Profiles in History at (310) 859-7701. Profiles in History staff will execute tele- 
phone bids from designated areas in the salesroom. See Conditions of Sale and 
Registration Form for telephone bid details. 


INTERNET Bips 

Profiles in History is please to offer live Internet bidding at the URL www.ebay- 
liveauctions.com. To ensure proper registration, those Bidders intending to bid 
via the Internet must visit this site and register accordingly at least one full day 
prior to the actual auction. Please be aware that there is a minimum 3-second 
delay in the audio and visual feeds, which may confuse some bidders. If you have 
questions about this feature, please call Profiles in History well in advance of the 
auction. Winning bidders will be notified by Profiles in History. Profiles in History 
is not and cannot be responsible or liable for any problems, delays, or any other issues 
or problems resulting out of use of the Internet generally or specifically, including but 
not limited to transmission, execution or processing of bids. 


SuccEssFUL Brps 

The fall of the auctioneer’s hammer indicates the final bid. Profiles in History will 
record the paddle number of the buyer. If your salesroom or absentee bid is successful, 
you will be notified after the sale by mailed invoice. 


Unso_p Lots 
Ifa lot does not reach the reserve, it is bought-in. In other words, it remains unsold and 
is returned to the consignor. 


AFTER THE AUCTION 

PAYMENT 

You are expected to pay for your purchases in full within seven calendar days 
of the sale or five calendar days from the invoice date, whichever is later, and to 
remove the property you have bought by that date. 


SHIPPING 

After payment has been made in full, Profiles in History may, as a service to buyers, 
arrange to have property packed, insured and shipped at your request and expense. 
For shipping information, please contact Profiles in History at (310) 859-7701. 
In circumstances in which Profiles in History arranges and bills for such services 
via invoice or credit card, we will also include an administration charge. Packages 
shipped internationally will have full value declared on shipping form. 


Sates RESULTS 
Interested clients may obtain sale results for specific lots at least three business days 
after the auction by calling Profiles in History at (310) 859-7701. 


THE SELLER 

AUCTION EsTIMATE 

If you are considering selling your property, you can bring items to our Beverly 
Hills salesroom by appointment only. If a visit is not practical, you may instead 
send a clear photograph together with dimensions and any other pertinent infor- 
mation you may have. Profiles in History cannot be responsible or liable in any 
case for damage or loss to photographs or other information sent. 


CONSIGNMENT AGREEMENT 

If you decide to sell your property at auction, the procedures are simple and you 
should find Profiles in History staff helpful to you throughout the process. After 
discussions with our staff you will receive a contract (Consignment Agreement) 
to sign, setting forth terms and fees for services we can provide, such as insurance, 
shipping and catalog illustrations. For all categories, Profiles in History’s standard 
consignor commission rates are fifteen percent (15%) of the final bid price. 
Profiles in History generally charges a minimum commission of $100 for each lot 
sold. Profiles in History will discuss with you a suggested reserve price and our 
recommendations for pre-sale estimates for each piece of property you consign for 
sale. The terms and conditions contained in the actual Consignment Agreement 
will govern our respective rights and obligations; those terms and conditions are 
controlling over these general guidelines. 


DELIVERY OF PROPERTY TO PROFILES IN HISTORY 

After you have consigned property to us for sale, you can either bring your prop- 
erty to Profiles in History yourself, arrange with your own shipper to deliver it 
to us or Profiles in History can arrange for it to be shipped through their ship- 
ping department. We are always happy to assist you. For more information please 
contact us at (310) 859-7701. Property usually arrives at Profiles in History at 
least three months before the sale in order to allow time to research, catalog and 
photograph the items. Prior to the auction your property is generally stored at 
Profiles in History’s facilities. 


Pre-AUCTION NOTIFICATION 

Several weeks before the scheduled sale, along with thousands of Profiles in 
History’s worldwide subscribers, you should be receiving a copy of the sale catalog 
in which your property is offered. 


After approximately 30 business days following completion of the sale, pending 
payment by the purchaser, you will be sent payment for your sold property and a 
settlement statement itemizing the selling commission and other damages. 


1-310-859-7701 
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Photographs, Illustrations and Screen Shots: 


Unless otherwise explicitly set forth in the catalog description for an individual item, all photographs, illustrations, 
and screen shots are furnished solely for reference purposes and not as a statement, representation or warranty that 
the image depicted is the exact item offered. Due to the fact that multiple props, costumes, and other items are 
customarily made for and used on or off screen in a motion picture or other program, Profiles cannot and does 
not represent or warrant that the specific item depicted in the photograph, illustration or screen shot is the very 
same item offered at auction. 


Trademarks: 


In the catalog descriptions, Profiles takes steps to identify and provide provenance for an item offered at auction. 
In many cases, the items offered were used in or in conjunction with motion pictures or other programs and is 
furnished in order to fully identify and describe the item offered at auction, including photographs, illustrations, 
and screen shots. Profiles in no way claims any connection to or relationship with the producers of the motion 
picture or other program. In all cases, the use of the titles or other elements of a motion picture or other program 
is for informational purposes only. 


Copyrights: 


Unless otherwise set forth with respect to an item offered, the item offered at auction is a one-of-a-kind origi- 
nal piece, and Profiles makes no statement, representation or warranty concerning the copyright of such item. 
Depiction of the item in the catalog and other auction promotions is purely for informational and reference 
purposes regarding the offering of the item at auction. Unless otherwise set forth with respect to an item offered, 
Profiles makes no statement, representation or warranty concerning the successful bidder’s right to copy, repro- 
duce or adapt for any purpose any item offered at auction. 


Order or download our latest Historical 
Manuscript & Autograph Catalog @ 


WWW.PROFILESINHISTORY.COM 
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1. Pam or THOMAS EDISON SIGNED CABINET PHOTOGRAPHS, INCLUDING ONE INSCRIBED TO FREDERICK OTT, THE WORLD’S FIRST “MOVIE 
STAR” WHO WAS FAMOUSLY FILMED WHILE SNEEZING! This important and rare collection includes two vintage cabinet photographs of Thomas 
A. Edison. The youthful image of Edison measures 7 % in. x 12 in., sepia-tone, and is inscribed in black ink on the image “To Fred Ott, from his 
friend, Thos A Edison, Orange NJ Jan 22, 89”. The larger photograph of Edison in his later years is inscribed to Ott’s son, Alva Edison Ott (named 
after Thomas Edison), and measures 10 in. x 12 in., sepia-tone. Inscribed in the lower margin in black ink, “To Alva Ott, Thos A Edison”. 


Fred Ott, a mechanic and member of Edison’s laboratory team, worked on the Kinetoscope as well as the Phonograph and other projects. 
The ebullient Fred Ott was the joker among the lab scientists, and when Edison was approached by journalist Burton Phillips of Harper’s Weekly 
requesting some “nice looking person” to perform a sneeze for the Kinetograph that might be used to illustrate an article, the mustachioed Ott 
was the unlikely but willing choice. Ott’s colleagues took the film in the first week of January, 1894 and had it copyrighted as a photograph 
at the Library of Congress on January 9, 1894 under the title Edison Kinetoscopic Record of a Sneeze. At such a short length, the film was not 
intended for the Kinetoscope but purely as a one-off for publicity purposes. The film, or rather the image of Fred Ott’s sneeze, became famous, 
and in later years Ott was happy to claim that he was the first ever “film star”. 


Also included with these two magnificent signed photographs are Edison’s personal pair of cigar cutters, each 14k gold and inscribed 


with his initials “TAE”, and linked together with a copper/silver chain. Certainly a wonderful and highly-prized pair of personal cutters, 
Edison likely carried these with him every day, later presenting them to his able assistant. 


In addition to the cigar cutters, a number of Alva Ott’s personal effects are included as provenance: his Texas driver’s license, a small color 
photograph (presumably of his father), Houston Country Club membership card, Exxon credit card, AAA membership card, SSN card and a 


few other personal items including an Edison Society card, collected together in his personal leather wallet. 


A very fine and historically important archive of artifacts from Thomas Edison and Fred Ott, the “world’s first movie star”! 


$25,000 — $30,000 


1-310-859-7701 
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2. ORIGINAL OVERSIZE VINTAGE SET PHOTOGRAPH OF BELSHAZZAR’S PALACE FROM D.W. GRIFFITH’S EPIC FILM, INTOLERANCE. 
(D.W. Griffith/Triangle Films, 1916) This spectacular vintage 16 in. x 20 in. black and white photograph shows a wide-angle 
view of the set of Belshazzar’s Palace, with its scores of sculptured elephants and tigers perched on 50 columns around the central 
plaza, and numerous extras in period costumes taking part in the action. A wonderful and extremely rare original set photograph 
from D.W. Griffith’s masterpiece. Slight silvering to the edges; overall, in excellent condition considering its age. Expertly matted 
and housed in a custom, hand-finished wooden frame (not shown). $1,000 — $1,500 


1-310-859-7701 
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3. COLLECTION OF VINTAGE HOLLYWOOD AUTOGRAPHS ON TWO SCROLLS, PRESENTED TO ACTOR HARRY Davenport. An amazing pair of 
vintage documents signed by approximately 350 actors, actresses, producers and directors of the silent and talking film eras, penned on two 
long linen-backed scrolls, one dated April 27, 1922 and the other dated April 23, 1931. The document honors actor/director Harry Davenport 
(1866-1949) upon the 50th and 59th anniversaries of his professional career. Also includes a vintage 8 in. x 10 in. photograph of famed child 
star Jackie Coogan as Chaplin’s “kid” adding his signature to the scroll. Each of these wonderful scrolls are over 5 feet in length (!), and are 
signed by such Hollywood luminaries as Lon Chaney, Sr., Fatty Arbuckle, Ethel Barrymore, Lionel Barrymore, Constance Bennett, Wallace 
Beery, Clarence Brown, Eddie Cantor, Charlie Chaplin, Jackie Coogan, Gary Cooper, Jackie Cooper, Harold Lloyd, Mabel Normand, Marie 
Dressler, Tod Browning, Douglas Fairbanks, Clark Gable, Cedric Gibbons, Hoot Gibson, Boris Karloff, Buster Keaton, Mervyn LeRoy, Ramon 
Novarro, Mary Pickford, Constance Talmadge, Thelma Todd and Rudolph Valentino — just to name a few! Please call for a more detailed list of 
signers. Truly one of the most desirable autographed items of the silent film era to have survived. The sheer number of Hollywood notables 
having signed this document is astounding. Each document is housed in a custom, leather-tooled “scroll-able” case. $6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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4. Erich VON STROHEIM ORIGINAL TYPED STUDIO APPROVAL SCRIPT 
FOR THE Merry Wipow, ACCOMPANIED WITH THE ORIGINAL SIGNED 
CONTRACT BETWEEN VON STROHEIM AND GOLDWYN EXECUTIVE 
Irvinc THALBERG. (MGM, 1925) Erich von Stroheim’s one-of-a- 
kind, original typed script for The Merry Widow appears to be the studio 
master approval copy containing multiple notations of various approval 
dates, approved script page changes, the film’s budget, typed notes from 
the director’s original Goldwyn contract in addition to annotations 
within the script in multiple hands, including what appears to be von 
Stroheim’s. The script carries approval signatures of von Stroheim and 
MGM’ legendary production head Irving Thalberg, whose signature is 
very rare in-and-of itself. 


On the front yellow cover of this exceedingly rare script are multiple 
pencil notes about approvals by Mr. Thalberg and Mr. von Stroheim. 
Thalberg’s name is written in pencil in the upper right corner. The 
film’s title is typed in the middle of the cover as well as the credited 
writers von Stroheim and Benjamin Glazer. As Metro Pictures bought 
Goldwyn in 1924 in preparation for the MGM merger, there is a Metro 
Pictures Corporation decal with the date and the film’s title. 


In addition to the lengthy script (approx. 170 unnumbered pages typed 
in red and black), there is a separate section of script changes accompa- 
nied by a short memo to producer Harry Rapf (one of Louis B. Mayer’s 
key executives) and his approval signature. The picture’s extremely rare 
three-page budget is also bound in with the script, as well as one page 
of typed notes pertaining to von Stroheim’s original Goldwyn contract 
(included with this script). As negotiated in the Goldwyn contract, the 
film’s budget shows a $30,000 payment to von Stroheim. On the final 
page of the script, von Stroheim has signed in full adding “Director” and 
Thalberg has signed over a Metro-Goldwyn-Mayer Corp. stamp. These 
signatures are in addition to a handwritten notation that the script was 
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approved on 12-11-24. The script is accompanied by three rare, vintage 
stills of Mae Murray and John Gilbert, one having a written notation 
by Murray on the reverse regarding the use of the photo in her auto- 
biography. 


Offered together with this important script is an exceptionally rare 
talent contract from early Hollywood, an agreement between von 
Stroheim and pioneering movie mogul Sam Goldwyn. This historic and 


“ 


fascinating 1922 agreement commits the director to “...direct the produc- 
tion of three motion picture photoplays and in addition to act and be starred in 
the third... That none of the said motion pictures shall be of a morbid, gruesome 
or offensive character, nor shall they depict action of class, sex or sectarian appeal.” 
Von Stroheim is to be paid $30,000 and an additional $1000 per week 


for acting in the third film. 


After Metro Pictures bought Goldwyn Producing Corporation and 
Louis B. Mayer Productions leading to the Metro-Goldwyn-Mayer 
merger, von Stroheim’s services were inherited by MGM and this con- 
tract resulted in his best remembered classics Greed and The Merry Widow 
before the relationship ended. 


This extremely important original document is 27 pages in length, legal 
folio in size with attached yellow cover and is dated Nov. 20, 1922 in 
Los Angeles, and signed boldly in full by von Stroheim and a Goldwyn 
executive. The two have also initialed multiple amendments throughout. 
Later amendments by MGM are also present on several pages reflecting 
their inheriting of the contract. Normal folds and toning, cover shows 
minor wear. 


This studio approval script for The Merry Widow, accompanied with von 
Stroheim’s original contract with Goldwyn, are both extremely rare and 
significant pieces of early Hollywood history, dating from the important 
transition during which Metro and Goldwyn became MGM. The Merry 
Widow was one of the very first successful films from the new studio, 
and perhaps one of von Stroheim’s most important contributions to the 
art of filmmaking. 


$5,000 — $7,000 
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5. Rare Mervyn LeRoy VINTAGE SIGNED PHOTOGRAPH. 8 in. x 10 
in. b/w photo of LeRoy posing with his cigar, inscribed on the image in 
black ink “To Kenny, Kindest Regards, Mervyn LeRoy”. A very rare signed 
photo from the director of the Wizard of Oz. $200 — $300 
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7. Harotp LiLoyD SIGNATURE EYEGLASSES. These round eyeglass 
frames (lenses not present) are made of a lightweight epoxy or plastic, 
and are a dark reddish-brown as worn by Lloyd in many of his films 
throughout the 1920s. Originally obtained in the 1950s from Harold 
Lloyd himself, the glasses are accompanied with a letter of provenance 
from Clark Wilkinson, owner of Hollywood Museum of the Movies, 
stating the circumstances through which they were acquired, as well as 
the original postmarked parcel panel with Harold Lloyd Productions as 
the return address. A great piece of memorabilia from one of the most 
important and beloved stars of the silent screen era. $600 — $800 
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6. COLLECTION OF IRVING BERLIN SIGNED SHEET MUSIC. Seven pieces, 
each inscribed in green ink at the head “To Busher, Irving Berlin”. Titles 
include “Sweet Italian Love”, “That Beautiful Rag”, “Thank You, Kind 
Sir!”’, “Innocent Bessie Brown”, “When I’m Alone I’m Lonesome”, “Oh 
How That German Could Love”, and “When It Rains, Sweetheart, It 
Rains” (signature covered with cellophane tape). Each have a personal 
ID decal on the cover. $600 — $800 


IRVING 
BERLIN 
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8. VINTAGE AMELIA EARHART LAMP WITH STYLIZED PARACHUTE LAMP- 
SHADE. Vintage art deco metal lamp featuring a cast figure of Amelia 
Earhart suspended beneath a parachute, which doubles as a custom 
shade. The base of the lamp is a stylized version of the North American 
continent on a semi-spherical globe, with a push-button switch wired to 
a small light fixture (the fixture has recently been replaced). Stands 19 
in. tall, and the parachute canopy is 20 in. in diameter. $400 — $600 


9. COLLECTION OF NINE ORIGINAL PHOTOGRAPHS OF CHARLES 
LinpBercH. A number of historically important vintage photographs 
of Lindbergh, some of which were taken in San Diego just after his his- 
toric trans-Atlantic flight, during his national tour. Various sizes, from 4 
in. x 6 in. to 8 in. x 10 in. Many of these photographs are believed to 
be unpublished. $400 — $600 


1-310-859-7701 
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10. Marx BROTHERS PHOTO FROM A NIGHT IN CASABLANCA SIGNED 
By GroucHo, Harpo anp Cuico. (UA, 1946) Vintage signed photo- 
graph, 5 in. x 7 in., sepia-tone, of the three Brothers — Groucho, Harpo 
and Chico — posing behind one another. The scene is from A Night in 
Casablanca (1946), a post-war Nazi spoof in which the brothers discover 
a cache of war treasures hidden in their hotel by the Nazis. Signed on 
the image in black ink by Groucho and Chico, and in red ink by Harpo. 
Inscribed (most likely by Chico), “Best wishes to Arthur” at the upper left. 
In fine condition. $2,000 — $3,000 


11. Marx BROTHERS VINTAGE SIGNED PHOTOGRAPH 
DATING FROM A NIGHT IN CASABLANCA. (UA, 1946) 
Vintage 9% in. x 7% in. black and white photograph, 
signed on the image in blue ink, “Groucho Marx”, 
and in lavender ink “Harpo” and inscribed in black 
ink, “To Harold — Chico Marx”. Photographer’s stamp 
on verso reads “Irving Klaw”, beneath which is a 
studio snipe “LUNATICS ABOARD -— Tintyped at 
their angelic best, the zany Marx Brothers (L to R) Chico, 
Groucho and Harpo, halt their mad antics in ‘Adventure 
in Casablanca’ for a family pose. The new film marks the 
end of a too-long vacation of the Marxmen from the screen. 
‘Adventure’ is being directed by Archie Mayo and produced 
by David L. Lowe for United Artists release’. The film 
was released as A Night in Casablanca in 1946. 
$1,500 — $2,000 
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12. Oricinat 11 IN. x 14 IN. PRODUCTION STILL OF MARIE DRESSLER 
AND WALLACE BEERY FROM TucBoaT ANNIE. (MGM, 1933) An 
original 11 in. x 14 in. double-weight black and white glossy still with 


original paper caption on the verso, which reads “Together again [they 
had made the famous Min and Bill two years before] Marie Dressler and 
Wallace Beery, seen together in the MGM picture ‘Tugboat Annie’ catch forty 
winks between scenes in their latest picture.” Dressler, suffering from cancer 
at this time, would die within a year. Slight creasing at the margins. 


$400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


13. GLENN STRANGE SIGNED PHOTOGRAPH AS ‘‘FRANKENSTEIN’” FROM 
ABBOTT AND COSTELLO MEET FRANKENSTEIN. A vintage 8 in. x 10 in. 
black and white image of Strange in his role as “Frankenstein” in the 
classic Abbott and Costello film, inscribed on the image in black ink 
“My Very Best to My Friend Joel, Sincerely, Glenn Strange”. 

$800 — $1,000 
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14. ABBOTT AND COSTELLO SIGNED ““WHO’s ON First?” 78 RPM 
RECORD. The classic comedy routine “Who’s On First?” as recorded 
on both sides of this 78rpm record album is signed by Bud Abbott and 
Lou Costello in blue ink on the B-side label. The label is also printed 
“Benefit of the Lou Costello Jr Youth Foundation” — this foundation, still 
in operation today, was set up by Lou after his infant son was tragically 
drowned in 1942 in the Costello’s backyard pool. $1,200 — $1,500 


15. ARCHIVE OF ORIGINAL LETTERS & CHRISTMAS CARDS FROM 
NUMEROUS STARS & LUMINARIES FROM THE 1920s-1950s, INCLUDING 
JOSEPHINE BAKER, ALL PENNED TO RICHARD GULLY, JACK WARNER’S 
CONFIDANTE. Extensive archive of original handwritten letters and 
Christmas cards, each written to Richard Gully, Jack Warner's right- 
hand man in the 1940s and “50s. Gully led an adventurous life work- 
ing for and socializing with the likes of Liberace, George Hamilton, 
Robert Wagner, Ricardo Montalban and the Rat Pack. Later in life, he 
became a gossip columnist for community newspaper Beverly Hills 213. 
Included stars in the archive are Josephine Baker, Maureen O’Sullivan, 
Ann & Bill Woodward, Mr. & Mrs. Henry John Heinz II, Edie Adams, 
Mitzi Gaynor, Irving Wallace, Glenn Ford, Tammy Grimes, Agnes 
Laurent, Yvonne De Carlo (envelope only), Deeda Blair, Jack Warner 
and Dorothy Sprekels, to name a few. Too much to list; interested bid- 
ders are strongly encouraged to view this lot in person. The archive is 
collected together in a vintage Gucci handbag (exhibits some wear and 
tear), which is also included. $300 — $500 


1-310-859-7701 
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16. VintTaGE GRETA GARBO HANDWRITTEN LETTER SIGNED ‘SWEET 
ONE” 
to-size leaf, together with the original transmittal envelope addressed in 
her hand to “Lieut. Gilbert Roland, Seymour Johnson Field, North Carolina” 
and postmarked July 27, 1943. Famous character actor Gilbert Roland 
was once married to Constance Bennett, and had a lengthy 60-year 
film career in Hollywood. The letter reads (in large part): “Dear little 
solider — I do not know if this will come to you So I am not going to tell you 


. Vintage two-page handwritten letter in pencil on a single quar- 


any secrets. Only one small one — that I miss you. It is strange to go around 
missing someone you don’t even know. Maybe I would not like you if I knew 
you. Perhaps you are even cruel to women and little children. But I am just a 

, so perhaps Iam safe. But I wish that something would send you back 
here again. Because I forgot to tell a few things. I am so sad, that 10 days slip 
by without seeing you. 10 sunny days with only ‘cornflakes’. I would probably 
have had to learn to cook. I was just going to write something very sweet but I 
must remember that I don’t know you, I do not like to write so I shall probably 
write often. But I curse — because I cannot spell. And I can’t write with ink 
because I mess it up. I shall think of you often and hope terribly to see you soon 
again and I shall pray that heaven will protect all the soldiers and everything 
in existence and then you will come and call on me soon. Very formal. Sweet 
one.” Minor paper loss at the lower corner; otherwise, in fine condition. 


$3,500 — $5,500 
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17. Rare JEAN HARLOW VINTAGE OVERSIZE PHOTOGRAPH SIGNED. 
Vintage oversize signed photograph, 10 % in. x 13 % in., black and 
white, a head and shoulders portrait of the sultry blonde wearing a white 
fur stole. Inscribed at the lower right on the image in black ink, “To my 
Ruthie & Johnny — I love you both more than you will ever, ever know — Your 
Jean”. Slight silvering to the edges, and the photograph is mounted to 
board; otherwise, in fine condition. Harlow material is very scarce!! 
This gorgeous oversize photograph is especially rare and desirable. 


$4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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18. Rare JEAN HarRLow 
AUTOGRAPH LETTER 
SIGNED. Rare autograph 
letter signed, one page, 
quarto, on personal letter- 
head stationery with but- 
terfly insignia, dated “Jan 
20” [no year]. Written to 
Jean Young. “Of course our little secret is special. I can’t ever see me telling 
anyone. Don’t you!! Love Jean”. A voluptuous sex goddess with legend- 
ary sparkle and glamour, Jean Harlow was also a subtle actress with real 
comedic talent. While filming Saratoga in 1937, she was hospitalized 
with uremic poisoning and kidney failure, a result of the scarlet fever she 
had suffered during childhood. In the days before dialysis and kidney 
transplants, nothing could be done and she died on June 7, 1937, at the 
tender age of 26. The film had to be finished using long angle shots and 
a double, Mary Dees. Clark Gable, her co-star, was reported to have said 
that he felt as if he was “in the arms of a ghost.” Jean Harlow’s letters are 
thus exceedingly rare. The excellent example remains in fine condition 
with only minor staining at the foot. All these years later, we wonder 
what her “little secret” might have been! $1,200 — $1,500 


19. HumMPHREY BOGART TYPED LEGAL DOCUMENT SIGNED, SEVERING 
HIS RELATIONSHIP WITH WARNER Bros. AFTER A 15-YEAR ASSOCIATION. 
Typed legal document signed, one page, legal folio, dated September 22, 
1953. The document brings a mutual termination to an earlier employ- 
ment contract between Bogart and Warner Bros. signed on December 
19, 1946, during which time Bogart starred in such memorable films as 
The Big Sleep and Treasure of the Sierra Madre. Signed boldly in blue ink 
at the lower right by Roy Obringer (general counsel for Warner Bros.), 
and just beneath by Bogart, “Humphrey Bogart”. 


After The Caine Mutiny and Beat the Devil were released in early 1953, 
Warner Bros. decided it was time to re-examine their marriage to their 
roving star. Since the 1946 agreement, Bogart had done just four films 
for Warner (The Treasure of the Sierra Madre, Key Largo, Chain Lightning, 
and The Enforcer), and nine for other studios. The three scripts that 
Warner Bros. had sent Bogart in the past two years for his approval had 
been rejected. Not only had he not made a picture for Warner Bros. 
in nearly three years, the last two he made were box-office bombs. 
Meanwhile, the studio’s major star had won an Academy Award for an 
independent studio, Horizon-Romulus (The African Queen), and had 
just scored a critical and commercial success for The Caine Mutiny with 
Columbia. The time had come to end the charade and part ways. The 
day after this agreement was signed, a headline in the New York Times 
announced “BoGart, WARNERS END 15-YEAR Pact / STAR RELEASED 
FROM CONTRACT SIGNED IN 1946, FAILURE To AGREE ON PICTURES 
CITED.” 


An excellent document chronicling the end of one of Hollywood’s most 
productive unions. In fine condition. Bogart’s signature is exceptional. 


$1,500 — $1,800 


1-310-859-7701 
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20. KATHARINE HEPBURN VINTAGE OVERSIZE SIGNED PHOTOGRAPH BY 
CLARENCE SINCLAIR BuLL. A fantastic, 16 in. x 20 in. black and white 
portrait of Hepburn wearing a large picture hat and a white print dress, 
taken by celebrity portrait photographer Clarence Sinclair Bull. This 
photograph was originally in the collection of George Eastman House 
archivist John Card. A truly stunning image. $800 — $1,200 
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21. COLLECTION OF FIVE VINTAGE AVA GARDNER PORTRAITS BY 
CLARENCE SINCLAIR Buti. Five gelatin silver satin finish double 
weight 10 in. x 13 in. prints of Ava Gardner, circa 1944, by Clarence 
Sinclair Bull; with M-G-M studio typed snipes on verso, each originally 
acquired from the Estate of Ava Gardner. Each are gelatin silver satin 
finish double-weight 10 in. x 13 in. prints, circa 1944, with print num- 
bers stamped on verso. The numbers are 3064, 3067, 3079, 3091 and 
3086. Each in fine to excellent condition. $300 — $500 


22. COLLECTION OF SIX VINTAGE AVA GARDNER PORTRAITS BY 
CLARENCE SINCLAIR BULL AND VireiL ApcerR. A fantastic collection 
of original gelatin silver matte double-weight prints, from 9 % in. x 12 
% in. to 10 in. x 13 in. Each originally acquired from the Estate of Ava 
Gardner. Included are: 


= Gelatin silver matte double weight 9 % x 12 % in. prints of 
Ava Gardner, circa 1944, by Clarence Sinclair Bull. Print num- 
ber 2564 rubber stamped on verso. Excellent condition. 


= Gelatin silver matte double weight 9 % x 12 % in. prints of 
Ava Gardner, circa 1944, by Clarence Sinclair Bull. Print num- 
ber 2566 rubber stamped on verso. Excellent condition. 


= Gelatin silver matte double weight 10 x 13 in. print of Ava 
Gardner, by Virgil Apger. Print number 7841 rubber stamped 
on verso. Virgil Apger was Head of the M-G-M Portrait 
Gallery from 1947 to 1969, and was brother-in-law to Eugene 
Robert Richee. Excellent condition. 


* Gelatin silver matte double weight 10 x 13 in. print of Ava 


Gardner, by Virgil Apger. Print number 7850 rubber stamped 


on verso. Excellent condition. 


* Gelatin silver textured matte finish borderless double weight 9 
Y% x 12 in. print of Ava Gardner, by Virgil Apger. Print num- 
ber 9591 hand-written in pen on recto lower right, are from 
Virgil Apger’s personal numbering system, and were printed 
in Apger’s studio darkroom and supervised directly by him. 
Excellent condition. 


7 Gelatin silver textured matte finish borderless double weight 9 
Y x 12 in. print of Ava Gardner, by Virgil Apger. Print num- 


ber 9595 handwritten in pen on recto lower right. 


Each is in excellent condition. $400 — $600 
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23. COLLECTION OF FOUR VINTAGE PORTRAITS OF AVA GARDNER 
By Vireit ApGer. Four gelatin silver textured matte finish borderless 
double weight 10 x 13 in. prints of Ava Gardner, by Virgil Apger. The 
print numbers hand-written in pen on recto lower right are from Virgil 
Apger’s personal numbering system, and were printed in Apger’s studio 
darkroom and supervised directly by him. Virgil Apger was Head of the 
M-G-M Portrait Gallery from 1947 to 1969, and was brother-in-law 
to Eugene Robert Richee. Originally from the Estate of Ava Gardner. 
Included are: 


= Gelatin silver textured matte finish borderless double weight 
10 in. x 13 in. print of Ava Gardner, by Virgil Apger. Print 
number 8626 hand-written in pen on recto lower right. 


= Gelatin silver textured matte finish borderless double weight 
10 in. x 13 in. print of Ava Gardner, by Virgil Apger. Print 
number 8637 hand-written in pen on recto lower right. 


= Gelatin silver textured matte finish borderless double weight 
10 in. x 13 in. print of Ava Gardner, by Virgil Apger. Print 
number 8640 hand-written in pen on recto lower right. 


= Gelatin silver textured matte finish borderless double weight 
10 in. x 13 in. print of Ava Gardner, by Virgil Apger. Print 


number 8643 hand-written in pen on recto lower right. 


Each portrait is in excellent condition. $400 — $600 
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24. COLLECTION OF FIVE VINTAGE PORTRAITS OF ANN SOTHERN. Five 
vintage portraits, each in excellent condition and originally acquired 
directly from the Estate of Ann Sothern. Included are: 


. Gelatin silver satin finish 11 in. x 14 in. print of Ann Sothern, 
by John Engstead. 


* Gelatin silver matte 10 in. x 13 in. print of Ann Sothern, by 
Scotty Welbourne; with photographer and Warner Bros. rub- 


ber stamp on verso. 


= Gelatin silver matte 10 in. x 13 in. print of Ann Sothern. Print 
number 1150 rubber stamped on verso. 


= Gelatin silver matte 10 in. x 13 in. print of Ann Sothern. Print 
number 4690 rubber stamped on verso. 


* Gelatin silver semi glossy 10 in. x 13 in. print of Ann Sothern 
in Ringside Maisie, 1941. 


Each portrait is in excellent condition. $300 — $500 


1-310-859-7701 
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VINTAGE CELEBRITY PORTRAITS OF ZITA JOHANN, ROSALIND 


RUSSELL AND GLORIA SWANSON. Collection of three vintage studio 
portraits of Zita Johann, Rosalind Russell and Gloria Swanson. They 


are: 


Gelatin silver satin finish double weight 10 in. x 13 in. print 
of Zita Johann, by Ruth Harriet Louise; with photographer 
embossed stamp on the recto lower right border, and pho- 
tographer and M-G-M studio rubber stamps on verso. Print 
number 9834 hand-written in pencil on the verso, from Ruth 
Harriet Louise’s personal numbering system, indicate this 
print was made in 1928-29, and was made in Louise’s studio 
darkroom and supervised directly by her. Zita Johann subse- 
quently made film history by playing the dual role of Helen 
Grosvenor/Princess Anckesen-Amon in Karl Freund’s The 
Mummy, 1932, for Universal. Excellent condition. 


Gelatin silver satin finish double weight 10 in. x 13 in. print 
of Rosalind Russell in Black Chamber (1930s), by George 
Hurrell; with photographer and M-G-M studio rubber stamp 
and paper snipe on verso. Very good condition; with creasing 
and chipping to lower right and left borders, not extending 
into image area. 


Gelatin silver satin finish double weight 10 in. x 13 in. print of 
Gloria Swanson by Clarence Sinclair Bull; with photographer 
and M-G-M studio rubber stamp and paper snipe on verso. 
Print number Bf119 hand-written in pencil on the verso, 
from Clarence Sinclair Bull’s personal numbering system. 
Very good/fine condition; with light creases at the lower right 
corner. 


An exceptional trio of vintage studio portraits. $300 — $500 


26. COLLECTION OF FOUR VINTAGE PORTRAITS OF CORRINE GRIFFITH, 
Marion Davies (2), AND LittiaN Bonp. Collection of four vintage 
studio portraits of Corrine Griffith, Marion Davies and Lillian Bond. 
Included are: 


* Gelatin silver textured matte double weight 10 in. x 13 in. 
print of Corrine Griffith, by Edwin Bower Hesser; with pho- 
tographer rubber stamp on verso. Excellent condition. 


"Gelatin silver matte finish double weight 10 in. x 13 in. print 
with scalloped edges, of Marion Davies, by Elmer Fryer; with 
photographer blind embossed rubber stamp on recto lower 
right. Excellent condition. 


"Gelatin silver textured matte finish double weight 11 in. x 
14 in. print of Marion Davies in Quality Street, 1927; with 
M-G-M paper snipe on verso. Fine condition; with 1 in. area 
tearing to lower border edge. 


= Gelatin silver semi glossy double weight 11 in. x 14 in. (image 
area 7 % in. x 9 % in.) print of Lillian Bond, by Ferenc, with 
photographer rubber stamp on verso. Print number LB5 
hand-written on verso upper left. Very fine condition. 


A wonderful collection of four vintage studio portraits of these stunning 
women. $200 — $300 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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27. COLLECTION OF THREE VIN- 
TAGE PORTRAITS OF Mak WEST, 
Biwu DovE AND EsTHER RALSTON. 
Collection of three vintage studio 
portraits of Mae West, Billie Dove 
and Esther Ralston. They are: 


= Gelatin silver matte double weight 11 in. x 14 in. sepia print 
of Mae West. Very fine condition. 


= Gelatin silver semi glossy double weight 11 in. x 14 in. print of 
Billie Dove in Cock of the Air, 1932. Fine/very fine condition; 
with closed tear to right edge, with archival tape on verso. 


= Gelatin silver semi glossy double weight 11 in. x 14 in. sepia 
print of Esther Ralston. Fine condition; with touch up to face 
visible only in raking light. 


Each photograph worthy of individual archival framing and display. 
$200 — $300 


28. COLLECTION OF NINE VINTAGE PUBLICITY PHOTOGRAPHS OF 
ELIZABETH ALLAN, VIRGINIA BRUCE, FRANCIS DEE, RUTH Hussey, 
PriscitLA LANE, ANITA LOUISE AND JEAN RoGers. Collection of nine 
vintage studio portraits. Included are: 


= Gelatin silver satin finish double weight 10 in. x 13 in. print of 
Elizabeth Allan in Tale of Tivo Cities, 1935, by Clarence Sinclair 
Bull; with M-G-M studio rubber stamp on verso. Excellent 
condition. 


Gelatin silver glossy 10 in. x 13 in. print of Virginia Bruce in 
Arsene Lupin Returns, 1938, by Willinger; with photographer 
and M-G-M rubber stamp and paper snipe on verso. Very 
good condition; with creasing to right border, and % tear to 
lower border edge. 


Gelatin silver satin finish double weight 11 in. x 14 in. print of 
Francis Dee in I Walked With A Zombie, 1946, by Alex Kahle; 
with photographer and RKO studio rubber stamp and paper 
snipe on verso. Very good condition. 


Gelatin silver satin finish double weight 10 in. x 13 in. print 
of Ruth Hussey. Excellent condition. 


Gelatin silver semi glossy finish borderless double weight 10 
in. x 13 in. print of Priscilla Lane in Miss Wheelright Discovers 
America, circa 1940s, by Scotty Wellbourne; with photogra- 
pher and Warner Bros. studio rubber stamp and paper snipe 
on verso. Fine condition; with light cracking to lower right 
corner. 


Gelatin silver semi glossy finish borderless double weight 10 
in. x 13 in. print of Priscilla Lane in Four Mothers, 1941, by 
Scotty Wellbourne; with photographer and Warner Bros. stu- 
dio rubber stamp and paper snipe on verso. Fine condition; 
with % in. closed tear at the upper right center, with archival 
tape on verso, and cracking to upper right corner. 


Gelatin silver matte double weight 11 in. x 14 in. print of 
Anita Louise, by Elmer Fryer; with photographer blind 
embossed stamp on recto lower right. Very fine condition. 


Gelatin silver satin finish double weight 10 in. x 13 in. print of 
Jean Rogers in The War Against Mrs. Hadley, 1942; with M-G- 
M typed snipe on verso. Print number 7100 rubber stamped 
on verso. Fine condition. 


Each worthy of individual archival framing and display. $300 — $500 


1-310-859-7701 


29. COLLECTION OF SIX VINTAGE PORTRAITS OF KATHARINE HEPBURN, 
PAULETTE GODDARD, LOUISE RAINER AND LANA TURNER. Six vintage 


studio portraits. Included are: 


Gelatin silver semi glossy borderless double weight 10 in. x 13 
in. print of Katharine Hepburn in The Philadelphia Story, 1940. 
Fine condition; with border area chipped at the upper right. 


Gelatin silver satin glossy finish double weight 10 in. x 13 in. 
print of Paulette Goddard in The Women, 1941, by Clarence 
Sinclair Bull; with photographer and M-G-M studio rubber 
stamp and typed snipe on verso. Print number 1091-161 rub- 
ber stamped on verso. Excellent condition 


Gelatin silver matte borderless double weight 10 in. x 13 
in. print of Paulette Goddard in I Love a Soldier, 1944, by 
A.L. “Whitey” Schafer, with photographer rubber stamp on 
verso. Print number P2574-C1170 hand-written on verso. 
Excellent condition. 


Gelatin silver semi glossy 10 in. x 13 in. print of Louise 
Rainer, by Ted Allan; with photographer and M-G-M studio 
rubber stamp and paper snipe on verso. Fine condition. 


Gelatin silver satin finish borderless double weight 10 in. x 13 
in. print of Lana Turner in Slightly Dangerous, 1943; with M- 
G-M paper snipe on verso. Print number 9040 imprinted by 
hand in negative on recto lower right. Excellent condition. 


Gelatin silver satin borderless double weight 10 in. x 13 in. 
print of Lana Turner in The Postman Always Rings Tivice, 1946; 
M-G-M paper snipe on verso. Fine condition. 


A truly wonderful archive of vintage studio portraits. $400 — $600 


30. ARCHIVE OF VINTAGE OVERSIZE FEMALE CELEBRITY PORTRAITS. 
Six vintage black and white portraits of various female Hollywood 
celebrities, all of which are 10 in. x 13 in. unless otherwise indicated. 
Stars include Loretta Young (11 in. x 14 in.), Ann Sothern (a Clarence 
Sinclair Bull photograph), Linda Darnell (10 % in. x 13 % in.), Marion 
Davies (a Clarence Sinclair Bull photograph), Lana Turner (two minor 
tears at the margins) and Hedy Lamarr. $300 — $500 
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31. COLLECTION OF VINTAGE PHOTOGRAPHS OF ANNE BAXTER, 
VANESSA BROWN AND CyD CHARISSE. 
studio photographs, each in excellent condition. Included are: 


Collection of four vintage 


= Gelatin silver satin finish double weight 11 in. x 14 in. print 
of Anne Baxter, by John Engstead; with photographer rubber 
stamp “John Engstead Beverly Hills” on verso. 


= Gelatin silver satin finish double weight 11 in. x 14 in. print 
of Anne Baxter, by John Engstead; with photographer rubber 
stamp “John Engstead Beverly Hills” on verso. 


= Gelatin silver satin finish double weight 11 in. x 14 in. print of 
Vanessa Brown, by John Engstead; with photographer rubber 
stamp “John Engstead Beverly Hills” on verso. 


= Gelatin silver textured matte double weight 10 in. x 13 in. 
print of Cyd Charisse. Print number 1035 rubber stamped on 
verso. 


Each worthy of individual archival framing and display. $200 — $300 


32. Jimmy STEWART VINTAGE TYPED LETTER SIGNED REGARDING IT’s 
A WownpberFwt Lire. A one-page letter on personal letterhead stationery, 
dated April 13, 1946, to “Leona”. In full: “Thanks ever so much for your 
grand letter. ‘It’s a Wonderful Life’ has finally gone into the preliminary stages of 
production and it’s fine to be back at the studio once more. I hope you like the 
picture if you see it. It’s pretty much of a fantasy and a comedy. I’m moving into 
my own home very soon. Hope the trailer situation eases up. Thanks again for 
writing and very best wishes, Jimmy Stewart”. Mounting stains at the cor- 
ners; otherwise, in fine condition. A great letter regarding the upcoming 
film It’s a Wonderful Life, his most memorable film. $400 — $600 


33. MickEy COHEN PERSONAL 18K GOLD ANGELUS CHRONOMETER 
WRISTWATCH, GIVEN TO HIM BY LEGENDARY TENOR Mario Lanza. 
This beautiful two-register chronometer watch with date has an 18k 
gold case, which is inscribed on the back cover “Mickey — We love you 
— Betty and Mario Lanza”, and is accompanied with a number of original 
photographs of Cohen together with Lanza. The watch is not currently 
running, but most certainly could be repaired to good working order 
by a watchmaker. A wonderful association between Cohen and Lanza, 
captured in this handsome presentation wristwatch. $2,500 — $3,500 
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34. ERNEST HEMINGWAY AUTOGRAPH NOTE SIGNED, ACCOMPANIED 
WITH AN ORIGINAL FIRST EDITION OF To Have AND Have Nor. 5 in. 
x 3 in. leaf handwritten in pencil, “To Marian Spies wishing her much luck, 
Ernest Hemingway”. Accompanied with a first edition of Hemingway’s 
To Have and Have Not, with dust jacket (minor chips to the edges). 
$1,000 — $1,500 


35. Mar ENE DIETRICH VINTAGE OVERSIZE PHOTOGRAPH SIGNED. 11 
in. x 14 in. black and white portrait, inscribed in blue ink at the lower 
right, “To Mr. Saferstein, with best wishes and thanks, Marlene Dietrich, 
1970”. Some creasing at the lower left. $300 — $500 


36. Loretta YOUNG VINTAGE 11 IN. x 14 IN. SIGNED PHOTO. An 
original 11 in. x 14 in. sepia-tone studio publicity portrait, c. 1937, on 
double-weight paper. Inscribed to Louella Parsons in black ink at the 
lower left corner, “To Louella, Affectionately, Loretta Young”. $300 — $500 


37. Kay FRANCIS VINTAGE 11 IN. x 14 IN. SIGNED PHOTO. An original 
11 in. x 14 in. black and white studio publicity portrait, c. 1929, stamped 
and embossed by photographer Hommel (most famous for his publicity 
photographs of Louise Brooks). Inscribed in black fountain ink at the 
lower left corner, “To Harry Mines, with my very best wishes, Kay Francis”. 
Harry Mines was the drama and film critic for the New York Daily Mail, 
and a close friend to many celebrities of the time. A beautiful signed 
soft-focus portrait. Minor damp stain at the upper right and lower left 
corners. The signature and inscription are outstanding. $250 — $350 
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38. Berta LuGosI AND CAST SIGNED PHOTOGRAPH FROM CHANDU THE MacIcIAN. Vintage photograph signed by the cast mem- 
bers of Chandu the Magician (1932), a film in which a spiritualist (Chandu) battles a madman (Lugosi) across the Egyptian desert for 
possession of a death ray, with which the later threatens to destroy the world. The black and white photograph measures approx. 
10 % in. x 12 in. This portrait features the principals photographed together: Edmond Lowe (Frank Chandler / Chandu), Irene 
Ware (Princess Nadji), Weldon Heyburn (Abdullah), directors William Cameron Menzies and Marcel Varnel, and of course Lugosi 
(Roxor). The photograph is captioned “Chandu! Out of the Air— Onto the Screen!” and signed just below by each of the seven listed 
above. In very fine condition. Matted to 16 % in. x 15 in., and housed in a custom archival frame. $4,000 — $6,000 


1-310-859-7701 


39. VINTAGE BELA LuGosI 
PHOTOGRAPH IN CHARAC- 
TER FROM ANNA KARENINA 
(STAGE). 4 in. x 8 in. vintage 
cabinet photograph of Bela 
Lugosi in character from a 
stage presentation of Anna 
Karenina. Handwritten nota- 
tion on the verso states that 
this piece 
“From Lugosi’s own collection”. 


$200 — $300 


was originally 


40. Lon CHaney, JR. SIGNED 
PHOTOGRAPH FROM THE WOLF 
Man. (Universal, 1941) Vintage 
7 % in. x 9 % in. sepia-tone 
photograph of Chaney as “Larry 
Talbot” from the film, signed on 


the image in blue ink “Lon Chaney Jr’ Accompanying reference image 
shows Chaney in this same jacket with co-star Maria Ouspenskaya in a 
scene from the film. $700 — $800 


41. COMPLETE COLLECTION OF 1947 PHOTOPLAY MAGAZINES, BOUND 
IN HARDCOVER, FROM THE PERSONAL COLLECTION OF FILM PRODUC- 
TION DESIGNER CHARLES ROsEN. This complete set of Photoplay maga- 
zines consists of 1,529 pages from the 1947 volume, covering one of the 
best years in Hollywood history. The twelve glorious covers are pho- 
tographed by Paul Hesse, depicting such stars as Greer Garson, Ingrid 
Bergman, Bing Crosby, Lana Turner, Gene Tierney, Olivia De Havilland, 
Esther Williams, Shirley Temple and June Allyson. Professionally bound 
with gold-tooled spine, this collection of twelve issues was once in the 
editorial offices of Photoplay, the most popular and best read fan maga- 
zine for over half a century. The dazzling color photography was never 


matched by its competitors. From the personal collection of production 
designer Charles Rosen. $200 — $300 


42. PROP PHOTOGRAPH OF BOXER JACK JOHNSON FROM ON THE 
WarTerFRoNT. (Columbia, 1954) Prop 8 in. x 10 in. black and white 
framed photograph of Jack Johnson with facsimile signature, used as set 


dressing in the club/pool hall owned by Johnny Friendly, the corrupt 
union boss, as portrayed by Lee J. Cobb. Provenance: Christie’s East, 
Nov. 18, 2003, lot 27. $800 — $1,000 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


43. Exvis PRESLEY VINTAGE SIGNED PHOTO. Vintage 8 in. x 10 in. 
black and white publicity photograph in a matte finish, inscribed on the 
image in black ink “To Mike, Thanks for the ‘instrument’ Elvis Presley”. 
The inscribee, actor and musician Michael Grayson, was famous for his 
“extended harmonica” — three large professional performance harmoni- 
cas which were joined together at the ends to create a three foot-long 
instrument. It is most likely this unusual harmonica to which Elvis is 
here referring. In fine condition, with “Speedway” marked in blue ink 
in another hand in the lower margin. $400 — $600 
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44. Nick ADAMS SIGNED PHOTO INSCRIBED TO COLONEL PARKER 
JUST AFTER THE RELEASE OF No TIME FOR SERGEANTS, FRAMED AND 
DISPLAYED FOR YEARS IN PARKER’S OFFICE. 
color photograph of Adams standing on a corner in front of the Wiltern 


11 in. x 14 in. vintage 


Theater, with marquee announcing his latest film No Time for Sergeants 
co-starring Andy Griffith. Inscribed to his mentor and agent, Colonel 
Parker, at the lower right: “To Mrs. Parker and the Colonel: All I can say 
is that ’m a very lucky snower to know two real, genuine, honest, sincere per- 
son like you and the Colonel. I’m proud and happy to be your friend and to 
have you as my advisor and friend too. Your friend and fellow snower always, 
Nick. Sept. 1958 — And thank you Colonel for helping me survive until my 
name made the marquee.” Colonel Parker is probably best known as Elvis 
Presley’s manager. This photograph, which includes the original frame, 
proudly hung for years in Colonel Parker’s office. $500 — $700 


45. James DEAN SIGNATURE PANTS FROM EAST OF EDEN. (Warner 
Bros., 1955) 
straight-cut leg and button-front closure. Internal Warner Bros. label 
is handwritten “5-5-54” with production number “810” (East of Eden’s 
production number) with “James Dean 30-31 — 6402” handwritten just 
beneath. Though these pants were made for Dean in his role as “Cal”, 


Pair of brown mustard-colored cotton pants with a 


they were ultimately not used on-screen. Surviving James Dean ward- 
robe from his very few films is extremely rare, and these pair of signature 
James Dean pants from the production are quite desirable. 


$3,000 — $5,000 


1-310-859-7701 


46. James DEAN VINTAGE SIGNED PHOTO. Stunning vintage signed photograph, 8 in. x 10 in., black and white. 
This pristine head & shoulders portrait of Dean shows him in a cotton sweater and white t-shirt, his angular face 
casting a look slightly down and away from the camera. Inscribed on the image in blue ink, “To Karen — a very 
fine girl, whom I wish great sucess [sic] to! James Dean”. In very fine condition. Without question, one of the nicest 
Dean signed photographs we’ve ever encountered!! $8,000 — $10,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


“Dear Kitty — Look not in this figure for the greatness that is 
demanded of me. My meager resources help to answer very lit- 
tle. I among a myriad of sparks that become so-called stars suffer 
to fullfill this single task — anyway the meek will inherit. 
James Dean” 
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47. ORIGINAL PASTEL SKETCH OF JAMES DEAN FROM 1955, WITH A LENGTHY INSCRIPTION AND SIGNATURE FROM DEAN ON THE IMAGE. 
This handsome original piece of artwork features a head-and-shoulders rendition of James Dean, accomplished in charcoal and pastel on a 
19 in. x 25 in. leaf of artist’s illustration paper, and is signed by the artist “R. Lucas — Hollywood ‘55” at the lower right. Dean has penned a 
lengthy inscription at the lower left in black ink, “Dear Kitty — Look not in this figure for the greatness that is demanded of me. My meager resources 
help to answer very little. I among a myriad of sparks that become so-called stars suffer to fullfill this single task — anyway the meek will inherit. James 
Dean”. Some chipping to the edges; overall in exceptional condition with a wonderful inscription and large, prominent signature. The piece 
is dated 1955, the same year as his tragic death in Cholame, Calif. $15,000 — $18,000 
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48. Marton BraANDOo’s SAG carD FROM 1956. Measuring 2 % in. x 
3 % in., this official Screen Actor’s Guild membership card was issued to 
Marlon Brando in 1956 — the year after he won the Academy Award for 
his performance in On the Waterfront — and bears his typed name at the 
center left as well as his membership number at the right. 


$2,000 — $3,000 


49. Marton BRANDO MILITARY-STYLE JACKET FROM BEDTIME 


Stories. (Universal, 1964) Single-breasted four-button olive green 
jacket by Acuna, with internal maker’s label typed “Marlon Brando -- 
April 1963”. $1,000 — $1,200 


50. Cnt Wits siGNepD 11 x 14 sTUDIO PORTRAIT, ACCOMPA- 
NIED WITH 32 ADDITIONAL VINTAGE PORTRAITS INCLUDING TEN BY 
CLARENCE SINCLAIR Buti. Vintage 11 in. x 14 in. black and white 
studio portrait, inscribed on the image in black ink “To my ‘Cousin’ Jack 
with best regards and wishing you the best rewards. Sincerely, Your ole cousin, 
Cecil — Chill Wills”. Accompanied by an additional 32 studio portraits 
and publicity stills, ranging in size from 10 in. x 13 in. to 11 in. x 14 in., 
ten of which are Clarence Sinclair Bull portraits and bear his stamp on 
the verso. Note: a few of these exhibit some erroneous marks in pen, 
and nearly all have some minor warping from moisture. Overall, a very 


nice collection of vintage Chill Wills photographs. $300 — $500 


| ae! 


51. Rare VINTAGE 11 IN. x 14 IN. Gary COPPER SIGNED PHOTO- 
GRAPH FROM THE WESTERNER, INSCRIBED TO CHILL Wits. (UA, 
1940) A fantastic full-length 11 in. x 14 in. black and white portrait of 
Gary Cooper in character from The Westerner, inscribed on the image 
in black ink to Chill Wills, his co-star in the film: “To Chill — With best 
regards and wishing you the best rewards — Sincerely, Gary, 1940”. A won- 
derful association! Minor surface creasing at the top edge; otherwise, in 
fine condition. Photographer’s blind stamp “Coburn” at the lower left 
corner. $600 — $800 
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52. Map oF Mippie EaRTH FROM LORD OF THE RINGS, SIGNED BY J.R.R. TOLKIEN AND ILLUSTRATOR PAULINE BAyYNES. 
Color map of Tolkien’s fanciful “Middle Earth”, showing The Shire in Eriador, The Argonath, and Mordor along with many of 
the other locales mentioned in his bestselling novels. The map measures approx. 19 in. x 20 in., and is signed at the lower center 
in black ink “[.R.R. Tolkien”, and at the lower right by illustrator Pauline Baynes. A telling note on the back by Tolkien’s secretary 
Joy Hill attests to its rarity: “This map was signed for Philip Price in July 1973 by J.R.R. Tolkien & P Baynes. It is printed on special paper 
& there are only three signed maps on any paper in the world. The first map is held by Joy Hill, & Prof. Tolkien asked that the trees at the top 
& bottom of the other map be reconstructed to make a better picture & this had been done. Joy Hill, October 1973.” An amazing and quite 
rare signed map. Tolkien’s signature alone is uncommon and highly prized by collectors, and this impressive map of Middle Earth 
— one of only three signed copies in existence — is especially desirable. $8,000 — $10,000 


1-310-859-7701 
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53. WINSTON CHURCHILL PERSONAL STETSON WITH ORIGINAL LABEL. 
Winston Churchill’s personal John B. Stetson 3X beaver “Columbia” hat 
stamped in gold on the inside hatband, “Winston Churchill”. This excep- 
tional hat was worn by Churchill during his 1952 tour of the U.S., and 
was later acquired directly from Churchill’s publicist, Emory Reves. Size: 
7 1/8. Comes with a DVD which contains vintage footage showing 


Churchill wearing this hat. $7,000 — $9,000 
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54. Jimmy STEWART’S PERSONAL NRA SrTerTson 100 HAT WITH THE 
ORIGINAL CUSTOM CASE. White John B. Stetson 100 4X beaver hat with 
NRA insignia in the crown, NRA gold charm on the outside band, and 
NRA gold stamp on the inside hat band next to the presentation gold stamp, 
“Made Especially for Jimmy Stewart”. Accompanied with the original brown 
leather-wrapped hat case stamped “James Stewart” in gold on the top, with 
NRA Life Member decal on the top. $2,000 — $3,000 
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55. RONALD REAGAN PERSONAL STETSON HAT WITH INTERIOR STAMP “MADE ESPECIALLY FOR GOV. RONALD 
REAGAN”. Medium-brown John B. Stetson 4X beaver hat with gold stamps on the inside hat band, “Made by Stetson 
especially for Gov. Ronald Reagan” and “Nudies”. 

$3,000 — $5,000 


1-310-859-7701 
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56. CLAYTON MOORE PERSONAL APPEARANCE STETSON HAT WORN AS ““THE LONE RANGER”. A beauti- 
ful white Stetson western hat with gold-leaf stamps on the inside hatband, “Nudie”, “The Lone Ranger” and 
“Made especially for Clayton Moore”. $2,500 — $3,500 


57. Jay SILVERHEELS ““TONTO” PUBLIC APPEARANCE MOCCASINS. Pair of tan suede moccasins with silver medallion ornament at the upper side 
ankles, stamped in gold foil on the inside “Nudies” and “Jay Silverheels”. Made for Jay Silverheels public appearances as “Tonto”, the Lone Ranger’s 
trusted Indian guide. Soles show evidence of light wear. $600 — $800 
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58. DAN BLOCKER SIGNATURE TEN-GALLON HAT WORN AS “Hoss” IN BONANZA. (NBC-TYV, 1959-73) 
Dan Blocker’s ten gallon-style western hat as worn in his signature role as Eric “Hoss” Cartwright on the 
Ponderosa. The felt hat is custom-made for Blocker, and is slightly toned from age. Comes in a custom 
case with engraved nickel plate on the outside “Hoss” and a larger one on the inside affixed to the red felt 
lining, engraved “Dan Blocker, 19365 Halsted, North Ridge, Calif — Bill Davis — Plastic Research, Odessa, Texas”. 
Originally acquired from a German entertainment writer in 1970, who had interviewed Blocker for a 
German magazine, and comes with a letter of provenance stating the circumstances through which it was 
acquired. A fantastic and instantly-recognizable piece of television history! $2,000 — $3,000 
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59. CHucK CONNORS STETSON HAT FOR HIS PERSONAL APPEARANCES AS ““THE RIFLEMAN”. Dark brown beaver hat by Stetson with gold stamps 
on the inside hatband, “Made Especially for Chuck Connors”, “The Rifleman” and “Nudies”. Made for Connors’ personal appearances as “Lucas 
McCain”, the star of TV’s The Rifleman $1,500 — $2,500 
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60. Rex ALLEN PERSONAL COWBOY HAT. Bailey 
“Beaver 100” western hat, embossed in gold on 
the inside hatband “Made Especially for Rex 
Allen”. A great memento of the Arizona Cowboy, 
who starred in 19 Westerns and narrated some 80 
Disney films and documentaries in the 1950s and 
1960s. $400 — $600 


61. STEVE McQUEEN pRoP 1903 RIFLE FROM THE SAND PepBLES. (TCE 1966) Wooden rifle 
with working metal bolt action, static trigger and no barrel, as used by Steve McQueen in his role as 
“Jake Holman”. Measures 43 in. long. This rifle has no rear sight, and was used in the marching and 
background scenes by McQueen; he and all other actors used a real 1903 rifle in all close-ups. This 
film received a total of eight Academy Award nominations, including a nomination for Best Actor 


(McQueen) and Best Picture. $1,000 — $1,500 


62. PROP sIxX-SHOOTER PISTOL FROM THE Cowsoys. (Warner Bros., 1972) Prop revolver with working action and rotating barrel, made of 
weathered metal with wooden handgrips. This gun was made specifically as a prop and is non-firing. A nice piece from this John Wayne classic. 


$400 — $600 
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63. ORIGINAL MATTE PAINTING FROM THE OPENING SCENE OF THE WIZARD OF Oz. (MGM, 1939) This fantastic original matte painting, 
rendered by a talented (and unfortunately, unknown) studio artist for the film, is accomplished in aquatint on a 27 in. x 20 in sheet of artist’s 
illustration board. The detail is absolutely incredible — a testament to the exceptionally high skill and craftsmanship that permeates every aspect 
of the film. The following studio production information is handwritten at the lower center, on the darkened area where the characters were 
to be framed-in during post-production: “259 — Fleming — Ext. Farm — Stand 2 — Hole 146”. [Of course, “Fleming” refers to director Victor 
Fleming]. 


This painting was created for the very first scene of The Wizard of Oz, where Dorothy and Toto are shown walking down a lonely farm road 
in rural Kansas. Perhaps most importantly, it serves as the backdrop to Dorothy’s very first words in the film, when the adversarial relationship 
with Miss Gulch/The Wicked Witch of the West is established, carrying the plot through the entire length of the fanciful story. This key scene 
is written out in great detail in the script: 


LONG SHOT — COUNTRY ROAD —- DAY 


From the foreground, a long straight road leads to and past the farm. Into the shot, from past CAMERA, half running 
and half walking backward, comes DOROTHY, a little girl of twelve, and her dog, TOTO. She stops a moment, and 
looks down the road in the direction from which she came. She seems a little breathless and apprehensive. 


MEDIUM SHOT —- DOROTHY 


DOROTHY (To Toto): “She isn’t coming yet, Toto... (Kneeling down and examining him) Did she hurt you? She tried 
to, didn’t she? (Rising as she picks up books and starts along road toward home) Come on, we’ll go tell Uncle Henry and 
Auntie Em... Come on, Toto!” 

Long relegated to a supporting role in Hollywood’s many visual effects departments, the skill and creativity of Hollywood's talented matte 
painting artists are a vital part of the filmmaking process — one of the single most important aspects of a film’s magical ability to suspend belief 
and transport the audience to far away places. 


This gorgeous and exceedingly rare matte painting is a wonderful artifact from MGMv’s 1939 masterpiece — perhaps the most beloved film 
of all time — and perfectly captures the ominous mood of the opening scene of the film, setting the tone for the entire story that follows. 
Considering its prominent role as the Kansas landscape behind Dorothy’s very first appearance, this fantastic matte painting is, without ques- 
tion, the single most important matte painting in private hands to ever come to auction. 


$120,000 — $150,000 


Housed in a custom archival frame. 


1-310-859-7701 
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64. EaRLy DRAFT SCRIPT OF THE WIZARD OF Oz BY NOEL LANGLEY, 
DATING FROM THE RICHARD THORPE PRODUCTION IN 1938. (MGM, 
1939) Original and complete 96pp MGM script dated August 8, 1938, 
by Noel Langley. 


This is a complete script draft as issued. There are no pages missing, and 
it is marked “Oz Sequence”. This very famous draft script of The Wizard 
of Oz is stamped boldly in numerous places on the cover “DO NOT 
MAKE CHANGES”. It dates very close to the shooting script for the 
Technicolor scenes, which would go before the cameras under Richard 
Thorpe in September, 1938. Five weeks or so were spent filming under 
Thorpe — specifically the Scarecrow Cornfield scene and the Witches 
Castle sequence — before everything was scrapped, the script re-written 
and costumes, sets and make-up changed. 


It appears that the Kansas scenes have been developed to a great degree 
as the “West Witch” is referred to as “Miss Gulch” in some of the 
descriptions — and therefore the decision to have that character appear 
in both sections has been made. This was one of Langley’s major con- 
tributions in the script writing process — giving Kansas counterparts to 
the Oz characters. 


Considering the history of the filming of this production, this script is 
very close to what Thorpe would have been using as a shooting script, 
as the Kansas scenes appear to have been thought out, but not finalized, 
since they were to be filmed last (in March, 1939). The script was still 
in major development. 


The following are some interesting and unusual differences with this 
particular draft of The Wizard of Oz as compared to the final theatrical 
release: 


= The entire tornado sequence is written out in descriptive 
detail, very close to how it was filmed. The script starts with 
Dorothy in the house looking out the window at the things 
floating by during the tornado. 


= Page three is indicated at the bottom, “Med shot, int. front 
door — Full Technicolor.” The decision has been made to start 
the Technicolor reel here, as in the final film. The door was 
painted a sepia-shade, and a black and ochre gingham dress 
(which has subsequently been found and sold at auction) was 
dressed on a stand-in to make this shot appear sepia, and when 
the door opens, color is revealed and Judy Garland steps into 
the frame wearing the blue and white gingham dress. 


= The songs are in place in this script, and the lyrics for the 
Munchkinland sequence are presented almost as in the final 
film (using much of song writer Yip Harburg’s material, 
who also contributed to the script writing). A reprise of 
the lyrics to “Over the Rainbow” are in the opening of this 
Munchkinland scene, which of course does not appear in the 
shooting script or in the final version of the film. 


Pace, 38 


7 The Good Witch is called the “North Witch’, and is here 
described as a plump older lady — so perhaps Billie Burke did 
not figure in this draft. There is a Rainbow that leads Dorothy 
from her house into Munchkinland, which is not in the final 
film. The “North Witch” does, however, appear in a bubble. 


=» Page 13 — the Ruby Shoes appear. Although much of the 
dialogue in the Munchkin scene is similar to the final film, 
much is different. “Off to See the Wizard” is not indicated as 
the song that leads her down the yellow brick road. 


= The dialogue for the Scarecrow’s scene is very different from 
the final film, though this was the very first scene shot both 
under Thorpe and weeks later under new director Victor 
Fleming. This indicates that the script Fleming would shoot 
was much different. The song “If 1 Only Had a Brain” is pres- 
ent, with the lyrics. 


. As Dorothy and the Scarecrow leave the cornfield, they do so 
accompanied by a song that is still referred to (as in all earlier 
drafts) as “The Marching Song”. 


= The Apple Tree scene is similar to the final script, as is the Tin 
Man sequence, including the cut sequence where bees come 
out of him. His song is intact, and as they go down the Yellow 
Brick Road, they say “To Oz”, and then “The Marching 
Song”. 


= The Lion and Poppy Field sequences are fairly well developed 
with the “Lions song” and the “Omnificent voices” coming 
out of the poppy field, with lyrics in place. In the Emerald 
City, the song “Merry Old Land of Oz” is indicated, but the 
lyrics are not present, and the script is written more in outline 
form at this point. On page 46 after “Wash and Brush Up”, 
the song “We're Off to See the Wizard” is mentioned for the 
first time. Of course, the song does not appear in the film 
during this scene. 


. “King of the Forest” is quite similar to the final film, although 
with different dialogue. The dialogue for the introduction to 
the Wizard is also different. 


= The dialogue in the Witches’ sequence is quite different, and 
the “Rainbow Bridge” idea leading the character from the 
Witches’ Castle back to the Emerald City, an idea which was 
abandoned, is still present. Crocodiles are indicated in the 
Witches’ moat around her Castle. The reprise of “Over the 
Rainbow” in the Witches’ Castle, which would be recorded 
and filmed on the set, is not indicated. 


The script takes us right up to Dorothy chanting ““There’s no Place Like 
Home” as she leaves Oz, and her Technicolor world, behind. 


Slight bend to the first few pages starting at the cover (with small tear) to 
the first few pages at the very lower left bottom edge. A few chips at the 
top of the front cover, and a few chips at the outer left edge of the back 
cover. There is no presence of bad yellowing, tears, or marks throughout 
the script, and no insect or water damage. Overall, the script remains in 
very good condition, and is a nice, clean all-original example. 


A wonderful and historically important artifact from The Wizard of Oz. 
$6,000 — $8,000 


1-310-859-7701 
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65. SET CONCEPT PAINTING OF A BROOKLYN NEIGHBORHOOD BY 
JosepH M. O’MAttey FoR THE Last ANGRY Man. (Columbia, 1959) 
From the film starring Paul Muni, who received an Academy Award 
this 
original hand-shaded set concept sketch is accomplished in grease pencil 
on a sheet of artist’s vellum measuring 27 % in.x 7 % in., and tipped to a 
larger piece of board. This was Paul Muni’s last film. $300 — $500 


nomination for Best Actor for his portrayal of “Dr. Sam Abelman’”’, 


66. WIZARD’S GUARD COSTUME HELMET FROM His Majesty, THE 
SCARECROW OF OZ, THE SILENT FILM DIRECTED BY OZ AUTHOR L. 
FRANK Baum. (Oz Films, 1914) Hand-peened metal Legionnaire-style 
helmet with pointed front crown and wood finial, from this very early 
film adaptation of Baum’s fanciful book, The Wonderful Wizard of Oz. 
Quite rare. $1,500 — $2,000 


67. COLLECTION OF ORIGINAL SCENE PAINTINGS AND ARTWORK FOR 
THE Davin O. SELZNICK FILMS DUEL IN THE SUN AND PORTRAIT OF 
Jenny. (Selznick, 1946 & 1948) This collection of production and 
concept artwork includes three concept paintings for Portrait of Jenny 
accomplished in oil on 22 in. x 20 in. canvas-covered boards, featur- 
ing three separate coastline scenes, one of which was incorporated into 
the one-sheet poster for the film; five title concepts for Duel in the Sun 
accomplished in gouache on 22 in. x 20 in. sheets of board; a concept 
painting of a reward poster in gouache on 17 in. x 15 in. sheet of board; 
and a lovely concept painting with a war-time image of two gentlemen 
making their way to a golf course with clubs slung over their shoulders, 
accomplished in gouache on a 20 in. x 14 in. sheet of board. Nearly all 
are suitable for individual framing. The lot also includes a Ruby Gentry 
script with an 8 in. x 10 in. black and white production still, as well as a 
script from Portrait of Jenny. Interested bidders are encouraged to view 
this artwork in person. $600 — $800 


1-310-859-7701 
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68. ORIGINAL SET CONCEPT PAINTING OF NEW YORK AND 
THE BROOKLYN BRIDGE FROM Funny Girt. (Columbia, 
1968) A wonderful original set concept painting of two 
brownstones, with an ethereal rendition of the Brooklyn 
Bridge looming in the background. Accomplished in 
gouache on a 23 in. x 14 in. leaf of artist’s illustration paper, 
which has been handsomely double-matted to 27 in. x 18 
in. Signed and approved with an executive’s initials at the 
lower left, and written “Neighborhood Back” at the lower 
right. A nice production artifact from this delightful film, 
perfect for framing and display. $400 — $600 


69. ORIGINAL SCENE PAINTING FOR THE SANDPIPER 
STARRING ELIZABETH TAYLOR AND RICHARD 
Burton. (MGM, 1965) This beautiful scene painting 
is accomplished in oil on board, and depicts a man and 
woman enjoying a romantic moment on a beach at 
the foot of a wooded trail in California’s Big Sur. The 
couple is almost certainly Taylor and Burton in their 
roles as “Laura Reynolds” and “Dr. Edward Hewitt”. 
Measures approx. 27 in. x 12 in., and framed in a gold- 
leaf frame (some wear to the edges). This piece was 
originally acquired from the David Weisz/MGM sale 
in 1970. A fantastic piece of original studio artwork. 
$400 — $600 
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71. OricinaL RutH Rose THE SON OF KONG LEATHER-BOUND 
SCRIPT (WRITER’S COPY). (RKO, 1933) 123pp leather-bound pre- 
sentation copy of the original script for the 1934 sequel to King Kong, 


presented to Kong screenwriter Ruth Rose (wife of Kong co-director 
70. KinG KONG ONE-SHEET POSTER (RE-RELEASE). (RKO, re-release | Ernest B. Schoedsack), by producer/co-director Merian C. Cooper. The 
1956) Condition: B, with minor holes/tears at the corners and center leather covers are stamped in gold gilt, “Son of Kong” and on the spine 
vertical fold intersections. $400 — $600 “Son of Kong — Ruth Rose”. $3,000 — $5,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


Srp mee mentne 


RUF, reve is serers 
iebiyeoet oe, Gal tfernte 
wpe 5. A 


Sey Ree cap ete 
= etme 
pubre pte 


Peter tatheven 
AD Meeeriy rere 
Deerriy Mile, eabir 


Deer Peters 


Sepet we tow any Surhatyns 1 ouplaped 
v tasteah wt tring tale oP error, th 
Setthewat ant wom Memes ince 

Beery seeweee in if hee been carefully reviewed a* 
preetionbtithy = ait are preet inal 


Tie te © om 
"ame bone. 


or 


lw 


Fer veer infemetion, sorts in epawnces Seve eimely been 
tndieaved, teetent of Greening Utes Gem tote Dubirttal 
sees, se an te mnie the Bariet reetehle. 

jeclerly ty the alienet te rere Er. femck Twene, the iiew a 
Figen oh the island, te adel hemat omen Bt, Tomke breele 

lesee Sn the might dhvh, ont pertioninriy to tae Peeves 

of the Glidree Be the ieenees. te Tht bebend be see 

apes sedi eland ehtltew aa aril a4 the hebiee, ae pew 

attached eewtah. 


1 rater arte 


Guly ome mute hanes seme coeds reoertttag ~ the trial te 
Seert. TE tet Bhes Rese ctowly sieten Oras te witteet the 


heryer snd mowel? Whe week, 


Ik te ap nperiation thet this ptetare, property eae, ot bi 
qwtgreee “Tig tog” 2 seliees HfL) bere & abet gowcher 
appeal te oemee ant hitiven, berenes astte fram the suvlibs 
ant ceeliereet, BF Ree © etree eeteriring fener, ent © were 
wape? omting. 2 


T os wotlertng bee pends stetahee He tire ree eons vient 
tntiastion te pletion, 


Yiesee Sow Tis story cunt Meetin?, co 3 Ge eet went 10 
te get atest tnat I ae semtengaating inte Saye af plssere. 
1 weet Se spring fF on the sernpnpere ent pentie at © ; 
ee . 


Umea’ regerte. 


Comticliy pare, 


DLC Gan 


Comiially yours, 


Daw C Crean 


72. MeRIAN C. COOPER SIGNED “‘PITCH LETTER” FOR MiGHTy JOE 
YOUNG, WITH AN ACCOMPANYING LETTER FROM DON DEWAR REGARD- 
ING Ray HaARRYHAUSEN’S CONTRACT. 
Cooper is on Argosy Pictures letterhead, dated August 3, 1946, and writ- 
ten to Peter Rathvon. This was Copper’s “pitch letter” describing the 
proposed film and script, and lead directly to the film being made. In 
full: 


However, instead of being a tale of terror, it is one of adventure, excitement and 


The one page letter from 


“This is a story based on the same technique I employed in ‘King Kong’. 
warm human interest. Every sequence in it has been carefully reviewed as to 
the practicability — all are practical. For your information, certain sequences have 
simply been indicated, instead of breaking them down into individual shots, so as 
to make the script readable. I refer particularly to the attempt to rope Mr. Joseph 
Young, the lion fight on the island, the excitement when Mr. Young breaks loose 
in the night club, and particularly to the rescue of the children in the orphanage. 
In it I intend to use three medium sized children as well as the babies, as per 
attached sketch. Only one main human scene needs re-writing — the trial in 
court. I had Miss Rose simply sketch this in without the legal forms of court 
procedure. These legal forms must be put in to establish authenticity, and I am 
having Miss Rose work that out with a lawyer and myself this week. It is 
my conviction that this picture, properly made, will out-gross ‘King Kong’, as I 
believe it will have a much greater appeal to women and children, because aside 
from the thrills and excitement, it has a strong underlying theme, and a warm 
happy ending. I am enclosing two rough sketches to give you some visual indica- 
tion of the picture. Please keep this story confidential, as I do not want it to get 
about that I am contemplating this type of picture. I want to spring it on the 
newspapers and public at a propitious time — not now.” Signed “Merian C. 


Cooper” in bold black ink. 


The Don Dewar letter is also written on Argosy Pictures letterhead, 
and dated May 17, 1948, to Norman Freeman of RKO, regarding Ray 
Harryhausen’s contract with the studio and his pay schedule. Both let- 
ters in fine condition, with original binder holes from the studio legal 
department at the head. $1,000 — $1,500 
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73. ORIGINAL Marcet DeELGADO-BUILT TYRANNOSAURUS REX 
ARMATURE FROM DINosAuRUS!, WHICH ALSO APPEARED IN THE CLAS- 
sic TwiLiGHT ZONE EPISODE ““THE OpyssEY OF FLIGHT 33”. (UIP, 
1960) This fantastic metal armature of a Tyrannosaurus Rex still exhibits 
remnants of the foam latex “tissues” created by Delgado in finishing the 
creature. Delgado pioneered the “build-up” technique of stop-motion 
miniature design in which each muscle was painstakingly placed onto 
the armature, then covered with textured skin. While a very slow pro- 
cess, this technique gives a more realistic effect to the creature, and some 
of the latex is still present on the head and neck of this T-Rex. The glass 
eyes are especially lifelike. 


Visual effects artist Marcel Delgado worked on nine Willis O’Brien 
projects, including The Lost World (1925), King Kong (1933), and Mighty 
Joe Young (1949), and also created the figures used in the miniatures in 
Irwin Allen’s Fantastic Voyage as well as the dinosaur stop-motion models 
for Dinosaurus! Effects for this film were produced by Tim Baar, Wah 
Chang and Gene Warren of Projects Unlimited. 


In addition to its use on Dinosaurus!, this model can be seen in the classic 
Twilight Zone episode “The Odyssey of Flight 33”, when the passengers 
peer out the window of the plane in disbelief, and spot this T-Rex on 
the Manhattan landscape, millions of years in the past! 


Along with the Brontosaurus from Dinosaurus!, this Tyrannosaurus Rex 
model is believed to be Delgado’s very last dinosaur creation. Varying 
degrees of deterioration as shown in the catalog images, but overall the 
armature is intact and very displayable on its wooden base. The armature 


measures 15 in. long x 13% in. tall. $15,000 — $18,000 


1-310-859-7701 
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74. ORIGINAL WILLIS O’BRIEN ARMATURE OF MIGHTY JOE YOUNG, 
ANIMATED FOR THE FILM BY Ray HARRYHAUSEN. (RKO, 1949) The 
successor film to King Kong — essentially, a “kinder, gentler” Kong 
— Mighty Joe Young is the story of a young girl and the African ape she 
raises from infancy, and society’s shameful exploitation of the sensitive 
simian after an American promoter, “Max O’Hara”, convinces the girl 
to tour the ape throughout the U.S. As producer/writer Merian C. 
Cooper outlined in his pitch letter to the studio, he believed Mighty 
Joe Young would be a much more successful film than its ape-predeces- 
sor, the fearful King Kong. [This letter is offered in lot 72]. Cooper 
writes: 


“This is a story based on the same technique I employed in ‘King 
Kong’. However, instead of being a tale of terror, it is one of adventure, 
excitement and warm human interest... It is my conviction that this 
picture, properly made, will out-gross ‘King Kong’, as I believe it will 
have a much greater appeal to women and children, because aside from 
the thrills and excitement, it has a strong underlying theme, and a warm 
happy ending.” 


And indeed it does. 
Mighty Joe, must go through a number of trials before proving his 


However, the film’s hero and title character, 


golden heart in rescuing an orphanage girl during the climactic fire 
scene at the end of the film. 


Though similar in look and feel, Mighty Joe Young was leaps and 
bounds ahead of King Kong in both visual and stop-motion technol- 
ogy. In just one example, viewers of the film will notice that the fur 
on Kong seemed to be undulating throughout the film. This was a 
result of the animator’s hands making minute impressions on the fur 
between each and every frame, the consequence of which was magni- 
fied when viewed in the real-time speed of the final finished film. For 
Mighty Joe Young, a new type of process was used to create the skin and 
fur. Taxidermist George Lofgren came up with a novel solution in 
which he actually replaced the skin of an animal hide with latex, but 
preserved the fur. The resulting fur and latex hide virtually eliminated 
the undulating fur effect seen in Kong, making the finished Mighty 


Joe model appear more natural. 


For the two-year production, seven puppet miniatures of Mighty Joe, 
the star of the film, were made including a small 5 in. tall miniature 
used for long shots, a 10 in. model, and a half-torso model made only 
from the waist up and mounted to a board (this model may not have 
been filmed). The other four were the main stop-motion models 
used for the majority of the film, and were made in a scale of 1.5 in. 
= 1 ft., standing approximately 17 in. tall. 


The Mighty Joe Young armature offered here is one of the original 
four 17 in. main models created for the film. Truly an amazing piece 
of engineering wizardry, the armature features a number of swivels, 
hinges, and ball-and-socket joints made of aluminum, steel and brass. 


Pe ile UNGHTY JOE YOUNG” ARMATURE 


The jaw swivels on a vertical axis, and also has the original Allen bolt 
which can be turned incrementally to open and close the powerful 
jaw. The feet and hands are incredibly detailed, capable of motion at 
every joint. The head is cast in Bakelite, formed into the instantly- 
recognizable ape skull on which was mounted the wire-backed eye- 
brows and expressive eyes (no longer present), which Willis O’Brien’s 
able young assistants, Ray Harryhausen and Pete Peterson, used with 
such great effect to bring Mighty Joe to life. 


Special effects artist and miniatures builder Marcel Delgado made 
the muscles and ligaments of Mighty Joe, and attached the improved 
skin and muscles to the armature. The final effect was dazzling, and 
incredibly life-like — a perfect canvas through which Harryhausen was 
able to create a living, breathing ape on screen and give him a wide 
range of emotions that would humanize him to the audience like no 
other stop-motion puppet had ever done. 


Accompanying the armature is the original rib cage assembly cre- 
ated from a thin wire frame, on which the fabric “skin” is attached. 
This armature itself retains the original pneumatic hose on the pelvis 
through which an air bladder was inflated to simulate Mighty Joe’s 
heaving chest — a further detail that only added to his on-screen 
realism. 


While not the box-office success that Merian C. Cooper had hoped 
for, the film won the 1950 Academy Award for Best Effects, Special 
Effects, presented to Cooper and director Ernest Schoedsack but 
intended to acknowledge Willis O’Brien’s monumental achievement 
with the film. 


This may be the only opportunity that collectors may ever have to 
acquire such an important piece of film history — one that was not 
only revolutionary for its time, but influenced countless filmmakers 
and special effects artists who followed in its pioneering footsteps. 
Not only did this armature push the medium of film to new technical 
heights, it wonderfully illustrated the range of expression and realism 
that was possible with the latest in visual effects. 


Given its history and key contributions to the art of filmmaking, this 
important piece is without question the finest armature ever offered 
at public auction, and worthy of inclusion in the finest collections of 
original film artifacts. 


$80,000 — $100,000 


Provenance: The Jim Danforth Collection. The armature is also 
accompanied with a letter of authenticity and provenance signed by 


Mr. Danforth. 


1-310-859-7701 
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77. VintaGE Micuty JOE YOUNG PROMOTIONAL HERALD. (RKO, 
1949) Vintage promotional herald for the film, printed at the upper 


= right “See ‘Mighty Joe Young’ at the Victory Theater, July 21-22-23” with 
numerous animals intended to be cut-out by children. This rare piece 
\ is one of the few surviving promos that remain intact. Measures 11 in. 


x 17 in., with vivid colors. Laminated, with a color cartoon drawn on 
the verso by an unknown hand. Originally part of the Forry Ackerman 
collection. $300 — $500 
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75. Micuty JOE YOUNG ONE-SHEET POSTER (RE-ISSUE). (RKO, 1949 
— re-release 1953) Condition: A, with minor pinholes. From the Court 
Theater collection (see the bulk of the poster offerings from this fantas- 
tic collection later in the sale). $200 — $300 


78. ParIR OF TRIBAL SHIELDS FROM MicHtTy JOE YOUNG, ALSO USED 
IN SHE. (RKO, 1949) Pair of original tribesman shields constructed of 


wood and painted with a black and white tribal motif. These shields 
76. VINTAGE PRODUCTION PHOTOGRAPH FROM MicuTy JozE YouNG. were seen on the wall of the Golden Safari Club in the film, and were 


An original 4 in. x 6 in. black and white photograph featuring the four also used previously in She (RKO, 1935). Both measure approx. 16 in. 
Mighty Joe Young armatures, posed together. $200 — $300 wide x 52 in. tall. $400 — $600 


1-310-859-7701 
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79. QUARTET OF COSTUMES FROM THE PRINCE AND THE Pauper. (Warner Bros., 1937) Designed by Milo Anderson. This ensemble con- 
sists of four costumes: the first is a beautiful teal blue period coat ornamented with gold bullion embroidery, worn by Bobby Mauch as the 
Prince. Includes a teal blue brocade sleeveless over-cape trimmed with gray squirrel, and matching under-tunic heavily embellished with bul- 
lion trim and gold metal studs, accented with blue stones. Each piece has interior Western Costume labels, one of which reads “Bobby Mauch 
#2”. The second wardrobe piece is a pair of steel-blue rag shorts with beige, brown and burgundy inset patches, worn by Billy Mauch as the 
Pauper. Interior Western Costume label reads “Billy Mauch”. The third piece is a costume worn by both Billy and Bobby in their respec- 
tive roles. Consists of a deep purple ribbed satin tunic with beige inserts on the sleeves, and interior Western Costume label reading “Billy 
Mauch 20315 #6”; accompanied with a gorgeous wine silk velvet cloak trimmed with white fur and gold bullion embroidery, with interior 
Western Costume label reading “Bobby Mauch #4 20280”. The final piece is a green velvet tunic with red velvet insets on sleeves, worn by 
Alan Hale as the “Captain of the Guard”. Tunic has front lace-up closure, and interior Western Costume label reading “Hale Double 20342” 
(double-meaning an identical wardrobe piece for Hale). A spectacular ensemble of period costumes, the most complete collection from this 
film ever offered at auction. $1,200 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


80. INGRip BERGMAN ARMORED HELMET FROM JOAN OF Arc. (RKO, 1948) Original hand-tooled aluminum helmet of medieval styling, 
with leather side dressing from the temple and around the lower edge of the neck. The face mask, which features two small slits for eyes 
and small breathing perforations on the right side of the mouth/nose, is designed with hinges which allow the mask to be swiveled upwards, 
revealing the refined facial features of the beautiful star, Ingrid Bergman. Internally, the crown is lined in leather which is covered in felt (since 
deteriorated). 


Though not a box-office success, Joan of Arc was a thoughtful film produced on a grand scale, with exceptional performances by stars Ingrid 
Bergman and José Ferrer, both of whom were nominated for Academy Awards. Perhaps most significantly though, the film received the very 
first Academy Award conferred for the new category of Costume Design, presented to Dorothy Jeakins and Madam Barbara Karinska. 


Also nominated that year were Edith Head and Gile Steele for The Emperor Waltz (Paramount, 1948). Edith Head felt sure she would win, 
as she later wrote in her memoirs: “There was no doubt in my mind that I would win that Oscar. I deserved it — for longevity if nothing else. I had 
been doing motion pictures before the Oscar even existed... There was no way Ingrid Bergman’s sackcloths and suits of armor could win over my Viennese fin- 
ery.” But when 17-year-old presenter Elizabeth Taylor stepped to the podium and opened the envelope, it was Dorothy Jeakins and Madame 
Karinska who had won the very first Academy Award for Color Costume Design. After the sensational announcement, Edith Head wrote 
that she was “in shock... I do not remember the rest of the evening.” Jeakins’ and Karinska’s costumes were praised as a triumph in the application 
of creativity and historical accuracy. 


This armored helmet worn by Bergman in the title role is a wonderful relic from Hollywood's golden age — the crowning piece of the Ingrid 
Bergman hero costume, from the film that justly deserved the Motion Picture Academy’s very first award for Costume Design. 


$7,000 — $9,000 


1-310-859-7701 
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81. PROP DAGGER USED BY ONE OF THE 
KING’S SOLDIER’S IN THE HUNCHBACK 
oF Notre Dame. (Universal, 1923) 
Cast metal dagger with remnants of 
black paint, measuring approx. 17 in. 
long. $200 — $300 


82. FRENCH SOLDIER’S KEPI FROM PHANTOM OF THE OPERA. 
(Universal, 1925) Blue fabric kepi with black patent brim and extensive 
gold bouillon embroidery, from the classic Lon Chaney film of 1925. 
Original props and wardrobe pieces from this film are exceedingly rare, 
and are seldom offered at public auction. $600 — $800 


84. Betre Davis LINEN GOWN FROM JUAREZ. (Warner Bros., 1939) 
Off-white linen gown with lace cuffs and collar and soutache trim at 
the cuffs and lower hem, with a long train. Designed to be worn over a 
large hoop. Made for Bette Davis in her role as “Empress Carlotta von 
Hapburg” in this historical drama co-starring Paul Muni. Designed by 
Orry-Kelly. $2,000 — $3,000 


83. CouRT GUARD HALBERD FROM THE 
HHUNCHBACK OF Notre Dame. (Universal, 1923) 
Prop halberd with metal head painted to resemble 
brass, and black-painted wooden staff. Measures 
7 '% ft. tall. Also used in the 1939 Hunchback film 
starring Charles Laughton, as well as Universal’s 
Tower of London with Basil Rathbone, also released 
in 1939. $400 — $600 
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85. 1941 Wittis O’BRIEN 
PRE-PRODUCTION DIORAMA FOR 
Gwanai. (RKO, 1941 — Warner 
Bros., 1969) In November, 1941, 
stop-motion animation maestro 
Wills O’Brien (the man who 
brought the dinosaur-infested jun- 
gles of 1933’s King Kong and 1925’s 
The Lost World to terrifying life) 
attempted to interest RKO pro- 
duction chief, David O. Selznick, 
in creating Gwangi, an ambitious 
Technicolor effects extravaganza 
that Obie predicted would eclipse 


all his previous creations. 


The story was pure O’Brien: a clash between modern civilization and 
the primeval world resulting in prehistoric monsters run amok — this 
time squaring off with cowboys in the North American Badlands. 


To prove the imaginative concept, O’Brien and Kong illustrator/matte 
painter Jack Shaw created a series of impressive large-scale dioramas 
depicting the key action set pieces that would thrill audiences in this 
spectacular saga of cowboys vs. dinosaurs in the American Wild West. 
Sadly, the United States was plunged into the horrors of World War II on 
December 7, 1941 - literally a month to the day following the comple- 
tion of the Gwangi dioramas. 


Although the effect was lost on Selznick, the dioramas made a huge 
impression on the youthful Ray Harryhausen, who remembers seeing 
them set up on an RKO soundstage. Harryhausen would eventually 
make O’Brien’s lost masterwork himself in 1969, entitled Valley of the 
Gwangi, so these unusual dioramas can be considered pre-production art 
for both projects. 


As he recalls in his memoir, Ray Harryhausen - An Animated Life (pages 
202-203), O’Brien’s Gwangi concept provided a perfect follow-up to 
the success of Harryhausen’s 1966 film, One Million Years BC — and 
something more: 


“What became the Valley of the Gwangi was not only a film about 
dinosaurs, it was also a tribute to my mentor, the late Willis 
O’Brien. Really it was his imaginative genius that brought it to the 
screen. It all began when I was searching through my ‘mortuary’ 
of old stories for a dinosaur project, and although there were a few 
ideas, none of them were good enough. However, my search did 
bring to mind an old O’Brien project he had talked about many 
years before: a variation on the Lost World story in which cowboys 
attempt to lasso a dinosaur... 


“Just prior to going into the army, Obie invited me over to RKO 
for a chat and to see the work that was being done on Gwangi, as 
the project was then called. The dioramas, each about two feet 
across, were beautiful and had been constructed to illustrate where 
the rear-screen projector was to be and where the live action took 
place. Each dimensional cardboard set-up included cutouts of the 
actors and creatures so you could see just how they would work. 
However, when I saw his preparations for the roping sequence, I 
couldn’t contain my excitement and heard myself saying out loud, 


Pace, 50 


‘My God, this is going to be great! There’s been nothing like it 
He laughed. Obie explained that the name 
‘Gwang?’ was an American Indian word meaning lizard... 


since the wheel!’ 


“In 1948, when I was animating the cowboy roping sequence (lift- 
ed straight out of Gwangi) for Mighty Joe Young, I talked again with 
Obie about the Gwangi project. It was then he gave me a copy of 
the screenplay and told me a few of the facts about the production. 
The ill-fated Gwangi was originally to have been a Technicolor 
co-production between RKO Radio Pictures and [Kong creator 
Merian C. Cooper and John Ford’s] Colonial Pictures, but after 
RKO had spent almost a year in preparation and over $50,000, they 
decided, for cost reasons or perhaps the war, to abandon it... Obie’s 
disappointment was almost overwhelming, especially as it had fol- 
lowed the cancellation of War Eagles. With the exception of the 
script and a few photographs of some of the continuity drawings, 
sadly most of the vast amount of pre-production and preparation 
work has long since been lost... Perhaps one day these will surface 
and offer us a wider vision of what Obie planned for the film.” 


Fortunately, Mr. Harryhausen’s wish has been answered. This stunning 
diorama was discovered in the rafters of the former-RKO scenic depart- 
ment at Culver Studios just before the building was razed to make way 
for a new parking lot. While thousands of rare artifacts were trashed, this 
spectacular piece, depicting a lone cowboy seeing the title Allosaurus for 
the first time framed against a majestic waterfall on the rocky plains of 
the Badlands, was saved. 


But beyond illustrating Willis O’Brien’s spectacular aspirations for 
Gwangi, this diorama represents a truly historic find: the only extant 
example of the famed multi-plane matte painting environments that 
brought The Lost World, King Kong and Mighty Joe Young to cinematic 
life. For these films, Obie and his crew hand-animated stop-motion 
dinosaurs and apes in-between beautifully painted sheets of glass to cre- 
ate Gustave Dore-inspired primeval landscapes. But as soon as the films 
were completed, tragically the paint was scraped off the glass so that new 
paintings could be created for other projects. 


This remarkable find was painstakingly cleaned and restored by fine 
artists working side-by-side with film historians referring to the only 
surviving set of original Gwangi storyboards, along with an extremely 
rare story treatment to discern the action of the scene depicted. The 
fearsome Allosaurus was developed directly from O’Brien’s storyboards. 


The result is a true one-of-a-kind work of cinematic art that bridges the 
gap between two special effects legends, Willis O’Brien and his protégé, 
Ray Harryhausen. 

$30,000 — $50,000 


Measures 38 in. wide x 38 in. tall x 36 in. deep. The Allosaurus stands fully 
17 in. tall. 


1-310-859-7701 
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86. ORIGINAL 11 IN. x 14 IN. SET STILL FROM GRAND HorTeEL. (MGM, 
1932) From the film starring Greta Garbo, John Barrymore and Joan 
Crawford, this original 11 in. x 14 in. double-weight black and white 
glossy still shows a behind-the-scenes aerial view of the set, with original 
attached typed blurb on the verso (torn). This rare still shows a moment 
in the production of the classic Academy Award winning Best Picture 
of 1932, featuring the grand lobby. Behind-the-scenes stills from this 
period are very rare, especially in this large format. Typewritten verso 
caption reads: “603-x-83. Off-stage. An interesting cameral view of the 
making of MGM*’*s Grand Hotel”. John Barrymore can be seen holding a 
cane and adjusting his hat in the background. Minor stains on the upper 
left white border only. $300 — $500 


87. BrTry GRABLE LINGERIE FROM SWEET RosIE O’GrRapy. (TCE 
1943) Sexy pink teddy (perhaps faded from red) with zipper back clo- 


sure and black lace trim, and internal waist straps to ensure a tight fit. 
Minor hole in the bodice and some loose trim, but overall in good con- 
dition considering its age and fragility. Comes with a photo of Grable 
wearing the lingerie. $800 — $1,000 


| 


88. ERICH VON STROHEIM CHAUFFEUR UNIFORM FROM SUNSET BLVD. 
(Paramount, 1950) 
burnt-orange piping, accompanied with a pair of matching trousers. 


Dark grey wool double-breasted suit jacket with 


Each piece with an internal Western Costume label typed “Erich von 
Stroheim”. Worn by the actor in his role as “Max von Mayerling”, for 
which he received an Academy Award nomination for Best Supporting 
Actor. $4,000 — $6,000 


1-310-859-7701 
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89. LARGE PAINTING OF GLORIA SWANSON IN CHARACTER FROM SUNSET 
BLVD., USED AS SET DECORATION IN HER MANSION. (Paramount, 1950) 
Original photographic transfer to canvas featuring Gloria Swanson as 
“Norma Desmond”, with intentional studio distressing as used in the 
production of this Academy Award-winning film. Framed to approx. 28 
in. x 34 in., this “painting” can be clearly seen on the wall in the drawing 
room of her aging mansion, as she escorts William Holden in towards 
her desk. Original props and set dressing from this film are exceed- 
ingly rare, and highly sought by seasoned collectors. This exciting piece 
was just recently discovered as an artifact from this film, and perfectly 
captures the madness and egomania of “Norma Desmond” portrayed so 
skillfully by Gloria Swanson in her finest role. $3,000 — $5,000 
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90. Marityn MONROE AND JANE RUSSELL GENTLEMEN PREFER 


BLONDES RECORD ALBUM INSCRIBED TO WALTER WINCHELL. (TCE 
1953) The original soundtrack of three 78rpm acetate records featur- 
ing the songs “Bye Bye Baby”, “Ain’t There Anyone Here For Love?”, 
“When Love Goes Wrong”, “A Little Girl from Little Rock” and 
“Diamonds Are a Girl’s Best Friend”. The records, each of which 
exhibit usual scratches from use, are housed in the original box with a 
color image of the actresses in costume. Inscribed to gossip columnist 
Walter Winchell by Jane Russell at the upper left corner, “Walter, God 
bless!! Always, Jane” and by Marilyn to the right in blue ink, “Thanks 
Walter for everything, Love Marilyn”. The inscription is smudged, but the 
signature is still legible. A great association! $4,000 — $6,000 
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91. COLLECTION OF 36 VINTAGE PHOTOGRAPHS OF MARILYN MONROE 
FROM EARLY IN HER CAREER. This exceptional archive includes thirty- 
six vintage modeling and publicity photographs of Marilyn Monroe, 
each 3 % in. x 5 in., black and white, taken with a large format profes- 
sional studio camera. Most of the shots are 20th Century-Fox publicity 
images, with a few taken early in her career and prior to her rhinoplasty 
surgery. Bidders please note: several of the photographs are toned due to 
emulsion defects. Interested bidders are strongly encouraged to view 
this exceptional lot in person. $400 — $600 


92. VinTace 11 IN. x 15 IN. PUBLICITY PHOTOGRAPH OF MARILYN 
Monroe. A stunning image of the sultry sex symbol, this publicity por- 
trait is 11 in. x 14 in., black and white, on double-weight photographer’s 
paper. Minor surface crease at the upper left corner, otherwise in excel- 
lent condition. Suitable for framing and display. $300 — $500 


IN FISTORY, 


93. VINTAGE 8MM FILM OF UNPUBLISHED BEHIND-THE-SCENES FOOTAGE 
OF THE FILMING OF SOME LIKE IT HOT FEATURING MarityN MONROE. 
(UA, 1959) This roll of original 8mm film was shot by a young man 
who was present on Coronado Island during the filming of Some Like 
it Hot, starring Tony Curtis, Jack Lemmon and Marilyn Monroe. These 
rare scenes feature a shot of Marilyn in a dress with a fur stole running 
towards the camera while filming a scene, and Marilyn in a slinky dress 
being escorted by her husband (playwright Arthur Miller) through a 
throng of fans who had gathered to watch the filming, as she waves to 
them and smiles pleasantly. The young filmmaker also shot Marilyn 
from above while he was perched on a balcony, giving some excellent 
(and somewhat revealing!) footage of the buxom actress in her tight-fit- 
ting cocktail dress. Also on the short film are Joe E. Brown and Arthur 
Miller. Though the film is somewhat Zapruder-esque, it contains some 
very rare footage of Marilyn Monroe on location for one of her last 
films. The film has no audio, and is approx. 3 minutes in length. Comes 
with a DVD transfer of the film for easy viewing. $2,500 — $3,500 


1-310-859-7701 
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94. ORIGINAL SCRIPT FOR THE MARILYN MONROE FILM LeET’s MAKE 
Love WITH WORKING TITLE THE BILLIONAIRE. (TCE 1960) 145pp final 
draft script dated February 20, 1959, written by Norman Krasna with 
current working title The Billionaire. Bound in the original studio chip- 
board covers. The script has a few ink annotations in an unknown hand 


999 


— curiously enough — on some of “Amanda’s” lines, the character played 


by Marilyn Monroe. Also, the top right cover is handwritten “Lee”, sug- 
gesting that it may have been used by Lee Remick for audition purposes 
before the role was ultimately given to Marilyn. $400 — $600 
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95. COLLECTION OF FOUR PSYCHOLOGY BOOKS FROM MARILYN 
MONROE’S PERSONAL COLLECTION. These four books were originally 
auctioned by Christie’s 1999 sale of Marilyn Monroe’s personal prop- 
erty (lot 559). Included titles are The Wisdom of the Sands by Antoine 
de Sainte-Exupéry, Man’s Supreme Inheritance and The Use of the Self by E 
Matthias Alexander, and Troubled Women by Lucy Freeman. A fascinat- 
ing collection of books personally owned by Marilyn Monroe, perhaps 
providing a window into her anxious state of mind during the final years 
of her life. $800 — $1,200 
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96. 
ME, ACCOMPANIED WITH AN ARCHIVE OF STUDIO MEMOS AND LETTERS 


CLARK GABLE’S PERSONAL BOUND SCRIPT FOR But NOT FOR 


REGARDING THREE OF GABLE’S FILMS. (Paramount, 1959) After the 
success of 1958's Teacher's Pet, Clark Gable’s next film was But Not for Me, 
written by John Michael Hayes, directed by Walter Land and produced 
by William Perlberg and George Seaton. Gable, playing a Broadway pro- 
ducer, is accompanied in the cast by Carroll Baker, Lilli Palmer and Lee J. 
Cobb. Life magazine reported, “For more than a quarter of a century, Clark 
Gable’s persuasive charm has drawn movie-lovers by the millions. Radiating 
good humored masculine appeal, he had something for everybody. Now, in 
his 65th film, he proves that despite his 57 years, he is still the indestructible 
all-around charmer.” And Time wrote, “No director has been presumptuous 
enough to ask ‘The King’ to act, but his presence alone gives any film the atmo- 
sphere of Hollywood's glorious pre-Method past.” 


Bound for Gable’s library, this multi-colored page script with dated page 
changes is numbered #178 on the title pages along with, “The Perlberg- 
Seaton Production of But Not for Me. Screenplay by John Michael Hayes. 
Producers: William Perlberg & George Seaton; Director: Walter Lang. Final 
Script, January 8, 1959”. The script is beautifully bound with caramel 
colored leather covers and marbled end papers, with the film title and 
Gable’s name in gold gilt on the front. Inside there are 14 classic and 
rare original studio 8 in. x 10 in. publicity stills bound together with the 
pristine 133 page script, including a superb single shot of Gable as well 
as a marvelous publicity shot of the four lead actors. A superb, one-of- 
a-kind script from Clark Gable’s personal library. 


The script is accompanied with a Paramount studio file containing 
several miscellaneous copies and originals of internal letters dealing 
with monies due the Gable estate from revenues from the three films he 
did for the studio: Teacher’s Pet, But Not for Me and It Started in Naples. 
Included is an extremely rare original Superior Court of the State of 
California document titled “Letters Testamentary” officially signifying 
Gable’s widow, Kathleen, as executrix of his estate. Dated December 9, 
1960, and fully notarized. $1,000 — $1,500 
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los Angeles, California. 


ir, Janes Francis Crow, 
Hollywood Citizen News, 
Hollywood, Calif. 


Dear Ur. Crow: 


Please accept ay appreciation for your very fine 
proview of “Gone With The Find.” It was a piece of very 
fine writing, and I sm sure everyone who had anything 
to do with the aaking of the screen drama feele the 
bi as Pk bo “Sint to thank you for 7— very generous 
criticism of my work in the picture. I enjoyed every 
Bosent of sy work in the picture and I hope that the 
Mammy of David O Selsnick's drama will be as real as 
the dane character in Mies Mitchell's book. 

Sincerely eree 


Ath the Mawel 


1940, 


With best wishos, I ax, 


HMD/g 


January 9, 


97. Hattie McDaNIEL LETTER THANKING A CRITIC FOR HIS FAVOR- 
ABLE REVIEW OF HER PERFORMANCE IN GONE WITH THE WIND, DATED 
JUST ONE MONTH BEFORE SHE WON THE ACADEMY AWARD FOR BEST 
SuprortinG Actress. Vintage typed letter signed, one page, octavo, 
on personal letterhead stationery dated January 9, 1940 — just one 
month before winning the Academy Award for Best Supporting Actress. 
Writing to James Crow of the Hollywood Citizen-News regarding his 
review of Gone With the Wind, McDaniel thanks him for his “very gener- 
The letter reads (in full): “Dear 
Mr. Crow: Please accept my appreciation for your very fine preview of ‘Gone 
With The Wind’. 


who had anything to do with the making of the screen drama feel the same way 


ous criticism of my work in the picture”. 
It was a piece of very fine writing, and I am sure everyone 


Ido. I also want to thank you for your very generous criticism of my work in 
the picture. I enjoyed every moment of my work in the picture and I hope that 
the Mammy of David O Selznick’s drama will be as real as the same charac- 
ter in Miss Mitchell’s book. With best wishes, I am, Sincerely yours, Hattie 
McDaniel”. A great piece of Hollywood history, as the following month 
(February 29, 1940) McDaniel went on to win an Academy Award 
for Best Supporting Actress for her work in GWTW -— the very first 
African-American to win an Academy Award in any category — receiv- 
ing an enthusiastic standing ovation at the awards ceremony held at the 
famous Coconut Grove in Los Angeles. In fine condition. Includes the 
original transmittal envelope. $2,000 — $3,000 


“No more babies!’’ 


98. WaLTER PLUNKETT ORIGINAL COSTUME SKETCH OF VIVIEN LEIGH’S 
GREEN DRESSING GOWN FROM THE BEDROOM SCENE IN GONE WITH 
THE Winp. (MGM, 1939) Original costume sketch accomplished in 
gouache and ink on an 18 in. x 23 in. sheet of artist’s illustration board, 
featuring Vivien Leigh in character as “Scarlett O’Hara” wearing a long 
flowing forest green dressing gown, with original fabric swatch attached 
to the upper left corner. The sketch is signed boldly at the lower right 
in matching gouache, “Plunkett”. Production stamp on the verso is filled 
in with handwritten red ink, “Vivien Leigh — Picture No. 20-108 — Change 
No. 26 — Set. No. Ms. Scarlett’s Bedroom day (tells Rhett ‘no more babys!’) 
[sic]” 


dressing room scene in which the petulant Scarlett tells Mammy that she 


As the notation states, this dress was worn during the climactic 


“just won't have any more babies!”, to which Mammy replies, “I heard Mr. 
Rhett say that he'd be wanting a son next year.” 


This fantastic costume sketch was previously thought to have been lost. 
It was originally taken, along with many other set and costume sketches 
from the production, to the film’s premiere in Atlanta in 1939 for display 
in storefront windows. It was one of a few pieces that were left behind, 
and eventually came into the hands of a gentleman who finally parted 
with it in March, 2006. Some water stains at the lower 2-3 inches of 
the board, which slightly encroaches into the “P” in Plunkett’s signature; 
however, the artwork remains well preserved. General toning and light 
soiling, common with production material of this age, but overall in very 
good condition. An important piece of Hollywood history, worthy of 
$15,000 — $18,000 


inclusion in the finest collections of film artifacts. 


1-310-859-7701 
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99. No Lor 


100. WatreR PLUNKETT ORIGINAL COSTUME SKETCH OF VIVIEN LEIGH’s ““W1DOW’s WEEDS” DRESS FROM GONE WITH THE WIND. 
(MGM, 1939) Original costume sketch accomplished in gouache and ink on an 18 in. x 23 in. sheet of artist’s illustration board, featur- 
ing Vivien Leigh in character as “Scarlett O’ Hara” wearing a beautiful long black gown with a stylish green bonnet. An original fabric 
swatch of black lace is attached to the upper left corner. The sketch is signed lightly at the lower right in gouache, “Plunkett”. Typed 
caption at the lower edge (paste-up) is taken directly from the novel, and describes Plunkett’s gorgeous rendition of the dress: “Scarlett 
— ‘loveliest bonnet, dark green taffeta, lined with watered silk of a pale jade color. The ribbons that tied under the chin were as wide as her hand and they 
too were pale green. And, curled about the brim of this confection was the perkiest of green ostrich plumes — earrings’ p. 242”. A Selznick production 
stamp on the verso is filled in with handwritten red and black ink, “Scarlett — Picture No. 28-9 — Change No. 5” and written outside of 
the border “Sheer wool — 28-9-W-106B”. 


This lovely dress is the “Widow’s Weeds” dress worn by Scarlett in a dramatic scene in the first part of the film, after she is widowed upon 
the death of her first husband, Charles Hamilton, during the war. She is wearing this black mourning dress when Rhett returns from Paris 


and presents her with a stylish green bonnet, and remarks “I thought it was about time I got you out of that fake mourning”. Scarlett thanks 
him profusely, and Rhett replies, “I’m not kind — I’m just tempting you. I never give anything without expecting something in return — I always 
get paid.” Scarlett then declares, half-heartedly, that she won’t kiss him for it — and then presents herself to him. Spurning her advance, 
Rhett delivers his judgment of her: “No, I don’t think I will kiss you, although you need kissing badly. That’s what’s wrong with you. You should 


be kissed — and often — by someone who knows how”. But the latest news from the front is that a big battle is raging in Pennsylvania, and 
when Scarlett expresses her concern that Ashley is involved, Rhett storms out of the room in disgust. Of the many exciting scenes in 
the film, this is certainly one of the best, and perfectly captures the chemistry — albeit, ill-fated — between the persistent Rhett and the 
film’s conniving heroine, Scarlett O’Hara. 


As with the companion sketch offered in the previous lot, this original Walter Plunkett costume sketch from the production was thought 
to have been lost, after it was taken to the Atlanta premiere for display in the theater. There is some water damage at the lower border, 
extending approx. 4 % in. to 5 in. up from the lower edge; however, the artwork remains untouched. Overall, the piece is in good condi- 
tion, and perfectly suited for archival framing and display. 


An important production artifact from the film, it presents a rare opportunity to own an original, hand-drawn Walter Plunkett costume 
sketch of one of the key costumes from this lavish, Academy Award-winning epic. $12,000 — $15,000 


1-310-859-7701 
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101. Max STEINER TYPED LETTER SIGNED REGARDING THE THEME 

MUSIC FOR GONE WiTH THE Winp. A one-page letter dated April 21, 

1971 on personal letterhead stationery, to Michael and Beth Schulman 

of Toronto. In full: “Since I have retired I do not write music or even copy 102. Orry-KELLY ORIGINAL OIL PAINTING — New Orleans Street Scene. 
same, as my eyes do not permit it. Therefore, I am sending you a xerox copy 18 in. x 14 in., oil on board. $300 — $500 

of the “Tara’ theme from ‘Gone With the Wind’. I hope this will add a little 

to your collection of composers’ notations and autographs. I sincerely hope you 


will succeed in finding much joy in this venture. Most cordially, Max Steiner”. 
In addition to the theme music for GWTV/, Steiner also composed the 
music for King Kong. $300 — $500 


ORIGINAL OIL PAINTINGS BY COSTUME 
DESIGNER Orry-KELry. Australian-born 
Orry-Kelly was discovered by Warner Bros, 
who put him under contract in 1931 
when a personal friend, actor Cary Grant, 
showed studio executives some of his origi- 
nal sketches. Long recognized as one of the 
movie industry’s top designers, Orry-Kelly 
originated costumes worn by Rosalind 
Russell, Natalie Wood, Bette Davis, Barbara Stanwyck, Ingrid 
Bergman, Ava Gardner, Claudette Colbert, Shirley MacLaine and 
Marilyn Monroe in such films as Jezebel, The Little Foxes, Casablanca 
and Dark Victory. He also designed Katharine Hepburn’s wardrobe 
for her first Broadway role in “Death Takes a Holiday”, and was a 
three-time Academy Award winner for Best Costume design, for 
his work on An American in Paris (1951), Les Girls (1957) and Some 
Like it Hot (1959). A distinguished easel painter, Orry-Kelly’s oils 
of New Orleans and others subjects have held prominent places in 


the personal collections of Jack Warner, Jack Benny, Joan Crawford, 
Bing Crosby, Vivien Leigh, Darryl Zanuck and other entertain- 
ment industry leaders. 


103. Orry-KELLy ORIGINAL OIL PAINTING — Elevated Train. 13% in. 
x 14 in., oil on board. $300 — $500 


The following original Orry-Kelly paintings were originally 
acquired from the personal collection of one of his close friends, a 
couple who lived near him in the Hollywood hills. These original 


paintings have never before been offered for sale. Each a beautiful 


work of art in and of itself, the collection is a lasting testament to 
the skill and creativity of one of Hollywood's most gifted artists 
and designers. 


1-310-859-7701 
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104. Orry-KELLy ORIGINAL PAINTING — Victorian woman in black pat- 106. Orry-KELLY ORIGINAL PAINTING — Victorian woman with dog. 9 
terned dress with veiled hat. 7 in. x 6 in., oil on board. $200 — $300 % in. x 8 % in., gouache on artist’s vellum. Signed by the artist at the 
lower right. $200 — $300 


105. Orry-KELLy ORIGINAL PAINTING — Victorian woman. 8 % in. 107. Orry-KELLy ORIGINAL PAINTING — Rural scene with cabin amidst 

x 11 in., gouache on textured board. Signed by the artist at the lower cypress trees. 13 % in. x 12 in., oil on board. An original pencil sketch 

right. $200 — $300 of a New Orleans street scene in perspective is tipped to the verso. 
$200 — $300 
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108. Orry-KELLy ORIGINAL PAINTING — Female nude with ballerinas. 110. ORry-KELLY ORIGINAL PAINTING — Woman in profile by stairs. 
12 % in. x 14 in., oil on board. $300 — $500 11 in. x 17 in., gouache on artist’s vellum. Exhibits paper loss at the 
upper left and right corners. $200 — $300 


109. Orry-KELLy ORIGINAL PAINTING — Ballerinas on a performance 111. Orry-KELLY ORIGINAL PAINTING MARKED “R. RussELL” 


hall balcony. 11 in. x 14 in., gouache on board. $300 — $500 — Woman in parlour. 14 in. x 17 in., gouache on artist’s vellum. “R. 
Russell” is handwritten at the lower left, suggesting that this may have 


been rendered as a scene painting for one of her films, perhaps Auntie 
Mame (1958). $500 — $700 


1-310-859-7701 


112. Orry-KELLY ORIGINAL COSTUME DESIGN — Woman in black 
gown. 13 in.x 16 in., gouache on vellum, tipped to board. This costume 
design may be for Rosalind Russell in Auntie Mame (1958). 

$200 — $300 
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113. Orry-KELLy ORIGINAL COSTUME DESIGN — Woman in brown 
patterned skirt and black top. 13 in. x 16 in., gouache on vellum, tipped 
to board. This costume design may be for Rosalind Russell in Auntie 
Mame (1958). $200 — $300 


on 
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114. OricINAL OrRyY-KELLY COSTUME DESIGN FOR ERROL FLYNN IN 
Tue SeA Hawk. (Warner Bros., 1940) Original costume design featur- 
ing Errol Flynn as “Capt. Thorpe” in a period costume with thigh boots, 
feathered hat and sword, accomplished in gouache and ink on a 13 in. x 
20 in. sheet of artist’s illustration board. Western Costume ink stamp at 
the lower left corner. $1,000 — $1,500 


115. OricinaL Mito ANDERSON COSTUME DESIGN FOR ALEXIS SMITH 
IN GENTLEMAN Jim. (Warner Bros., 1942) Original costume design 
accomplished in gouache on a 15 in. x 20 in. sheet of artist’s illustra- 
tion board, featuring Alexis Smith in a period costume for her role as 
“Victoria” opposite Errol Flynn. A beautiful costume sketch, suitable 
for framing. $600 — $800 
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116. YVONNE WOOD COSTUME SKETCH FOR ALICE FAYE IN BusBy 
BERKELEY’S THE GANG’s ALL Here. (TCE 1943) Original costume 
sketch of Yvonne Wood in the lead role as “Edie Allen” wearing a white 
dress with flowered apron, accomplished in gouache and pencil on a 
15 in. x 20 in. sheet of artist’s illustration board. Some toning from 
previous framing, which does not detract from the overall presentation. 


$300 — $500 
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118. CosTUME SKETCH OF ESTHER WILLIAMS FOR MILLION DOLLAR 
Mermaip. (MGM, 1952) Original costume sketch (believed to be a 
Helen Rose design), featuring Esther Williams as “Annette Kellerman” 
wearing a lime green dress with white scoop-neck collar, accomplished 
in gouache and ink on a 15 in. x 22 in. sheet of artist’s illustration 
paper. Costume notation at the upper left corner reads “Esther Williams 


— Breakfast Scene #18C”. $400 — $600 


117. YVONNE WooD COSTUME SKETCH OF A BATHHOUSE STEWARD 
FOR THE CONQUEROR. (RKO, 1956) From the film starring John 
Wayne and Susan Hayward, this original costume sketch features a 
Chinese bathhouse steward wearing traditional clothing, accomplished 
in gouache and ink on a 13 in. x 18 in. sheet of artist’s illustration board. 
General toning from previous framing. $300 — $500 


EpirH HEAD COSTUME SKETCH OF Mary ANDERSON AS 
““CORINNE PIERSON” FOR To Eacu His Own. (Paramount, 1946) 
Original costume sketch of Anderson wearing a blue and white day 
dress underneath a tree branch, accomplished in gouache on a 14 % in. x 
23 in. leaf of artist’s illustration paper, with additional costume notations 
at the lower left corner “Corinne — July 4, 1918 — #2 — Store — 1918 
July”. $300 — $500 


119. 


1-310-859-7701 
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120. EpirH HEAD COSTUME SKETCH FOR Funny Face. (Paramount, 
1957) 
Thompson in her role as “Maggie”, wearing a sleek brown coat with 


Original costume sketch of a woman, believed to be Kay 


matching heels and purse. Accomplished in gouache on a 14 in. x 17 
in. leaf of artist’s illustration paper. Edith Head received an Academy 
Award nomination for Best Costume Design for her work on this film. 


$200 — $300 


121. EprrH Heap COSTUME SKETCH OF ANN BLYTH FOR THE BUSTER 
Keaton Story. (Paramount, 1957) 
ing Ann Blyth as “Gloria” wearing a grey gardening apron with white 


Original costume sketch featur- 


blouse and gloves. Accomplished in gouache on a 14 in. x 17 in. leaf of 
artist’s illustration paper. Handwritten notations at the upper left read 
“410 Sc. 201 Ext. Buster’s Garden”. $300 — $500 
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122. JEAN Louis COSTUME SKETCH FOR Dorotuy LAMOUR IN LuLu 
Bexie. (Columbia, 1948) Original costume sketch featuring Lamour 
in the title role wearing a period dress and picture hat, accomplished 
in gouache and ink on a 12 % in. x 17 % in. sheet of artist’s illustration 
board, with additional costume notes at the foot. $300 — $500 


123. 
INTERRUPTED MELopy. 


HELEN ROSE COSTUME SKETCH OF ELEANOR PARKER FOR 
(MGM, 1955) 
Eleanor Parker in the lead role as Australian opera star “Margie”, wear- 


Original costume sketch of 


ing a stylish taupe dress with matching wrap lined in leopard skin, 
accompanied with black gloves, black pumps and matching black beret. 
Accomplished in gouache on a 15 in. x 22 in. sheet of artist’s illustration 
board, with both fabric swatch and a costume notation “Arrival in N.Y. 
on Normandie” at the upper left corner. Both Rose and Parker were 
nominated for Academy Awards for their work on this film, for Best 
Actress and Best Costume Design, Color, respectively. $300 — $500 
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124. IRENE SHARAFF COSTUME SKETCH OF JUDY GARLAND FOR A 
Star 1s Born. (Warner Bros., 1954) Original costume sketch of Judy 
Garland in the title role as “Vicki Lester” wearing a grey dress with 
white trim (both front and back views), accomplished in gouache on 
a 15 in. x 20 in. sheet of artist’s illustration board. Handwritten at the 
upper left corner, “Judy Garland — Star is Born — scene 19 — 21B” with 
initialed approval at the center right. Both Garland and Sharaff received 
Academy Award nominations for their work on this legendary film. 


$600 — $800 


125. 
Vapis. (MGM, 1951) Collection of nine original costume sketches fea- 
turing different characters from the film, each accomplished in gouache 


COLLECTION OF CHARACTER COSTUME SKETCHES FOR Quo 


and ink on 13 in. x 21 in. leaves of heavy-stock artist’s illustration paper. 
Depicted are Nero’s Carver, a Roman nobleman, one of Petronius’ 
slaves, one of Platius’ slaves, Terpnos, Phaon, Mirmillion (a duplicate of 
one of Petronius’ slaves), a young Roman boy, and two other characters. 
Although many of these exhibit chipped corners and various wear, the 
artwork is unaffected and the pieces suitable for framing and prominent 
display. (Note: only four illustrated). $300 — $500 


1-310-859-7701 
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126. Two ORIGINAL COSTUME SKETCHES BY JOHN L. JENSEN FOR THE 
TEN COMMANDMENTS. (Paramount, 1956) Depicting eight figures in 
full ceremonial dress carrying open treasure chests overflowing with 


gold and jewels for the Ethiopian throne room scene. The first mea- 
sures 16 in. x 20 in. and shows three grown men and one woman in 
detailed native dress. The second measures 14 % in. x 23 in. and shows 
three grown men and one teenage girl in different native outfits. Both 
are signed with approval by Cecil B. De Mille as “O.K. C.B.” in red 
pencil, and are additionally signed on the verso by Walter Tyler, John 
Fulton, and Loyal Griggs. John L. Jensen has signed on the front. Since 
these detailed working drawings were sent to two different wardrobe 
departments (one for men, the other for women), the women were cut 
away from the men during production, then returned when finished. 
Numerous notations are handwritten in the margins in pencil by each 
department. Mr. Jensen, along with Arnold Friberg, Edith Head, and 
Dorothy Jeakins received the Academy Award nomination for Best 
Costume Design for their work on this film. These spectacular pieces 
of original production artwork are handsomely framed in custom wood 
frames with white matte backgrounds. $600 — $800 


FOLLY WwoOoD, /WWETION cS 


127. ORIGINAL CONCEPT ARTWORK FOR THE Rose. (TCE 1953) A 
wonderful rendering in oil on a 16 % in. x 22 in. leaf of artist’s illustra- 
tion paper of “Senator Gallio’s House”, tipped to a 25 in. x 30 in. sheet 
of board with inscribed ID plate at the lower margin. Suitable for 
framing. This film won two Academy Awards, for Best Art Decoration 
— Set Decoration, Color and for Best Costume Design, Color, and was 
nominated for another three including Best Picture and Best Actor 


(Richard Burton). $300 — $500 


128. OricinaL ARNOLD 
FRIBERG ARTWORK OF 
THE °*FIRE-BEARER’S 
Exopus” FROM THE 
TEN COMMANDMENTS. 
(Paramount, 1956) 
Original graphite and 
charcoal sketch, lightly 
tinted with color, featur- 
ing four fire-bearers from 
the film. Accomplished 
on a 14% 
sheet of heavy-stock art- 


in. x 23 in. 


ist’s illustration paper, and 
signed “A. Friberg” at the 
lower right corner. Entitled “The Firebearer’s Exodus”, this beautiful 
drawing shows four different full-length figures of Hebrew slaves leav- 
ing Egypt on the day of freedom. All four are in different costumes 
that were followed to the letter by the prop & wardrobe departments. 
Mr. Friberg is recognized as one of America’s great illustrators, and his 
paintings and costume drawings for The Ten Commandments reside in the 
BYU — Cecil B. De Mille Archives. The Ten Commandments is the only 
film on which Mr. Friberg ever worked, and he was nominated for a 
costume design Academy Award for his work along with John Jensen, 
Edith Head & Dorothy Jeakins. $300 — $500 


129. JEAN Louis COSTUME SKETCH OF DiRK BOGARDE AS “FRANZ 
Liszt” FoR Sonc WirHout Enpb. (Columbia, 1960) Original costume 
sketch of Dirk Bogarde in the lead role as Hungarian composer Franz 
Liszt, wearing a taupe jacket with black and green plaid pants. Fabric 
swatches attached at the upper left corner, with some original costume 
notations at the top edge and upper right. $200 — $300 


130. ANTHEA SYLBERT COSTUME SKETCH OF GENEVIEVE WAITE FOR 
Move. (TCE 1970) 
“The Girl” wearing a lace blouse, mini skirt and pink tights, accom- 
plished in gouache on a 15 in. x 20 in. sheet of artist’s illustration board. 
Signed by Sylbert at the lower right, with extensive costume notations 
in her hand along the left edge. $200 — $300 


Original costume sketch of Genevieve Waite as 
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131. Exvis PRESLEY WESTERN SHIRT FROM ST4y Away, Joe. (MGM, 
1968) Red longsleeve western shirt with faux pearl snap buttons, worn 
by Elvis in his role as “Joe Lightcloud”. Internal Western Costume label 
in the collar, and MGM Studios label at the lower hem are each written 
“Elvis Presley”. $2,000 — $3,000 132. Evis PRESLEY SPORT JACKET FROM FUN IN ACAPULCO. 
(Paramount, 1963) White single-breasted sport coat with internal Sy 
Devore maker’s label typed “Elvis Presley / 1-18-1963”, worn by Elvis 
in his role as “Mike Windgren” opposite Ursula Andress. Original Elvis 
screen-worn costumes and wardrobe is quite uncommon and rarely 


available to collectors. $4,000 — $6,000 


SY DEVORE 


HOLLYWOOD- LAS VEGAS 
SHERMAN OAKS— PALM SPRINGS 


1-310-859-7701 


133. CHARLTON HESTON COSTUME FROM BEN-Hur. (MGM, 1959) 
An over-dyed green cotton kaftan trimmed in gold at the neck, hem 
and cuffs, with an internal blank MGM label and an additional Western 
Costume label typed “2350-1 Charlton Heston”. Heston wore this kaf- 
tan during one of the early scenes of the film, when he invites Messala 
to the house for dinner and she presents a white horse to him as a gift. 
In return for her kindness, he is asked to spy on his people to benefit 
Messala’s career, which marks the end of their friendship. 


The gold embroidery at the collar has been removed, yet the outline of 
the box is still present, with additional gold adornments added to the 
cuffs and hem, and the tunic dyed green for a subsequent use, most likely 
in King of Kings. Overall, the garment remains in very good condition. 


$10,000 — $12,000 


134. HERO SWORD AND ROMAN-STYLE 
SANDALS FROM Ben-Hur. (MGM, 1959) 
Double-edged metal sword with heavy 
brass hilt and lion head pommel. Measures 
approx. 23 in. long, and accompanied with 
the original sheath. Together with a 
pair of Roman-style leather sandals with metal rivets. This film won 
Academy Awards for Best Costume Design (Elizabeth Haffenden) and 
Best Art Direction-Set Decoration, in addition to nine others including 
Best Picture and Best Actor (Charlton Heston). $400 — $600 


VINTAGE ROMAN SHIELD FROM CLeEopATRA. (TCE 1963) 


135. 
Roman-style convex phalanx shield constructed of fiberglass, measuring 
40 in. x 22 in. $300 — $500 
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136. Dick VAN DyKE AND MATTHEW GARBER JACKETS FROM 
Mary Poppins. (Disney, 1964) Pair of pastel-striped single- 
breasted jackets worn by Dick Van Dyke and Matthew Gerber 
(who played “Michael”) in the film. Van Dyke’s jacket has interior 
panels for attachment of the harness rigging, as used for the flying 
sequence. The jackets are accompanied with an original produc- 
tion photographic overlay that was used in conjunction with pen- 
guin animation cels for the final “blended” animation. Both jackets 
are signed on the inside lining by Van Dyke. 


$35,000 — $45,000 


1-310-859-7701 
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137. Mary PoppINS RE-RELEASE ONE-SHEET POSTER SIGNED BY 
FRANK THOMAS AND OLLIE JOHNSON. (Disney, 1964 — 1973 re-release) 
Condition: A. The poster is signed by Frank Thomas and Ollie Johnson, 
who co-directed the animation sequences in the film. $300 — $500 


138. COLLECTION OF ORIGINAL WILLIS O’BRIEN STORYBOARD ART 
FROM BEAST OF Hottow Mountain. (Nassour Bros./UA, 1956) Four 
original storyboards accomplished in vivid gouache colors, on 30 in x 
20 in. sheets of artist’s illustration board. Three of the storyboards feature 
16 images, and one contains 12 images, visualizing several key sequences 
from the film. Also included are three slightly smaller storyboards, each 
accomplished in pencil on 20 in. x 15 in. sheets of board. A very nice 
archive of storyboard artwork from this thrilling Willis O’Brien film. 
Seven pieces total, each suitable for framing and prominent display. 
Originally from the collection of Sharon Douglas Nassour of Nassour 
Studios. $2,000 — $3,000 


139. U.S. CavaLtry SWORD USED BY 
CHARLTON HESTON & RICHARD HArrIs 
IN Major DunpeE. (Columbia, 1965) 
Highly-polished steel sword with brass hand 
guard and black leather-wrapped hand grip. 
Etched “Ellis 742” on the top of the hand 
guard, and measures 38 in. long. Originally 
acquired from Ellis Props & Graphics of 
Hollywood. $600 — $800 
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140. HumpHrey BoGarRT NAVAL 
OFFICER’S HAT FROM THE CAINE 
Mutiny. (Columbia, 1954) Khaki 
naval officers cap with front facing eagle and anchor insignia. 
Bancroft label is written “Mr. Bogart — Change 3”. This iconic hat 
was worn by Bogart in one of his most memorable roles, as “Capt. 
Queeg” in the classic WWII psychological thriller, The Caine Mutiny, in 
which the crew stages a mutiny and takes over the ship after they col- 


Internal 


lectively decide that Queeg is mentally unbalanced. A great wardrobe 
piece from this excellent film. Some minor water staining at the back; 
otherwise in good condition considering its age. For his portrayal of 
Queeg, Humphrey Bogart received an Academy Award nomination for 
Best Actor, and the film received another six including Best Picture. 


Originally acquired from The Costume Collection. $1,000 — $1,500 


141. Wiu1am HOLDEN NAVAL CAP FROM THE BRIDGE ON THE RIVER 
Kwai. (Columbia, 1957) Tan khaki naval cap with internal Western 
Costume ink stamp, and gold lieutenant commander oak leaves and 
eagle/anchor insignia on opposite sides. Handwritten in black ink on 
the internal seam, “W. Holden”. From the Academy Award-winning film 
starring Holden as “Commander Shears”. Originally acquired from the 


set by the costumer. $800 — $1,200 
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142. Larry FINE NAvYy CAP 
FROM THE THREE STOOGES’ 
WAR-TIME FILM BACK FROM 


THE FRONT. (Columbia, 
1943) Navy blue wool 
Donald Duck cap, with inter- 


nal Western Costume ink 
stamp on the inside band, beneath which is written in blue ink, “L. 
Fine” in cursive script. A fine wardrobe piece from this film, which 
featured the Three Stooges in character as the only survivors of an 
American ship sunk by an enemy torpedo, who are then rescued by a 
German navy vessel during WWII. Original Three Stooges film ward- 
robe is very rare in general, and this piece, from one of their delightful 
war comedies, is especially desirable. Originally acquired from The 


Costume Collection. $400 — $600 


143. Warp Bond Top 
HAT FROM THE SEARCHERS. 
(Warner Bros., 1956) 
this classic John Wayne west- 
ern, Ward Bond’s black bea- 
ver top hat with reinforced 
lining. Handwritten in pencil in the inside “4-914-4” and “6379”. 
Worn by Bond in his role as the “Rev. Capt. Samuel Johnson Clayton”. 


From 


Some wear to the edges, common to wardrobe pieces of this age. 


Originally acquired from The Costume Collection. $400 — $600 
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144. WIDE-ANGLE PRODUCTION PHOTOGRAPH OF MONUMENT VALLEY FROM STAGECOACH SIGNED BY JOHN WAYNE AND THE Cast. (UA, 1939) 
This impressive, 16 in. x 17 in. sepia-tone photograph shows the cast on horseback, winding their way through Utah’s Monument Valley in escort 
of the lead stagecoach. This was the first of many films that Ford filmed in the picturesque Monument Valley, followed by My Darling Clementine, 
Fort Apache, Rio Grande and The Searchers among others. The photograph is signed in the lower margin by John Wayne, director John Ford, Andy 
Devine, Louise Platt, Donald Meek, Thomas Mitchell (who won the Academy Award for Best Supporting Actor for his work on this film), George 
Bancroft, Berton Churchill, John Carradine, Claire Trevor and producer Walter Wanger. This classic John Ford western won two Academy Awards 
and was nominated for another five, including Best Picture and Best Director. Minor creasing and slight tears at the edges, which do not detract 
from the presentation; otherwise, in fine condition. Handsomely matted and framed in a custom frame with gold leaf trim. $4,000 — $6,000 


145. Sr4GECOACH WINDOW CARD. (UA, 1939) The 
classic early John Wayne film directed by John Ford. 
Condition: A. $1,500 — $2,000 
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146. JoHN WAYNE WESTERN ENSEMBLE FROM Rio Bravo. (Warner Bros., 1959) 
For the film starring The Duke as small-town Sheriff John T. Chance, a pair of 
tan denim jeans, dark suede vest with silk lining and navy blue western shirt, each 
piece with internal Western Costume labels typed “John Wayne”. A great ensemble 
from this classic John Wayne western directed by Howard Hawks and co-starring 
Dean Martin, Ricky Nelson and Angie Dickinson. $10,000 — $12,000 
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147. JoHN Wayne Curtiss P-40 LARGE-SCALE MINIATURE FROM FLYING TIGERS, BUILT BY SPECIAL 
EFFECTS ARTIST HowarpD LyDECKER. (Republic, 1942) This impressive, large-scale miniature of the 
Curtiss P-40E fighter as used by the American Volunteer Group in China was made by Howard Lydecker, 
the legendary special effects artist who, along with his brother, produced some of the most spectacular 
special effects shots ever filmed during the 1940s, 50s and 60s. Lydecker worked on over 350 films during 
his lengthy career, which spanned some 35 years and included such classics as Tora! Tora! Tora!, Run Silent, 
Run Deep, Voyage to the Bottom of the Sea and a slew of others. 


In this exciting John Wayne film, the Duke stars as “Capt. Jim Gordon”, leader of the American volunteers 
who signed up to aid the Chinese in their resistance effort against the invading Japanese Army. Based on 
the legendary exploits of the real AVG pilots of the late 1930, this film is a thrilling silver-screen rendi- 
tion of the heroics and daring of the Flying Tigers, as they came to be known at home and abroad. The 
film broke all box office records for Republic Pictures by a large margin, and was one of the top-grossing 
films of the year. 


In order to re-create the aerial sequences of the film, Lydecker chose perhaps the most challenging option: he filmed every airborne dogfight 
sequence using a small, hand-crafted fleet of these miniatures — not a single real aircraft was used for any of the flying scenes. 


This screen-used miniature from the film has a 55 in. wingspan and measures 47 in. from the tip of the nose cone to the tail, with a 14 in. 
diameter triple-blade propeller, which is screwed on to the fuselage so that the propeller can spin. There are also three mounting points on 
the airplane — two on the wings and one on the tail — where the miniature was suspended by thin wires for filming of the special effects 
sequences in 1942. 


The miniature has been painstakingly restored to its original production configuration and paint scheme by an expert model maker and min- 
iatures specialist, with the canopy and machine guns re-created to complete the display. The aircraft is painted with the AVG insignia, as well 
as the tail number for John Wayne’s fighter in the film, number “70”. It was acquired in the 1970s from the “Cars of the Stars and Planes of 
Fame” exhibit at the Movie World museum in Buena Park, Calif., and a promo card from this museum will accompany the plane. 


An excellent large-scale miniature from one of John Wayne’s most exciting films, made by none other than Howard Lydecker, the undisputed 
master of miniature special effects during his lifetime. $12,000 — $15,000 
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148. JoHN WayNE UTILITY JACKET FROM THE SANDS OF Iwo Jima. (Republic, 1949) Original USMC utility jacket with “John M. Stryker” 
emblazoned on the back in stenciled letters, and “Wayne #6” handwritten in the collar. Worn by Wayne in his legendary role as “Sgt. 
Stryker”, for which he received an Academy Award nomination for Best Actor. The jacket is accompanied with the original program from 
the Hollywood premiere of the film, and numerous photographs taken on the set during filming. Of these photos, one shows Wayne with 
the three surviving original soldiers who raised the flag on Mt. Suribachi, Iwo Jima. Most notably, this jacket was featured on display for a 
number of years at the Marine Iwo Jima Veterans Reunion at the Marine Corps base at Camp Pendleton, California. Comes with a letter 
of provenance tracing the history of this jacket from 1949 to present. A fantastic original wardrobe piece from the film, one of Wayne’s best 
and worn by the character who became an American icon and established Wayne as the silver-screen embodiment of the tough-as-nails U.S. 
soldier. Truly a wonderful piece of film history, with a superb Marine Corps association. $6,000 — $8,000 


1-310-859-7701 
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150. JOHN WAYNE SIGNATURE WESTERN VEST FROM RAQUEL! (TV spe- 
cial, 1970) Brown leather western vest with internal Western Costume 


label typed “John Wayne” with size “46”. Worn for his appearance with 
Raquel Welch in this made-for-TV special, and very likely used in other 
149. JoHN WayNE JACKET FROM HELLFIGHTERS. (Universal, 1968) features. $3,000 — $5,000 

Off-white cotton four-pocket jacket with zipper front closure and self- 
belt, and internal Western Costume label near the collar typed “John 
Wayne”. Worn by Wayne as the oil well firefighter “Chance Buckman” Western (cotume 0 
(based on Red Adair) opposite Katharine Ross. $3,000 — $5,000 “~~ 
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151. Jimmy Cacney “PHANTOM OF THE OPERA” MAKE-UP MASTER 
COPY FROM Man oF 4 THousAND Faces. (UI, 1957) This expertly- 
crafted, foam filled latex mask is the Universal Studios make-up master 
copy of Cagney in his role as Lon Chaney in the film, in which he 
portrays the “Phantom of the Opera”, one of Chaney’s most celebrated 
roles. This piece was also used as a set piece for the Viewmaster pack 
of make-up lab images, as produced and distributed for the toy in the 
1960s. Measures approx. 10 in. tall. $1,500 — $2,000 


152. VINCENT PRICE VINTAGE PHOTOGRAPH FROM HIS FIRST FILM 
SERVICE DE LUXE INSCRIBED TO HIS FATHER, WITH AN ADDITIONAL 
SELF-CARICATURE AND A LETTER OF AUTHENTICITY FROM HIS DAUGH- 
TER VICTORIA Price. A fantastic vintage 8 in. x 10 in. black and white 
publicity photograph of the youthful Vincent Price wearing a fedora, 
in character from his very first film Service de Luxe (Universal, 1938), 
co-starring Constance Bennett. Inscribed on the image in black ink, 
“To Dad, Even Hollywood can’t make me change my hat. Love, Bink” [his 
nickname]. Accompanied with a self-caricature penned in black ink on 
a 6 in. x 9 in. leaf, signed just beneath “Vincent Price” with an image 
from The Fly, and a letter of authenticity signed by his daughter on her 
personal letterhead stationery, which reads “This photograph of Vincent 
Price was taken in Hollywood in 1938 as a publicity photo for his first film, 
Service de Luxe. It was signed by Price to his father, who put it in his scrapbook. 
It remained in the Price family collection for 62 years and is authentic. Victoria 
Price”. A wonderful collection of Vincent Price autographs, crowned by 
a publicity photograph from the very first film in his long and storied 
career, tenderly inscribed to his father. $300 — $500 
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153. ARCHIVE OF PRODUCTION AND PROMOTIONAL MATERIALS FROM 
SEXTETTE STARRING MAE West. (Crown International, 1978) Archive 
of production and promotional material from Mae West’s final film, now 
a cult classic. Includes the 140 pp script draft of Dec. 20, 1976, written 
“Art Frederich” (of the art department) on the cover. Also includes 27 
days of call sheets for the production, months of Jan. and Feb. 1977, most 
days marked as “closed set.” There are also several 35mm black and white 
print sheets of Mae West and Ringo Starr and others working on the 
film; several 4 in. x 5 in. proof stills of Mae West with Ringo Starr and 
Dom Deluise; an 8 in. x 10 in. of the entire cast and crew; and color por- 
traits of West and Starr. Unusual promotional items include: invitation 
to the Director’s Guild Special screening; gold preview program; theater 
program; pressbook; theatrical window card and a one-sheet poster. The 
archive is highlighted by a portrait from Myra Breckinridge inscribed “To 
Charles, Best Wishes Mae West, 1972”. $200 — $400 


154. PRODUCTION ARCHIVE FROM CAMELOT FEATURING SCRIPTS, PRO- 


DUCTION SCHEDULE AND A LARGE COLLECTION OF TRANSPARENCIES. 
(Warner Bros., 1967) Collection of bound script drafts, the first stamped 
“Final” with 142 pages written 1/3/66 — 6/7/66; a revised final draft 
with pages dated between 7/14/66 and 4/10/67, including memos, cast 
list with names written in, Warner Bros. inter-office communications, 
and song lyric sheets. Accompanied with a collection of various script 
change pages, every page of the entire daily shooting schedule (11/66 
— 4/67), original press release dated 6/23/66 announcing the produc- 
tion (with handwritten annotations); and asst. director Arthur Jacobsen’s 
breakdown of Nov. 8, 1966. Includes original studio covers for each 
draft. This exceptional lot is highlighted by an archive of more than 200 
original 2 in. x 2 in. color Kodachrome transparencies of nearly every 
scene from the film, most of which have never been printed. A few have 
cardboard bends, but the transparencies are all in excellent condition. 
A wonderful archive of material from this Lerner and Loewe musical, 
directed by Joshua Logan and starring Vanessa Redgrave, Richard Harris 
and Franco Nero. $200 — $400 
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155. JuLm ANDREWS SIGNATURE BAVARIAN DRESS FROM THE SOUND OF Music 


. (TCE 1965) An instantly-recognizable dress from one of 
the most successful musicals of all time! Presented here is Julie Andrews’ classic Bavarian fraulein dress made of light beige and créme toned 


linen with a print skirt and lace-trimmed blouse. Internal Twentieth Century-Fox label in the skirt is handwritten “J. Andrews” with produc- 
tion numbers. Andrews wears this charming dress during the “Do-Re-Mi” number, when she teaches the children to sing along with her in 
one of the most memorable songs of the film. Costume designer Dorothy Jeakins received an Academy Award nomination for Best Costume 


Design for her work on this production, and the film won five Academy Awards that year including Best Music, Best Director and Best Picture 
This dress was previously sold at a Sotheby’s sale of film and entertainment memorabilia. $40,000 — $60,000 
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156. THE Way We Were. 


BarRBRA STREISAND DRESS FROM 
(Columbia, 1973) 1940s style geometric dress worn by Streisand in her 
role as “Kate Morosky” in this Academy Award-winning film, for which 
Streisand was also nominated for Best Actress and Dorothy Jeakins and 


Moss Mabry were both nominated for Best Costume Design. Comes 
with a letter of authenticity from Barbra Streisand. $5,000 — $7,000 


157. TEMPORARY COMPLETE SCRIPT FROM VINCENTE MINNELLI’S 
CaBIN IN THE Sky. (MGM, 1943) Screenwriter Joseph Schrank’s early 
draft for Vincente Minnelli’s first feature film, a legendary African- 
American musical which starred Lena Horne, Ethel Waters, Eddie 
“Rochester” Anderson, Louis Armstrong, Duke Ellington, and other 
legendary Black artists. 98pp total, dated July 21,1942. Stamped “Vault 
Copy” and “Temporary Complete” on the cover. $1,200 — $1,500 
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158. ORIGINAL SCRIPTS FOR FLAMINGO ROAD AND ROMANCE ON THE 
Hicu Seas. (Warner Bros., 1949 and 1948, resp.) 135pp script for 
Flamingo Road (no draft number or date), accompanied with a 127pp 
script for Romance in High C (working title) dated March 27, 1947. Both 
of these films were directed by Michael Curtiz. $300 — $500 


159. ORIGINAL SCRIPT FOR RANCHO NOTORIOUS WITH ORIGINAL TITLE 
Cuuck-A-Lucx. (RKO, 1952) 118pp script (no draft number or date), 
written “Wilton R. Holm — Personal File” on the cover. Holm was most 
likely an un-credited color consultant on the film. $200 — $300 
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160. 
154pp final screenplay by Betty Comden and Adolph Green, dated 
February 24, 1958. Handwritten notes on the case page with the names 


ORIGINAL SCRIPT FOR AUNTIE Mame. (Warner Bros., 1958) 


of the actors, and numerous revision pages (on blue paper) dated March 
28, 1958. A nice script from one of the most beloved of 1950s film 
comedies. $200 — $300 
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161. ORIGINAL SCRIPT FOR ROMEO AND JULIET. (Paramount, 1966) 164. ORIGINAL scRIPT FOR CHITTY CuiTTy BANG Banc. (UA, 1968) 
195pp original typed script in chipboard cover with handwritten date 189pp final shooting script dated July 19, 1967 in original paper cover. 
“6/13/67” on the front end leaf. This is an original typed script, and $300 — $500 

not a mimeograph or photocopy. $200 — $300 
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162. ORIGINAL scRIPT FOR Guess WHo’s CoMING TO DINNER. 165. ORIGINAL SCRIPT FOR THE WRECKING CREW WITH ORIGINAL 
(Columbia, 1967) 111pp final draft script dated February 15,1967 with TITLE House oF 7 Joys. (Columbia, 1969) 112pp final draft script dated 
revision inserts. This film won two Academy Awards, for Best Actress April 15, 1968 with revision inserts from the Matt Helm film starring 
(Katharine Hepburn) and Best Writing, Story and Screenplay — and Dean Martin, Elke Sommer and Sharon Tate. $200 — $300 

was nominated for another eight, including all of the acting categories 
(Spencer Tracy was posthumously nominated for Best Actor), Best 
Director, and Best Picture. The script is in somewhat rough condition 
with minor chips to the edges, but is otherwise intact. $200 — $300 


166. OriGINAL scriPT FOR Wome_N IN Love. (UA, 1970) 129pp final 
draft script dated July 8, 1968 with revision inserts. This film received 
an Academy Award nomination for Best Writing, and was also nomi- 


nated for Best Director and Best Cinematography. For her portrayal of 
163. ORIGINAL SCRIPT FOR HERBIE THE Love Buc. (Disney, 1968) “Gudrun Brangwen’”, Glenda Jackson won this year’s Academy Award 
182pp final shooting script dated January 24, 1968 with revision inserts, for Best Actress. $200 — $300 

bound in the original printed paper cover. $200 — $300 
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167. OriGINAL scriPT FOR LiTTLE Bic Man. (National General, 
1970) 166pp final draft script dated April 4, 1969 with revision inserts. 


$200 — $300 


168. ORIGINAL SCRIPT FOR THE Dirty Dozen. (MGM, 1967) 187pp 
script dated April 2, 1966 with revision inserts, in original paper cover 
with two pages of the lyrics for the song “Lili Marlene” at the end. 
$300 — $500 


169. ORIGINAL SCRIPT FOR TruE Grit. (Paramount, 1969) Second 
draft script dated July 26, 1968, trimmed at the top edge. For his 
portrayal of “Rooster Cogburn”, John Wayne won the 1970 Academy 
Award for Best Actor. $200 — $300 


170. ORIGINAL scCRIPT FOR HIGH PLAINS DRIFTER. 
125pp final draft script dated May 8, 1972. $200 — $300 
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(Universal, 1973) 


171. OriGINaL script FOR PAT GARRETT & BILLy THE Kip. (MGM, 
1973) 115pp script dated November 3, 1972 bound in original MGM 
covers. “Eliz. Marshall” handwritten at the upper right corner. 

$200 — $300 
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172. ORIGINAL SCRIPT FOR PATTON. (TCE 1970) 135pp third revised 
screenplay dated December 10, 1968 in original Twentieth Century-Fox 
paper cover. This film won the 1971 Academy Award for Best Writing, 
Story and Screenplay along with six others including Best Actor (George 
C. Scott), Best Director and Best Picture. $300 — $500 
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173. ORIGINAL SCRIPT FOR 
CatcH-22. (Paramount, 1970) 
250pp second draft script 
dated June 19, 1968, in origi- 
nal Paramount chipboard cover. 


$200 — $300 


174. ORIGINAL SCRIPT FOR PLANET OF THE APES WITH ALTERNATE 
ENDING. (TCE 1968) 
1967 in original paper covers. This version of the story has an alternate 
ending, in which Heston’s character, then named “Thomas”, is shot by 
one of the gorilla soldiers at the direction of Dr. Zaius, while Nova flees 
to safety, pregnant with Thomas’ child. $800 — $1,000 


144pp final revised screenplay dated April 18, 


175. PariR OF ORIGINAL SCRIPTS FOR Coot Hanp Luke. (Warner 
Bros., 1967) Two original script drafts for the classic 1967 film star- 
ring Paul Newman with an Academy Award-winning performance by 
George Kennedy. The first script is written by Frank Pierson and dated 
July 18, 1966, stamped “Estimating script”, and is 130pp long with 
change pages for 7/29/66 and 8/1/66 included. Handwritten annota- 
tions throughout. There is also a set of approx. 30 change pages from 
9/21 and 9/22 1966 included at the front of this script. Also included is 
a Final shooting script by Pierson and Hal Dresner dated 9/14/66 which 
is 140pp in length. Original studio wrappers on each. The working 
estimating script is an excellent study in the creative process involved in 
arriving at a final shooting script. These drafts feature different endings. 


$300 — $500 
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176. ORIGINAL SCRIPT 
FOR 2001: A SPACE 
ODYSSEY WITH ALTERNATE 
ENDING. (MGM, 1968) 
128pp script with revi- 
sions, dated from February 
through December, 1965, 
in the original black paper 


cover with secretarial nota- 

tions on the title page, and also features a different conclusion from what 
would become the final filmed version. This film received an Academy 
Award nomination for Best Writing, Story and Screenplay along with 
two others (Best Director and Best Art Direction / Set Decoration), and 
won the Award for Best Visual Effects. $1,000 — $1,500 


177. Rosa.inD RUSSELL’s PRE- 

SENTER’S SCRIPT FOR THE 41% 

ACADEMY AWARDS sHOW (1969). 

Rare original 121pp original script 

used by presenter Rosalind Russell 

for the April 14, 1969 broadcast of 

the 41% Academy Awards. That year, 

Stanley Kubrick was nominated for 

Best Director for 2001: A Space 

Odyssey (and lost!). Also, Planet of 

the Apes received a special award 

for Make-Up Effects, which was 

delivered on-stage by a chimp!, and 

2001 won the special effects award over a film called Ice Station Zebra. 
The script features a few handwritten annotations, as well as folded top 
corners of pages where Russell was to speak. A great artifact from this 
important year in film history. $300 — $500 


- 


178. ORIGINAL SCRIPT FOR 
THE POSEIDON ADVENTURE. 
(TCE 1972) 134pp “third 


revised shooting final” script 
dated March 24, 1972 in origi- 
nal paper cover. $300 — $500 


179. ORSON WELLES EXTENSIVLY ANNO- 
TATED WORKING MANUSCRIPT FOR THE 
OTHER SIDE OF THE WinD. (SACI, 1972) 
Comprising 113 leaves printed on rectos 
only, though about forty percent of the leaves 
are mimeographed. Corrected on nearly 
every leaf, mostly in Welles’ hand. Consists 


mainly of the first twenty-five or so pages 


(approximately the first third of the complete 
movie) in four different drafts plus some odd pages. 


When Orson Welles passed away, one of the most important questions 
was what was going to happen to his uncompleted film, The Other Side 
of the Wind starring John Huston. The film was primarily shot with fifty 
minutes fully edited, but there were problems with the financial backing 
and, of course, with who could replace Welles. The movie and script 
have been in cold storage ever since, and every decade rumors arise that 
the film will be completed and released, only to fizzle out in legal and 
other problems. Portions of the film have been seen and most of the 
crew and cast have been interviewed over the years so that the general 
gist of both the film and the making of it are known (if not legendary) 
in cinematic circles. 


The premise of the film is that an aging director who has been on hiatus 
for a decade comes back to the most experimental film in his career. 
Though Welles said it wasn’t autobiographical, the basic idea closely 
resembles his situation at the time he was working on this film. The 
concept was to be a film within a film, using angles and techniques that, 
though relatively common today, were cutting edge at the time. 


Welles was known as the eternal tinkerer, and was more interested in the 
creation of his work than the final product. In an interview he once said, 
“I never go to see my movies once they’re finished, because they’re on film, in a 
tin can and can never be changed. If you direct a play, it’s opened, and if you 
see it again after it’s been running awhile, and you don’t like it too well, you can 
take the cast and say, ‘Well, we’ll have a rehearsal tomorrow, we’ll rewrite that 
scene, we'll play that a little differently, but a movie is locked up forever. You 
can always do it better, but you can’t change a finished movie. So I never see 
my movies, because it makes me nervous not to be able to change anything.” As 
such, this incredible manuscript is a window into the mind and process 
of Welles the creator. These four consecutive partial drafts show layer 
upon layer of changes to the same basic concepts. Nearly every page of 
every draft, even on the fourth, has been altered or corrected by him, 
demonstrating that he believed perfection was never a goal, just a path 
to be followed, 
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Even the story behind the existence of this script is interesting, in that 
it shouldn’t have even survived. The husband of Welles’ secretary at the 
time saw her throwing out the drafts as they were being corrected and 
re-typed. With a stroke of foresight, he rescued the pages from the trash 
bin and preserved them for posterity. 


Housed in a custom quarter-morocco slipcase with gold gilt letters, this 
fantastic collection of four partial drafts of Welles’ last, never completed 
or released film, is an important piece of cinematic history, considered 
his greatest masterpiece by those familiar with it and profusely corrected 
and edited in his own hand. Light soiling and creasing to pages. 


$8,000 — $10,000 
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180. ORIGINAL PRODUCTION ANIMATION ARTWORK OF THE “ID”? MONSTER FROM FORBIDDEN PLANET. (MGM, 1956) An original and exceedingly 
rare piece of original animation artwork for one of the thrilling scenes in the film featuring the “Id” monster, accomplished in ink on a 12 % in. x 
30 in. sheet of illustration paper, with key holes along the lower edge for alignment in post-production. $1,500 — $2,000 


181. ‘“VULCAN”’ SUBMARINE FILMING MINIATURE FROM VOYAGE TO THE BOTTOM OF THE SEA EPISODE “‘LOST BOMB”’, ALSO USED IN CITY BENEATH 
THE SEA. (ABC-TV, 1964-68) Large-scale filming miniature painted black and silver, measuring approx. 52 in. long. The sub is wired to illuminate 
with two forward-facing running lights, and is intricately detailed with venturi inlets along each side for submersing. In this third-season episode 
(originally aired December 11, 1966), this “Vulcan” submarine pursues the Seaview, which then launches two torpedoes in defense. This sub was 
later modified, having its conning tower moved slightly forward for use in the Irwin Allen TV movie City Beneath the Sea. A wonderful large-scale 
filming miniature from these two classic Irwin Allen productions, in excellent condition. $5,000 — $7,000 
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182. PROTEUS SUBMARINE SPECIAL EFFECTS FILMING MINIATURE FROM FAntTAsTIC Voyace. (TCE 1966) Fiberglass filming miniature with white 
painted hull and hand-painted blue cockpit window, with clear spherical viewing port on the top surface. This special effects miniature was used 
for a ““wet-to-wet” shot, for the sequence when the Proteus breaks free from the rushing currents within the artery, bursting through the arterial 
wall into the “calmer waters” of the vein. Measures 31 in. long. This film won the 1967 Academy Award for Best Visual Effects (Best Effects, Special 
Visual Effects). Note: rear stabilizer is missing, and the piece remains rough-finished as used in the production. $4,000 — $6,000 
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183. MINIATURE POLIDAR ATTACK SUBMARINE FROM Voy4GE TO THE BOTTOM OF THE SEA. (ABC-TV, 1964-68) Black painted resin submarine 
with direction rudder, used for the special effects sequences shot underwater. Measures 32 in. long. Originally from the collection of visual effects 
specialist Greg Jein. $3,000 — $5,000 
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184. JacQuEs COUSTEAU ORIGINAL PITCH BOOK FOR HIS TV SERIES THE UNDERSEA WorRLD OF JACQUES COUSTEAU, WITH AN ARCHIVE OF 
ASSOCIATED LETTERS AND PRODUCTION PHOTOGRAPHS. (David Wolper Prod.-TV, 1966-73) This sixty-page vintage pitch book is the actual 
presentation book that legendary explorer Jacques Cousteau assembled and carried with him to pitch his show to network executives. The 
book is bound in a custom album with red leather covers, with the title “Conquest of Inner Space” — Cousteau’s working title for his proposed 
new series. Included are original photographs of his scientific exploration ship, the Calypso, as well as images of “Denise”, the deep sea sub- 
mersible that could carry two men to a depth of 4000 feet. Paste-up captions trumpet the ship as having “accumulated diving experience in the 
Mediterranean, Caribbean, Atlantic, Indian Ocean and the Red Sea”. Also illustrated are many of Cousteau’s divers encountering various forms of 
sea life, and exploring “undersea cathedrals with fleets of motorized sea-scooters”. There is also an outline of the proposed script with a list of 32 
themes to be promoted throughout the series, a list of books that have influenced the series (including many written by Cousteau himself); a 
description of personnel and production crew proposed by Cousteau, and a number of hand-drawn color sketches featuring different equip- 
ment used by the crew including the Calypso bridge, the ship’s helicopter, and other research tools and equipment. The book concludes with 
a few storyboard-style color drawings with a concept of how the show would unfold during its first hour-long run. 


Accompanying this beautiful bound pitch book are seven original handwritten or hand-annotated letters from Cousteau regarding the pro- 
duction, including a Calypso itinerary with its ports-of-call, as well as a narrative from Cousteau which begins, “We are emerging from the era 
of the sea’s romantic mystery, into a new time of research — exploration — understanding. Soon most mysteries of the sea will be revealed to us — the Ocean 
is but an immense extension of man’s own world, a province of our environment — new meadows — new forests...” Also included are two associated 
sheets with hand-drawn sketches of the Calypso and other equipment; an 8 in. x 10 in. color photograph of Cousteau, signed in black ink by 
the explorer at the upper right corner; and four vintage 8 in. x 10 in. photographs including two of Cousteau donning his SCUBA gear and 
preparing for a dive. 


A fascinating archive of material relating to this groundbreaking television series, which inspired many future oceanographers, marine biologists 
and activists, and fostered the environmental protection movements of the 1960s and 1970s. $8,000 — $10,000 
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185. Warr DIsNEY AND FAMILY SIGNED FRENCH MENU POSTCARD 
DATING FROM 1952. Signed page Menu/Postcard dated April 1, 1952, 
measuring 5 % in. x 8 % in., on which Walt Disney has signed boldly in 
the center in blue ink, in full “Walt Disney” with paraph, and addition- 
ally signed by his wife Lillian (with her mark, and a line in German “Ich 
liebe dich”), his two daughters Diane and Sharon, (“Diane Disney / durka 
bitte deisa”; “Sheri Disney / Here comes a little man”), and family friend 
Karin Bergstrom. The signatures are exceptional. $800 — $1,200 
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186. War DIsNEY TYPED LETTER SIGNED REGARDING VOTING STOCK 
IN War Disney Propuctions. Single page typed letter signed, dated 
“Christmas, 1956” on personal letterhead stationery, to Mrs. Marvin 
Davis. Disney writes (in full): “Dear Marjorie, I am enclosing with this 
note Stock Certificates made out to you as Custodian for Nannette, Geoffrey 
and Melinda, individually. Each Certificate represents 150 Shares of Common 
Stock in Walt Disney Productions. Lilly and I are each giving you as Custodian 
for the children 150 Shares, or 300 Shares to each one. These are Voting Trust 
Certificates, which means that these Shares are a part of the Stock held by the 
Disney family. Since you are a part of the family, we want the kids to have 
this stock, and we hope to be able to add to it in the future. I also hope this is 
something they will want to keep and treasure as the years go on and at the same 
time help to give them an added sense of security. Lilly joins me in sending our 
love and best wishes for a Happy Holiday Season. As ever, Walt”. In fine 
condition. $1,000 — $1,500 
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187. DISNEYLAND MINIATURE FROM THE ADVENTURE THROUGH INNER 
SPACE AMUSEMENT PARK RIDE. Miniature car from the Inner Space ride 
at Disneyland with two clay figures, painted to resemble two young visi- 
tors to the park. This piece was made to give the impression that those 
on the ride had actually been shrunken for a voyage to “Inner Space” 
— the human body. Measures approx. 10 in. tall. Originally acquired 
from Disney, and has a Disney adhesive label on the back side. 

$3,000 — $5,000 
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188. Warr DiIsNEY PROP BOOK RANGER WOODLORE’S GUIDE TO 


NATURE ACCOMPANIED WITH ORIGINAL COVER ARTWORK. (NBC-TV, 
1966) India ink and tempera on paper, with red, blue and black pencil 
on animation sheets, 13 in. x 10 in. Park Ranger J. Audubon Woodlore 
co-hosted the Guide to Nature TV show of November 13, 1966 with 
Walt Disney, who introduced the show by opening this hand-crafted, 
one-of-a-kind prop book so that the pages came to life with animation 
and live-action nature footage. The book is bound in light blue cloth, 
and on the cover is mounted the original title art. Inside are twelve 
pages of original paintings, seven of which features Ranger Woodlore 
and/or co-stars Huey, Dewey and Louie. On two pages color photo- 
graphs are mounted in place. The text on the pages is repetitive and was 
not readable on screen. The remainder of the book consists of blank 
pages and an alternate opening page that is sealed off. Included are three 
preliminary pencil drawings for the cover. Such original studio prop 
books, especially those personally used by Walt Disney in his famous 
TV shows, are significant and rare. Cover shows moderate glue staining, 
edges of book exhibit spotting, and a few pages loose from binding. The 
interior art and pages are in excellent condition. $3,000 — $5,000 
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189. Warr DIsNEY PROP BOOK RANGER WOODLORE’S NATURE 
CHARTER TOURS WITH ORIGINAL HAND DRAWN ARTWORK. (NBC-TV, 
1968) This prop book was used during the opening scenes of an episode 
of Disney’s Wonderful World of Color first broadcast on April 28, 1969. The 
studio crafted this one-of-a-kind prop book for the show to introduce 
the episode and provide continuity for the show. Of particular note, this 
book has small pin holes in the back, where thin cables were attached 
that would “turn the pages” of the book for the opening scenes. Bound 
in gray cloth, the hardcover book has a hand-painted and hand-lettered 
cover, and inside are nine painted pages — five showing J. Audubon 
Woodlore and/or his animal friends. Another four paintings depict 
outdoor scenes or woodland decorations, two other pages have text 
and mounted photographs, and the remainder are blank. The illustrated 
pages appeared on the show, and four holes in the back cover indicate it 
was set in place during shooting (as mentioned above). Such prop books 
are rare. Studio artist J.J. Gould wrote his name on a card mounted to 
the inside back cover. Light cover wear and discoloration, with a small 
piece of masking tape on the inside cover from its use during filming. 
The internal artwork is in excellent condition, with very vibrant colors. 


$1,500 — $2,000 
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191. ORIGINAL PORTRAIT ARTWORK OF CHARLES LAUGHTON FOR 
THE JAMAICA INN PRESSBOOK. (Mayflower Pictures, 1939) This piece 
of original artwork was created for the film’s pressbook, and features 
Charles Laughton in character as “Sir Humphrey Pengallan” wearing a 
bowler with the caption, “Monster in Human Form -- ... he weaves their 
lives into his evil web!” Accomplished in oil on a 19 in. x 25 in. sheet of 


board. $400 — $600 
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192. OricinaL AL HirscHFELD POSTER ARTWORK FOR SIDEWALKS OF NewYork. (MGM, 1931) Original maquette (artwork poster design) 
measuring 21 % in. x 28 in., by Al Hirschfeld for the Buster Keaton film. This was Keaton’s last film at MGM in which he was the true star; 
immediately afterwards, the studio began pairing him with Jimmy Durante. The film was co-directed by Zion Myers and Jules White, who 
went on to produce and direct so many classic Three Stooges films. Al Hirschfeld, who was then beginning what was to become an illustrious 
career, at that time did a great deal of work for MGM, and, in fact, most of the posters for this film were from his designs. This maquette was 
done on a large section of artist’s linen. The name “Buster Keaton” and the words “A Metro-Goldwyn-Mayer Picture” were already printed on 
the linen, so that, in the final piece, the name and the MGM credit would have the contractually required size. The rest of the piece clearly 
was originally drawn in ink and then hand-colored. There is no question that this is a Hirschfeld piece of artwork drawn and painted by him; 
the quality of the artwork is simply too good to represent a studio contract artist’s copy of the Hirschfeld design. 


After Hirschfeld completed this design, he would have sent it on to the studio publicity department in Culver City (and there is a stamp at 
the top, “Property MGM Culver City.”) They would have then taken this design and turned it into a finished poster. A study of the original 
pressbook for this film reveals that this was the design for the 14 in. x 22 in. window card poster, which would have been printed in duotone, 
and hence have been both smaller and also much less attractive than this piece. This is obviously a preliminary version of the artwork, before 
the studio had even decided on a title. The maquette was clearly once mounted on a stretcher, which would have made it easy for Hirschfeld 
to work. Early photos of Hirschfield in his studio show him working on canvases and linens laid out on stretchers. 


Early original artwork by Hirschfeld is rare — especially if movie-related — and this spectacular piece, for none other than the great Buster 
Keaton, is especially desirable. $3,000 — $5,000 
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193. VINTAGE LOBBY CARD FROM THE CLASSIC CLARK GABLE AND 
CLAUDETTE COLBERT ROMANTIC COMEDY, IT HAPPENED ONE NIGHT. 
(Columbia, 1934) Condition: A. In pristine condition with vibrant 
colors. This sensational film won the 1935 Academy Award for Best 
Picture, Best Director (Frank Capra), Best Writing — Adaptation (Robert 
Riskind), and of course Best Actor and Best Actress for Gable and 
Colbert. This is a very scarce lobby card, and almost impossible to find 
in this condition. $800 — $1,000 


194. GENTLEMAN JIM THREE-SHEET POSTER. (Warner Bros., 1942) For 
the classic film starring Errol Flynn as Gentleman Jim Corbett and Alexis 
Smith as Victoria. Condition: A. Linen-backed. $1,500 -— $2,000 
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195. ORIGINAL ARTWORK OF W.C. FIELDS FROM THE BAnK Dick. 
(Universal, 1940) Original artwork featuring W.C. Fields in character 
with film title, credits and caption, accomplished in gouache on a 20 in. 
x 35 in. sheet of board. Believed to be an in-house illustration dating 


from the time of the original release. $500 — $700 
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196. Circus Days STARRING JACKIE COOGAN ONE-SHEET POSTER. 
(First National, 1923) Condition: A, with some minor stains and fold 
separations, and two chips at the lower left corner. Slightly smaller than 
a one-sheet, at 28 in. x 36 in., with vivid colors. Promotional materi- 
als from this era are quite rare, and original film posters are even more 


uncommon. $600 — $800 
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Tue Court THEATER COLLECTION OF VINTAGE FILM POSTERS. 
The following posters are from the archives of the old Court 


Theater of Livingston, California, in the heart of the Golden 


State’s Central Valley. These posters were originally sent to the 


Court Theater directly from the National Screen Service, dis- 


played once during the respective film’s release, and were then 


folded and placed in storage in a protected and secluded area of 


the theater’s back offices. Nearly all of them have been opened 


anud 
only once since that time — for the photography of this auction 
catalog. As such, the condition of these posters is astonishing, “tFy 
and collectors will most likely never find better examples of each 
individual poster. These posters are fresh to the market, and have 
: ont betdnsing 
never been offered for sale anywhere before. Extensive collec- 
tions like this rarely remain intact, and this is one of the few of a 
its kind left. Every poster from this collection is in its original 
un-restored state. 
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198. An AMERICAN IN PARIS ONE-SHEET POSTER. (MGM, 1951) 
Condition: A, with minor pinholes at the corners. $200 — $300 
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197. THE AFRICAN QUEEN ONE-SHEET POSTER. (UA,1951) Condition: 199. THE THING FROM ANOTHER WORLD ONE-SHEET POSTER. (RKO, 
A-, with minor paper loss at the lower left corner. $1,200 — $1,500 1951) Condition: A. Linen-backed. Note: this poster is not part of 
the Court Theater collection. $1,200 — $1,500 
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200. Ir Came From OUTER SPACE ONE-SHEET POSTER. (UIP, 1953) 
Additional original paper overlay at the head reads “The Night the Earth 
Will Never Forget”. 
and small hole with wrinkles at the lower left corner. 


$400 — $600 
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201. BLOOD ON THE MOON ONE-SHEET POSTER (RE-ISSUE). 
1953) Condition: A, with minor hole (no paper loss) at the upper right 
margin; otherwise near mint. $200 — $300 
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202. INVADERS FROM MARS ONE-SHEET POSTER. 
1953) Condition: A, with minor pinholes at the corners. 


$400 — $600 
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203. ABBOTT AND COSTELLO GO TO Mars ONE-SHEET POSTER. 
(Universal, 1953) Condition: A-, with tear/paper loss at the upper 
corners and usual pinholes. $200 — $300 
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204. ABBOTT AND CosTELLO MEET Dr. JEKYLL AND Mr. HyDE ONE- 206. THE Wortp oF ABBOTT AND COSTELLO ONE-SHEET-POSTER. 
SHEET POSTER. (Universal, 1953) Condition: A, with minor hole at (Universal, 1965) Condition: A, with one minor (4mm) hole and very 
the upper left corner in the margin, and one at the center vertical fold. light spots/stains at the center vertical fold. $200 — $300 

$200 — $300 
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205. ABBOTT AND COSTELLO MEET THE MUMMY ONE-SHEET POSTER. 
(Universal, 1955) Condition: A-, with some minor holes, and cello- 207. THE THREE STOOGES IN ORBIT ONE-SHEET POSTER. (Columbia, 


phane tape repair at the upper center vertical fold on the verso. 1962) Condition: A, with usual pin holes at the corners. Crisp folds. 
$300 — $500 $200 — $300 
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208. THE THREE SToocss Mex HERCULES ONE=SHEBL POSTER: 210. THE Bowery Boys MEET THE MONSTERS ONE-SHEET POSTER. 
(Columbia, 1962) Condition: A, with usual pin holes and a minor tear (Allied Artists, 1954) Condition: A, with only minor holes at the center 
at the lower right corner. $200 — $300 vertical fold intersections. $200 — $300 
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209. Snow WuitE & THE THREE STOOGES ONE-SHEET POSTER. (TCE 

1961) Condition: A, with usual pin holes at the corners,and minor fold 211. Houpini ONE-SHEET POSTER. (Paramount, 1953) Condition: A-, 
separations. Small hole at the lower center in the margin. with holes at the center fold intersections and various pinholes at the 
$200 — $300 corners, some of which have slightly enlarged. $300 — $500 
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212. THE GREAT ESCAPE ONE-SHEET POSTER. (UA, 1953) Condition: 214. SHANE ONE-SHEET POSTER. (Paramount, 1953) Condition: A, 
A, with several minor pinholes at the upper edge in the center. with minor pin holes at the corners and a small tear at the lower left, 
$200 — $300 though the paper is still intact. $400 — $600 
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213. THe Witp ONE ONE-SHEET POSTER. (Columbia, 1953) 215. HicH NOON ONE-SHEET POSTER. (UA, 1952) Condition: A, with 
Condition: A, with usual pin holes and cellophane tape repair to a tear = minor pin holes and folds at the corners, and a very small abrasion in the 
at the upper right corner. $300 — $500 center over one of the actor’s heads. $400 — $600 
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216. UNDER THE RED SEA ONE-SHEET POSTER. (RKO, 1952) 218. O. Henry’s Futt HousE ONE-SHEET POSTER. (TCE 1952) 
Condition: B-, with usual pin holes and fold separations. Tear at the left | Condition: A, with minor pinholes at the upper left and right corners. 
is repaired on the verso with cellophane tape. $200 — $300 $200 — $300 
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217. Monkey BUSINESS ONE-SHEET POSTER. (TCE 1952) Condition: 219. GENTLEMEN PREFER BLONDES ONE-SHEET POSTER. (TCE 1953) 
A-, with a stain at the center right, and pinholes at the corners. Condition: A, with minor pinholes at the upper left and right corners. 


$200 — $300 $400 — $600 
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220. How To Marry A MILLIONAIRE ONE-SHEET POSTER. (TCE 1953) 
Condition: A, with usual pin holes. $400 — $600 
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221. NIAGARA ONE-SHEET POSTER. (TCE 1953) Condition: A-, with 


minor paper loss at the upper left and lower left corners. $400 — $600 
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222. THERE’s No Business LikE SHOW BUSINESS ONE-SHEET POSTER. 
(TCE 1954) Condition: A, with minor pinholes at the upper left and 
right corners, and one minor hole at the upper center fold intersection. 


$200 — $300 
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223.  RiveER OF No RETURN ONE-SHEET POSTER. (TCE 1954) 
Condition: A-, minor holes at the center intersections. $200 — $300 
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224. Bus STOP ONE-SHEET POSTER. (TCE 1956) Condition: A, with 


pinholes at the corners and some very minor holes/tears along the edge; 
presents very well overall. $200 — $300 
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225. Let’s Make Love WINDOW CARD. (TCE 1956) Condition: A, 
minor toning. $200 — $300 


+50 RP Te ee sky tee ot Pere VISTAVISION acu cone 
18 ee PR TION 


BING GRACE FRANK 
KELLY 


CROSBY SINATRA 
FiGH Soctety 


CELESTE HOLM JOHN LUND 
LOUIS CALHERN » SIDNEY 0LACKMER 
= LOUIS ARMSTRONG cone 


——- UN reine 


~~» COLE PORTER 
ae TOLLE —. CAPASSO TBO 
———— 


226. HiGcH SOCIETY ONE-SHEET POSTER. (MGM, 1956) Condition: A, 
with minor holes at the lower corners and top center. $200 — $300 
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227. REBEL WITHOUT A CAUSE ONE-SHEET POSTER. (Warner Bros., 
1955) Condition: A, with only a few pinholes at the upper and lower 
edges in the center, and very slight stains at the lower margin. Original 
paper overlay from the studio covers part of the copy (as indicated by the 
following strike-through): “James Dean — The overnight sensation of ‘East 


of Eden’ becomes the-star-of the-year!” $800 — $1,200 
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228. EAstT OF EDEN ONE-SHEET POSTER. (Warner Bros., 1955) 
Condition: A, with minor pinholes at the top center. $200 — $300 
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229. GIANT ONE-SHEET POSTER. 


pinholes in the margin. $200 — $300 


(Warner Bros., 1956) Condition; A-, 
with cellophane tape repair and a minor stain on the verso, and small 
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230. HANSEL AND GRETEL ONE-SHEET POSTER. (RKO, 1954) 
Condition: A, with minor pinholes and a small tear at the upper left 
corner. General toning. $200 — $300 
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231. THE BEAST FROM 20,000 FATHOMS ONE-SHEET POSTER. (Warner 
Bros., 1953) Condition: A-, with pinholes/holes at the corners and at 
the center vertical folds, and some additional slight tears. $600 — $800 
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. 234. War OF THE COLOSSAL BEAST ONE-SHEET POSTER. (AIP, 1958) 

Condition: A, near mint with only a few pin holes. Crisp folds. 

232. Tuts ISLAND EARTH ONE-SHEET POSTER. (UI, 1955) Condition: $300 — $500 

A, slight toning and usual pin holes. $400 — $600 
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235. REVENGE OF THE CREATURE ONE-SHEET POSTER. (Universal, 
1955) Condition: B, with paper loss at the upper left and lower left 
corners, and 3 in. tear at the lower right corner. Various staple holes at 
Oh nn) the corners. $1,200 — $1,500 
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233. IT CAME FROM BENEATH THE SEA ONE-SHEET POSTER. (Columbia, 
1955) Condition: A, with minor separation at the vertical folds. 
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237. ORIGINAL JAPANESE B2 ONE-SHEET POSTER FOR GopziLLA. (Toho Films-Japan, 1954) In 1954, Toho Studios introduced what was 
to become the longest-running film series in history: 28 films to date, and featuring one of the most famous screen monsters of cinematic 
history. The creature was unleashed in Japanese theaters in 1943, three years before the heavily-edited version hit American screens with 
added American footage starring Raymond Burr. So why wasn’t the Japanese version shown here? The film is a trenchant anti-war and anti- 
nuclear screed that would have been out of line with popular beliefs and attitudes of 1950s Cold War America. Offered here is the original 
1954 Japanese one-sheet. This is only the second time any poster has been offered in an American auction from the original 1954 release, 
let alone the impossible-to-find original Japanese one-sheet! This poster is in amazingly clean shape. The poster was folded at one time, but 
there is very little wear to the fold lines. There has been no restoration performed on the poster and its condition is very fine. Housed in a 
custom archival frame. $12,000 — $15,000 
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‘ THE TEN 
COMMANDMENTS 


240. THE TEN COMMANDMENTS ONE-SHEET POSTER. (Paramount, 
1956) Condition: A-, with minor pinholes at the corners, and a small 
hole at the upper center fold intersection $200 — $300 


238. THe KING AND I ONE-SHEET POSTER. (TCE 1956) Condition: 
A, with minor hole at the top center. $200 — $300 
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241. Sweet SMELL OF SUCCESS ONE-SHEET POSTER. (UA, 1957) 
239. THE TEN COMMANDMENTS WINDOW CARD. (Paramount, 1956) Condition: A, with usual pin holes and a small vertical tear in the upper 
Condition: A. $200 — $300 margin only. $200 — $300 
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242. THE LONE RANGER ONE-SHEET POSTER. (Warner Bros., 1956) 
Condition; A, with minor tear at the upper vertical fold (in the margin), 244. Tue INvisisLE Boy ONE-SHEET POSTER. (MGM, 1957) Condition: 
and small holes at the lower edges. $200 — $300 A, with minor pinholes at the corners. $200 — $300 
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245. I Was 4 TEENAGE FRANKENSTEIN ONE-SHEET POSTER. (AIP, 1957) 


Condition: A, with minor pinholes at the top center in the margin, 
243. THe MoLe PEOPLE THREE-SHEET POSTER. (UI, 1956) Condition: — Qiherwise mint. $200 — $300 


A. Linen-backed. $1,500 — $2,000 
LOOK FOR US @ WWW .EBAYLIVEAUCTIONS.COM 
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246. THE Deapity MANTIS ONE-SHEET POSTER. (Universal, 1957) 
Condition: A, with minor pinholes at the corners and edge wear at the 


248. KILLERS FROM SPACE ONE-SHEET POSTER. (RKO, 1954) 
Condition: A. Near mint. $200 — $300 
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249. INVASION OF THE SAUCER MEN ONE-SHEET POSTER. (AIP, 1957) 
Condition: A, with pinholes at the corners and a 6 in. clean horizontal 


247. THE AMAZING COLOSSAL MAN ONE-SHEET POSTER. (AIP, 1957) 


slice at the top left margin only, most likely incurred when the original 
Condition: A. Mint. $200 — $300 


shipping envelope was opened. $2,000 — $3,000 
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_=- =—_ 252. How To Make A MONSTER ONE-SHEET POSTER. (American 


International, 1958) Condition: A, minor pinholes at the corners and 


250. Nort oF Tuis EARTH ONE-SHEET POSTER. (Allied Artists, 1957) : / : : : 
Condition: A. Linen-backed. $1,000 — $1,200 a small (1 in.) vertical tear in the upper margin at the center vertical 
, fold. $200 - $300 
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253. UNDERWATER WARRIOR ONE-SHEET POSTER. (MGM, 1958) 


251. ATrack OF THE PUPPET PEOPLE ONE-SHEET POSTER. (AIP, 1958) Condition: A, with usual pin holes and a small hole at the vertical fold 


Condition: A, with minor pinholes at the edges. $200 — $300 near the top. $200 — $300 
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256. THE Mummy ONE-SHEET POSTER. (Universal, 1959) Condition: 
254. THE BRAIN EATERS ONE-SHEET POSTER. (AIP, 1958) Condition: A, with minor pinholes at the corners; otherwise near mint. 
A. Near mint. $200 — $300 $300 — $500 
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257. THE NIGHT OF THE HUNTER ONE-SHEET POSTER. (UA, 1955) 
255. RETURN OF THE FLY ONE-SHEET POSTER. (TCE 1959) Condition: Condition: A, near mint with only one minor fold at the upper right 
A, with an 8 in. fold separation at the center right. $200 — $300 corner in the margin. Usual folds are crisp. $200 — $300 
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258. JAILHOUSE ROCK ONE-SHEET POSTER. (MGM, 1957) Condition: 260. Car on 4 Hor Tin ROOF ONE-SHEET POSTER. (MGM, 1958) 

A, with minor pinholes at the edges and a small horizontal tear at the | Condition: A, with minor hole at the upper fold intersection and some 

lower left margin. $400 — $600 pinholes at the upper center in the margin; otherwise near mint. A 
beautiful image of Elizabeth Taylor. $300 — $500 
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259. Viva LAs VEGAS ONE-SHEET POSTER. (MGM, 1964) Condition: 261. BrmIDGE ON THE RIVER KWAI ONE-SHEET POSTER. (Columbia, 
A, with usual pin holes. Crisp folds. $300 — $500 1957) Condition: A. $200 — $300 
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262. BEN-HuR ONE-SHEET POSTER. 
Minor pinholes at the corners; otherwise mint. 


(MGM, 1959) Condition: A. 
$200 — $300 
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263. PiLLow TALK ONE-SHEET POSTER. (Universal, 1959) Condition: 
A-, with pinholes at the edges, minor paper loss at the lower left corner 
(primarily in the margin), and some light stains in the lower margin. 


$200 — $300 
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264. 
Condition: A, with very minor edge wear, otherwise mint. 


$200 — $300 


THE AnGcRY RED PLANET ONE-SHEET POSTER. (AIP, 1960) 


265. ANATOMY OF A MURDER ONE-SHEET POSTER. (Columbia, 1959) 
Condition: A, near mint with only very minor pinholes at the corners 
and small holes at the center vertical fold intersections. The colors are 
quite vivid. $600 — $800 
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(Paramount, 1955) 268. VERTIGO ONE-SHEET POSTER. (Paramount, 1958) Condition: 
A, with minor pinholes at the edges, in the corners and center margin. 


$1,200 — $1,500 


266. To CatcH A THIEF ONE-SHEET POSTER. 
Condition: B+, with cellophane tape at the corner, tear at the upper 
left and small hole at the lower left corner. Additional hard crease from 
the center top to the first horizontal fold. $300 — $500 
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269. NorTH BY NORTHWEST ONE-SHEET POSTER. (MGM, 1959) 
Featuring the artwork of Saul Bass, who also designed Vertigo. Condition: 
A, with very minor smudges at the lower left and right, and pinholes at 
the corners. Crisp folds. $300 — $500 


267. REAR WINDOW ONE-SHEET POSTER. (Paramount, 1954) 
Condition: A, with minor holes at the corners in the margins. 


$800 — $1,000 
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270. PsyCHO ONE-SHEET POSTER. (Paramount, 1960) Condition: A, 


with pinholes at the corners, otherwise near mint. $600 — $800 
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271. THE BirDS ONE-SHEET POSTER. (Universal, 1963) 
with minor hole at the upper margin in the center, and some slight edge 


wear; otherwise, near mint. $200 — $300 


Condition: A, 


FISTORY, 


The most beloved and widely read book of the decade 
now comes vividly alive on the screen! 


272. To Kitt A MOCKINGBIRD WINDOW CARD. (U-I, 1962) Condition: 


A, with creases along the extreme left and right edges and a small stain 
at the upper right. $200 — $300 
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273. THE Time MACHINE ONE-SHEET POSTER. (MGM, 1960) 
Condition: A, with usual pinholes and very minor separation at the 
lower center intersection. Small smudge at the upper left corner. 


$300 — $500 
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274. THe Macniricent SEVEN ONE-SHEET POSTER. (UA, 1960) 276. THE Last SUNSET ONE-SHEET POSTER. (UA, 1961) Condition: 
Condition: A, with usual pinholes at the corners. $200 — $300 A. Near mint. $200 — $300 
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- 277. BREAKFAST AT TIFFANY’S WINDOW CARD. (Paramount, 1961) 
275. THE HUSTLER ONE-SHEET POSTER. (TCE 1961) Condition: A, Condition: A, with vertical creases at the extreme left and right edges 


with one pinhole at the top center, and pencil and pen markings on the (not affecting the image). $200 — $300 
verso; otherwise mint. $200 — $300 
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278. BREAKFAST AT TIFFANY’S ONE-SHEET POSTER. (Paramount, 1961) 
Condition: A, with minor pinholes at the upper and lower center mar- 


280. LOLITA ONE-SHEET POSTER. (MGM, 1962) Condition: A, with 


minor tear/paper loss at the upper right corner, otherwise mint. 


$300 — $500 


gins only, otherwise mint. $2,000 — $3,000 
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281. Voy4GE TO THE BOTTOM OF THE SEA ONE-SHEET POSTER. (TCE 
1961) Condition: A, with usual pinholes and a very small stain under- 
“n” in “Sterling” in the credits. $200 — $300 
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ROMAN HOLIDAY ONE-SHEET POSTER. 


279. 
Condition: A, with very minor border/corner chips, two faint oil stains 
in the center and slight fold separations. $200 — $300 


=e ee mm O_O 


FloLtLywoop, /\uctTion.c>S 


4 
Anas > 


3 d 


a / 


- WES ve his like again. His name will live in 
sof wear tt will live: tn the begrervede 


ALEC GUINNESS - ANTHONY QUINN 
JACK HAWKINS + JOSE FERRER 
ANTHONY QUAYLE - CLAUDE RAINS - ARTHUR KENNEDY 
PETER O'TOOLE actawnnnce: OMAR SHARIF wow 


oneitr potr- SAM Sener. DAVID LEAN TEGINI Cone SUPER PANAVSION Ter 


282. LAWRENCE OF ARABIA ONE-SHEET POSTER. (Columbia, 1962) This is the road show poster. Condition: A, 
with minor pinholes at the corners and some edge creasing. A clean archival tape repair to a five in. tear at the 
lower right, which does not detract from the poster. The colors are extremely rich and vibrant considering its age, 
and the folds are very crisp. $800 — $1,000 
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283. PyRO ONE-SHEET POSTER. (AIP 1963) Condition: A, near mint 
with usual pinholes. $200 — $300 
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284. CHARADE ONE-SHEET POSTER. 
with minor pinholes at the top center. $200 — $300 


(Universal, 1963) Condition: A, 
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285. THe NicHtT WALKER ONE-SHEET POSTER. (Universal, 1964) 


Condition: A, near mint. $200 — $300 


286. Dr. No — From Russia WitH LOVE DOUBLE-FEATURE RE-ISSUE 
ONE-SHEET POSTER. (UA, 1962 & 1963). From the 1965 re-release. 
Condition: A, with usual pinholes. $200 — $300 
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287. Dr. STRANGELOVE ONE-SHEET POSTER. (Columbia, 1964) 


Condition: A, with minor pinholes at the top center, otherwise mint. 


$200 — $300 


288. THUNDERBALL ONE-SHEET POSTER. 
with usual pinholes. Crisp folds. $300 — $500 


(UA, 1965) Condition: A, 
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289. My Fair Lapy FRENCH 47 IN. X 63 IN. POSTER. 
1964) Condition: A. Linen-backed. $600 — $800 
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290. Dr. ZHIVAGO ONE-SHEET POSTER. (MGM, 1966) Condition: A, 
with minor paper loss at the upper left corner, and small holes at the fold 
intersections. Presents very well overall. $200 — $300 
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291. Exvis PRESLEY SIGNED ONE-SHEET POSTER FROM CHARRO! 
(National General, 1969) One-sheet poster inscribed in blue ink in the 
center, “For Martha, I hope you enjoy the movie, from Elvis Presley”. 
Condition: A, with usual folds and minor surface wrinkling. Elvis’ sig- 
nature and inscription are both absolutely mint. $500 — $700 


292. ESCAPE FROM THE PLANET OF THE APES ONE-SHEET POSTER. 
(TCE 1971) Condition: A. $150 — $250 
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THE COLLECTION OF CINEFANTASTIQUE PUBLISHER FRED 
Crarke. When Fred Clarke published his first issue of 
Cinefantastique magazine in the fall of 1970, few realized that 
it would become one of the longest lasting and continually 
published of Hollywood’s many industry magazines, espe- 
cially with its niche reporting of science-fiction film and 
special-effects wizardry. Under Clarke’s guidance, CFQ 
became an influential, and at times controversial publication 
of which even the L.A. Times took note, labeling it “the 
little magazine that could” in a 1986 piece. CFQ featured 
full-color covers, and was renowned for giving behind-the- 


scenes information on personalities and creative decisions 
that, although very commonplace today, were taboo during 
CFQ?’s early days when the studios practiced strict control 
over their film publicity. The magazine’s hallmark, though, 
was its exhaustive retrospectives on films such as Them, 
Forbidden Planet, The Incredible Shrinking Man and other early 
science-fiction classics, offering an emphasis on the techni- 
cal sophistication of these films, as well as their underlying 
themes. 


As CFQ grew in success over the next 20 years, Clarke 
branched out into other publications such as Femme Fatales 
— which editor Bill George termed a “Sports Ilustrated 
Swimsuit Edition of Cinefantastique’ — as well as Imagi- 
Movies and Anime-Fantastique. Femme Fatales was enor- 
mously popular from day one, and it soon surpassed parent 
CFQ in sales. 


Clarke was a huge fan of the films he covered in his maga- 
zines, and he amassed an impressive collection of original 
cover artwork created for Cinefantastique and his other 
publications. Along the way, Clarke also acquired some key 


pieces of science-fiction props and set pieces through his 


many relationships with industry propmakers, art directors 
and costumer designers. 


Bidders will remember that in March of this year (2006), 
we auctioned the major portion of Fred Clarke’s CFQ art- 
work and film memorabilia. With the following lots, we’re 
pleased to present the final installment of his personal 
collection. 


1-310-859-7701 
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293. ORIGINAL ROGER STINE COVER ARTWORK FEATURING THE MAIN 


CHARACTERS FROM THE OMEN FOR CINEFANTASTIQUE (VOL. 5, No. 
3). Accomplished in acrylic on board. Measures 10% in. x 12% in, 295. ORicinaL RoGER STINE COVER ARTWORK FEATURING AN IMAGE 


$300 — $400 FROM THE WicKER MAN FOR CINEFANTASTIQUE (VOL. 6, No. 3). 


Accomplished in acrylic on board. Measures 10% in. x 13 in. 
$800 — $1,000 


\| 
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294. OriciInaL ROGER STINE COVER ARTWORK FEATURING AN IMAGE 296. ORIGINAL ROGER STINE COVER ARTWORK EES EERING Hans 
FROM CARRIE FOR CINEFANTASTIQUE (VOL. 6, No. 1). Accomplished  J- SALTER FOR CINEFANTASTIQUE (VOL. 7, No. 2). Accomplished in 
in acrylic on board. Measures 15 in. x 20 in. $600 — $800 acrylic on board. Measures 20% in. x 13% in. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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299. ORIGINAL ROGER STINE COVER ARTWORK FEATURING AN IMAGE 
FROM ALTERED STATES FOR CINEFANTASTIQUE (VOL. 11, No. 2). 
Accomplished in acrylic on board. Measures 10 in. x 13 in. 


297. OricinaL RoGER STINE COVER ARTWORK FEATURING aN 5200 — $300 
IMAGE FROM SALEM’S LOT FOR CINEFANTASTIQUE (VOL. 9, No. 2). 
Accomplished in acrylic on board. Measures 12 in. x 15% in. 


$500 — $700 


THE EXPLOSIVE FILMS 
OF Dayvip CRONENBERG 


298. OnricinaL RoGER STINE COVER ARTWORK FEATURING Davip 300. OricinaL ROGER STINE COVER ARTWORK FEATURING AN 
CRONENBERG FOR CINEFANTASTIQUE (VOL. 10, No. 4). Accomplished IMAGE FROM GuosT Story FOR CINEFANTASTIQUE (VoL. 12, No. 1). 


in acrylic on board. Measures 11 in. x 14% in. $300 — $400 Accomplished in acrylic on board. Measures 10% in. x 13% in. 
$400 — $600 


1-310-859-7701 
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301. ORIGINAL ROGER STINE COVER ARTWORK FEATURING AN IMAGE 303. ORIGINAL ROGER STINE COVER ARTWORK FEATURING AN IMAGE 
FROM KRULL FOR CINEFANTASTIQUE (VOL. 13, No. 2/3). Accomplished FROM THE HANDMAID’s TALES FOR CINEFANTASTIQUE (VOL. 20, No. 


in acrylic on board. Measures 11 in. x 14 in. $300 — $400 4). Accomplished in acrylic on board. Measures 16 in. x 21% in. 
$200 — $300 


PUNTO OO TEE PA se 


302. OriciINnAL ROGER STINE COVER ARTWORK FEATURING AN IMAGE 304. ORIGINAL JIM THOMAS COVER ARTWORK FEATURING AN IMAGE 
FROM LITTLE SHOP OF HORRORS FOR CINEFANTASTIQUE (VOL. 17, NO. FROM PHANTOM OF THE PARADISE FOR CINEFANTASTIQUE (VOL. 4, No. 


1). Accomplished in acrylic on board. Measures 17 in. x 21 in. 2). Accomplished in acrylic on board. Measures 18 in. x 25 in. 
$200 — $300 $200 — $400 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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307. OricinaL Birt NELSON COVER 
ARTWORK OF MICKEY MousE AND WALT 
DisNEY FOR Visions (VoL. 1, No. 1). 
Original artwork featuring a happy Mickey 


305. ORIGINAL JIM THOMAS COVER ARTWORK FEATURING AN IMAGE 
FROM A Boy AND His DoG FOR CINEFANTASTIQUE (VOL. 5, No 1). 
Accomplished in acrylic on canvas. Measures 24 in. x 30 in. 


$300 — $500 


— 


F ‘> >) j Mouse cradling his creator, Walt Disney, by 
ee Tcttnn 


artist Bill Nelson, for the cover of Visions, 
a spin-off of Cinefantastique. Accomplished 
in acrylic on a 12% in. square piece of 
artist’s illustration board. $400 — $600 


306. ORIGINAL Britt NELSON COVER ARTWORK FEATURING 308. ORIGINAL DAvID VOIGT COVER ARTWORK FEATURING AN IMAGE 
CHRISTOPHER LEE As “SDRACULA” FOR CINEFANTASTIQUE (VOL. 3, FROM STEPHEN KING’s NEEDFUL THINGS FOR Ima4Gi-MovtEs (VOL. 1, 
No. 1). Accomplished in acrylic on board. Measures 10% in. x 13% No.1). Accomplished in acrylic on board. Measures 15% in. x 19% 
in. $700 — $1,000 in. $400 — $600 


1-310-859-7701 


309. OricinaL David VOIGT COVER ARTWORK FEATURING STEPHEN 311. ORIGINAL Davip VOIGT COVER ARTWORK FEATURING ASIA 
KinGc AND Katuy BATES FROM MISERY FOR CINEFANTASTIQUE (VOL. ARGENTO FOR FEMME FATALES (VOL. 7, No. 13). Accomplished in 
21, No. 4). Accomplished in acrylic on board. Measures approx.19 in. acrylic on board. Measures 16 in. x 20 in. $200 — $400 

x 24 in. Double-matted and ready for framing. $400 — $600 


LINDA. ~= 
BLAIR) = 
EXORCIST 
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310. OriGINAL Davip VOIGT COVER ARTWORK FEATURING GILLIAN 
ANDERSON AND Davip DucHOvNyY FROM THE X-Fires FOR 312. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURING LINDA 
CINEFANTASTIQUE (VOL. 32, No. 3). Accomplished in acrylic on board. BLarr FOR FEMME FATALES (VOL. 8, No. 8). Accomplished in acrylic 
Measures 16% in. x 20 in. $300 — $500 on board. Measures 16% in. x 20 in. $200 — $400 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


313. ORIGINAL DaviD VOIGT COVER ARTWORK FEATURIN 


G JENNIFER 315. ORIGINAL JEFF PITTARELLI COVER ARTWORK FEATURING FANT- 


O’DELL FOR FEMME FaTALES (VOL. 9, No. 6). Accomplished in Asia FoR Imaci-Movzgs (VoL. 2, No. 3). Accomplished in acrylic on 


acrylic on board. Measures 16 in. x 20 in. $200 — $300 
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board. Measures 20 in. x 30 in. $200 — $300 


314. ORIGINAL Davip VOIGT COVER ARTWORK FEATURING DREw 316. ORIGINAL BARCLAY SHAW COVER ARTWORK WITH TITLE “3D 
BARRYMORE FROM ANGEL FOR FEMME FATALES (VOL. 9, No. 8). EFFECTS”? FOR CINEFANTASTIQUE (VOL. 13, No. 6 AND VoL. 14, No. 


Accomplished in acrylic on board. Measures 16 in. x 20 in. 


$400 — $500 


1). Accomplished in acrylic on board. Measures 15 in. x 19 in. 
$700 — $900 


1-310-859-7701 


CINEFANTAST' 


317. OricinaL Davip L. CARSON COVER ARTWORK DEPICTING THE 319. OnriGiINnaL TOM CRNKOVICH COVER ARTWORK FEATURING AN 
GOLDEN VoyAGE OF SINBAD FOR CINEFANTASTIQUE (VOL. 3, No. 2). IMAGE FROM DuNnGEONS & DRAGONS FOR FEMME FATALES (VOL. 9, 


Accomplished in acrylic on board. Measures 18 in. x 24 in. No. 9). Accomplished in acrylic on board. Measures 12 in. x 14 in. 
$200 — $300 Mounted to foam core board. $100 — $200 


318. ORIGINAL STEVE KARCHIN COVER ARTWORK FEATURING SEAN 320. ORIGINAL MARK STEVENS COVER ARTWORK FEATURING AN 
CoONNERY AS “‘ZARDOZ”? FOR CINEFANTASTQUE (VOL. 3, No. 3). IMAGE FROM CATCH-22 FOR CINEFANTASTIQUE (VOL. 1, No. 1), Fatt, 
Accomplished in acrylic on board. Measures 9 in. x 11 in. 1970. Accomplished in ink on board. Measures 11 in.x 14 in. Includes 
$200 — $300 an original title paste-up. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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321. OriGINAL Dave MATTINGLY LARGE-FORMAT COVER ARTWORK FEATURING AN 
IMAGE FROM THE BLACK HOLE FOR CINEFANTASTIQUE (VOL. 9, No. 3/4). This 
beautiful piece of artwork features the USS Cygnus entering the swirling black hole, 
which is pulling stars, comets and other matter into its vortex. A stunning rendition 
of the film’s original poster artwork, it is accomplished in acrylic on a huge sheet of 
artist’s illustration board measuring fully 25% in. x 33 in., and was used for a CFQ 
double-issue. Perfect for framing and display. $4,000 — $6,000 


1-310-859-7701 


FIOLLYWOOD, /\UCTION. 2S Pacedi29 


322. ORIGINAL VINCENT Di FATE COVER ARTWORK FEATURING ROBBY THE 
ROBOT FROM FORBIDDEN PLANET FOR CINEFANTASTIQUE (VOL. 8, No. 2/3). 
A wonderful piece of original cover artwork for CFQ by legendary sci-fi artist 
Vincent Di Fate, with Robby the Robot and the ship in the foreground, set against 
a celestial background. Accomplished in acrylic on a 24 in. x 19 in. sheet of artist’s 
illustration board. Signed in black ink “V Di Fate” at the lower edge of the artwork j 
near the center. $12,000 — $15,000 LOREID DENI 
PLANET 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


323. OricinaL Davin LupWIG COVER ARTWORK FEATURING A FISHER 
FILMS MONTAGE FOR CINEFANTASTIQUE (VOL. 4, No.3). Accomplished 
in acrylic on board. Measures 13 in. x 20 in. $400 — $600 


324. ORIGINAL GALE HEIMBACH COVER ARTWORK FEATURING A COL- 
LAGE OF STAR WARS IMAGES FOR THE CINEFANTASTIQUE CELEBRATION 
OF THE FILM’S 20TH ANNIVERSARY (VOL. 28, No. 8). Accomplished 
in acrylic on board. Measures 15 in. x 20 in. Also includes a production 
photocopy mock-up of the final cover. $400 — $600 


325. ORIGINAL GALE HEIMBACH COVER ARTWORK FEATURING H.R. 
GIGER FOR CINEFANTASTIQUE (VOL. 18, No. 4). Accomplished in 
acrylic on board. Measures approx. 25 in. x 36 in. $400 — $600 


326. ORIGINAL Lucy SYNK COVER ARTWORK FOR CINEFANTASTIQUE. 
Accomplished in acrylic on board, this artwork features an unknown 
filmmaker, and was ultimately not used for the magazine. Measures 13 


in. x 16% in. $200 — $300 


1-310-859-7701 
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327. ORIGINAL DaviD VOIGT RENDITION OF THE COVER ARTWORK 
FOR THE FEMME FATALES PREMIERE ISSUE. This Voigt rendition of 
the Femme Fatales premiere issue cover artwork features Brinke Stevens 
wearing only a cape and gloves, and was used as the art for the Femme 
Fatales binders. Accomplished in black ink on board. Measures 13 in. 
x 17 % in. $100 — $200 


MASTERS «/ THE 
MACABRE 


328. INTERIOR ARTWORK FOR A CREEPSHOW ARTICLE BY UNDERGROUND 
COMIC ARTIST CHAD DRAPER, FOR CINEFANTASTIQUE (VOL. 13, No. 
1). Two pieces of production artwork, one color (watercolor and 
acrylic) and one black & white (pen and ink), featuring Stephen King, 
George Romero and Tome Savini rising from their graves as zombies. 
Each measure approx. 13 in. x 18 in. on artist’s vellum. $400 — $600 


=_—— 
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329. BRIAN HAMILTON COLOR PORTRAIT OF BELA LuGosi As ““YGOR 
AND Boris KARLOFF As ““THE MONSTER”? FROM FRANKENSTEIN. 
Accomplished in acrylic on a 14 in. x 18 in. sheet of thick board. 

$400 — $600 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


330. Two ORIGINAL PAINTINGS BY Putt WILSON FOR THE 3-D ISSUE 
OF CINEFANTASTIQUE (VOL. 13, No. 6 AND VoL. 14, No. 1). These 
two paintings are the opening and closing spreads, each accomplished 
in acrylic on 22 in. x 15 in. sheets of artist’s illustration board. Artist 
Phil Wilson has 30 years of professional illustration experience with 15 
years in animation, and has worked on over 40 children’s books, numer- 
ous collector plates featuring Disney characters, and extensive magazine 
illustration. He specializes in dinosaur work, and has extensive feature 
film experience including an important contribution as one of the ani- 


mators for Creepshow 2. $600 — $800 


331. INTERIOR ARTWORK BY David LUDWIG FOR THE INAUGURAL 
ISSUE OF CINEFANTASTIQUE, FEATURING THE ACTORS WHO HAVE PLAYED 
Rasputin. Original line art drawings in ink on small cards by David 
Ludwig, featuring the actors who have played Rasputin: Christopher 
Lee, Lionel Barrymore, Conrad Veidt, Harry Baur, Gregor Chmara and 
Edward Connolly. These were used throughout Fred Clarke’s article 
in the first issue of Cinefantastique. Matted together to 15 in. x 19 in. 
$200 — $300 


332. OriGinaL Davin LuDWIG COVER ARTWORK FOR PHOTON (ISSUE 
#17) FEATURING Boris KarRLOFF IN BLACK SABBATH. Original scratch- 
board artwork, matted to 15 in. x 18 % in., by David Ludwig for the 
monster movie fanzine Photon. $600 — $800 


1-310-859-7701 
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333. ORIGINAL JIM THOMAS INTERIOR ARTWORK FEATURING DIREC- 
TOR TERENCE FISHER FOR CINEFANTASTIQUE (VOL. 4, No. 3). One 
of Hammer Studios most important directors, Terence Fisher directed 
the ground breaking Curse of Frankenstein, Horror of Dracula and Curse of 
the Werewolf. Accomplished in acrylic on board. Measures 17 in. x 22 
in. $200 — $400 


one 
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335. “HEY DINO” ORIGINAL CARTOON ARTWORK BY CHRIS 
KINSINGER FEATURING KING KONG FOR CINEFANTASTIQUE (VOL. 5, 
No. 3). Interior artwork for CFQ, accomplished in ink on a 20 in. x 
24 in. sheet of artist’s illustration board. $200 — $300 


334. 
KINSINGER FOR CINEFANTASTIQUE (VOL. 7, No. 3/4). Interior artwork 
for CFQ, featuring an image of a burning “Bela Buck” from “Universal 


“BELA BUCK” ORIGINAL CARTOON ARTWORK BY CHRIS 


Pictures”, accomplished in ink on a 15 in. x 10 in. sheet of artist’s illus- 
tration board. $200 — $300 


336. “Box’s Ice Box” ORIGINAL CARTOON ARTWORK BY CHRIS 
KINSINGER INSPIRED BY LOGAN’s RUN FOR CINEFANTASTIQUE (VOL. 
7, No. 3/4). Interior artwork for CFQ with a fanciful image inspired 
by Logan’s Run, accomplished in ink on a 20 in. x 24 in. sheet of artist’s 
illustration board. Remnants of adhesive from the original paste-up at 
the lower edge. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


*suollf we hot finot it, we aight jase remake it ws the Fountain af Drevtiogy... 


337. ‘“SHot-Foot IT” ORIGINAL CARTOON ARTWORK BY CHRIS 
KINSINGER FOR CINEFANTASTIQUE (VOL. 6, No. 2). Interior artwork 
for CFQ with caption “If we hot-foot it, we might just make it to the 


Fountain of Destiny” (paste-up), accomplished in ink on a 16 in. x 25 
in. sheet of artist’s illustration board. $200 — $300 


340. Porrrarir OF CHRISTOPHER LEE as Fu Mancnu. Original 
artwork accomplished in ink and gouache on a 14 in. x 18 in. leaf of 
artist’s illustration paper, with slipcase matting to 18 in. x 23 in. By an 
unknown artist. $500 — $700 


338. ORIGINAL CARTOON ARTWORK BY CHRIS KINSINGER FEATURING 


THE FORBIDDEN PLANET “‘ID’? MONSTER WITHIN THE MGM Loco FoR cegnaany va Tax wand oF” swens posiarss”|| | Blof Erm lee Be 
CINEFANTASTIQUE (VOL. 8, No. 2). Interior artwork accomplished in ECA ET OAGE. Sm0ets, OPP) MAS, | | x8 ow raven cre at CREAT 


ink on a 14 in. x 22 in. sheet of artist’s illustration paper. Matted. wo int be urna 


$200 — $300 


341. ORIGINAL ALLISON COMIC ARTWORK FOR CINEFANTASTIQUE 
(Vo. 5, No. 4). Original comic artwork featuring Dino De Laurentiis 
and Kong for an interior page of this Cinefantastique issue, accomplished 
in black ink on a 15 in. x 12 in. sheet of artist’s illustration board, with 
paste-ups. $200 — $300 


339. ORIGINAL CARTOON ARTWORK BY CHRIS KINSINGER FEATUR- 
ING JEFF BRIDGES ON THE SET OF TRON FOR CINEFANTASTIQUE. 
Accomplished in ink on a 17 in. x 13 % in. sheet of board, with paste-up 


caption. $200 — $300 
1-310-859-7701 
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Britt NELSON ORIGINAL ARTWORK OF DISNEY MASTER ANI- 
TYTLA FOR AN INTERIOR PAGE OF 


342. 
MATOR VLADIMIR WILLIAM 
CINEFANTASTIQUE. Bill Nelson’s illustration has won over 500 accolades 


including two gold medals from the New York Art Director’s Club, and 
two silver medals from the Society of Illustrators, which used one of 
the winning pieces for the cover of their 28th Annual. More than 200 
National Awards of Merit and Excellence have been granted Nelson 
from within the industry by the Society of Illustrators, Communication 
Both Step-by-Step Graphics, and 
American Artist have profiled his work in depth. He is now a Director 


Arts, Print, Graphics, and others. 


at Large for the Colored Pencil Society of America, an organization 
that made him their first president in 1989. He has also exhibited in 
numerous galleries and museums throughout the country, including the 
Norman Rockwell Museum, where he exhibited a series of Big Band 
illustrations created for the U.S. Postal Service. This original line ink 
portrait with added color is a fantastic piece of production artwork for 
Cinefantastique, accomplished on an 11 in. x 15 in. sheet of artist’s illus- 
tration board with production notes handwritten in the lower margin. 
A wonderful Bill Nelson homage to Tytla, who is most famous for his 
work on Dumbo and Fantasia, among others. $400 — $600 


343. RON FONTES ORIGINAL CARTOON ARTWORK FOR CINEFANTASTIQUE. 
A fanciful image of the Star Wars cantina band playing in front of the 
ship from Close Encounters of the Third Kind, accomplished in ink on an 
11 in. x 9 in. leaf of artist’s illustration paper, with faint production notes 
in the lower margin. Artist Ron Fontes is an illustrator with a lifetime 
of experience in the publishing industry. A former art director at Marvel 
Comics, he is also a comic artist and makes short films in his spare time. 


$200 — $400 


344. RoGER STINE COVER ARTWORK FEATURING AN IMAGE FROM 
THE OUTER LIMITS FOR CINEFANTASTIQUE. 
accomplished in acrylic on an 11 in. x 14 in. sheet of artist’s illustration 


Original cover artwork 


board, created for a Cinefantastique double-issue cover but ultimately not 
used. Some minor water damage; otherwise intact and presents well. 


$200 — $400 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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347. ORIGINAL AD ILLUSTRATION FEATURING CHARLES LAUGHTON, 
FRANCHOT TONE AND DEANNA DURBIN FROM BECAUSE OF HIM FOR 
345. OriGINAL AL BIELSKI COVER ARTWORK FOR THE 8MM FILM BOX = CINEFANTASTIQUE. Original line-ink artwork measuring approx. 19 in. 
OF THE BripGES AT TOKO RI (RE-RELEASE). (Paramount, 1955 — 1960s x 15 in., accomplished on a sheet of artist’s illustration board, featuring 
re-release) Original artwork featuring an F-86 bombing the Toko-Ri caricature images of the film’s main actors. Matted. $200 — $300 


bridges, accomplished in gouache on a 7 in. square section of artist’s 
illustration board. Matted with an ID plaque and ready for framing. 


$200 — $300 
THE COLLECTION OF MOTION 


PICTURE ILLUSTRATOR 
Tom Junc. The follow- 
ing lots of original concept 
artwork and finished one- 
sheet paintings constitute 


the crowning jewels of the 
career of noted motion pic- 
ture graphic artist and illus- 
trator Tom Jung. Educated 
at Boston’s prestigious School of the Museum of Fine 


Arts, the talented artist first worked as a freelance illustra- 


tor and art director for a number of big-name advertising 


agencies in New York, and forged a career in motion pic- 
ture advertising with such studios as Allied Artists, MGM, 
Columbia and Paramount. He became an advertising 
consultant for Cinema Center Films, and later joined the 
boutique advertising firm of Smollen, Smith and Connelly. 


The list of films for which Jung contributed one-sheet poster 
designs is impressive, and includes Dr. Zhivago, Gone With the 
Wind (the famous 1966 re-release), Little Big Man, Papillon, 
Lord of the Rings, The Deer Hunter, Apocalypse Now, Raging Bull, 
The Great Tiain Robbery,and The Right Stuff, to name but a few. 
However, his most famous works — and his most important 
contribution to motion picture history — are the legend- 


S16... Keabuas Hm Kee Aes ary designs he created for the Star Wars one-sheet posters, 


worK. 8 in. x 10 in. color rendering of 
the cover for the first issue of Spacemag, July, 
1961, accomplished in ink. Accompanied 


which have since become iconic examples of film imagery. 


sy Tee aor ¢ Bidders will remember that in March of this year (2006), we 
SiARiCTeDt auctioned the major portion of Tom Jung’s artwork. With 


MONSTERS 


with an original first issue of the magazine 
featuring this image, though with different the following lots, we're pleased to present the final install- 


ment of his personal collection. 


NEVER 
BEFORE 


Add STORIE 


ROM MOVIE 


helmet inscription. Originally from the 
Ackerman collection. $200 — $300 


1-310-859-7701 


348. OricinaL DARTH VADER CONCEPT ARTWORK BY TOM JUNG, 
INTENDED FOR THE STAR WARS ONE-SHEET POSTER. (TCE 1977) 
Includes two original pencil drawings on vellum, one 14 in. x 17 in., 
and the other 19 in. x 24 in. The images feature Darth Vader piloting 
his TIE Fighter, as well as a ghosted background image of Vader with 
Obi-Wan Kenobi, Luke, Leia and Grand Moff Tarkin in the foreground. 
From the personal collection of motion picture illustrator Tom Jung. 


$1,000 — $1,500 


I ee 
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349. ORIGINAL CHARACTER STUDIES FOR THE ST4R WARS ONE-SHEET 
POSTER BY Tom Junc. (TCE 1977) Includes eight pencil sketches 
on 14 in. x 17 in. leaves of newsprint, featuring a number of important 
and iconic images used in the final one-sheet poster, including three of 
Luke, and three of Leia. Also includes one image of Han Solo, and one 
of the awards ceremony from the final scene of the film, which appears 
in the 22 x 28 poster. From the personal collection of motion picture 
illustrator Tom Jung. $600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


350. OricinaL Tom JUNG FINAL CONCEPT ARTWORK FOR THE ST4R Wars: THE 
Empire STRIKES BACK RE-RELEASE ONE-SHEET POSTER. (TCE 1980) Final concept art- 
work for the Summer, 1981 re-release, accomplished in pencil on an 18 in. x 24 in. leaf 
of artist’s vellum. Also includes the one-sheet poster featuring this very image. From the 
personal collection of motion picture illustrator Tom Jung. $8,000 — $10,000 


1-310-859-7701 


Pacel3s 
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351. ORIGINAL CONCEPT DRAWINGS FOR THE ST4R Wars: THE EMPIRE 
STRIKES BACK ONE-SHEET POSTER, FEATURING DIFFERENT IMAGES FROM 
THE FILM INCLUDING THE AT-AT ATTACK SEQUENCE ON HOTH, BY 
Tom June. (TCE 1980) Three original pencil sketches, each accom- 
plished on 14 in. x 17 in. leaves of artist’s illustration paper, and featur- 
ing different montage scenes from the film including the AT-AT attack 
sequence on Hoth, and a Darth Vader image surmounted over a stylized 
film logo. From the personal collection of motion picture illustrator 
Tom Jung. $1,000 — $1,500 


Pacenl39 


352. FIVE ORIGINAL CHARACTER STUDIES OF DARTH VADER, CREATED 
BY TOM JUNG IN THE DEVELOPMENT OF THE ST4R Wars: THE EMPIRE 
STRIKES BACK ONE-SHEET POSTER. (TCE 1980) Includes four original 
sketches of the Dark Lord of the Sith, accomplished in both pencil and 
ink, two measuring 8 % in. x 11 in. on artist’s illustration paper, and one 
14 in. x 17 in. (on vellum). From the personal collection of motion 
picture illustrator Tom Jung. $800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


353. ParR OF KEY ARTWORK STUDIES OF DARTH VADER FOR THE 
Star Wars: THE Empire STRIKES BACK ONE-SHEET POSTER BY TOM 
June. (TCE 1980) These two images show Vader wielding his light 
saber, and are accomplished in pencil on vellum. Each measure 14 in. 


x 17 in. From the personal collection of motion picture illustrator Tom 
Jung. $800 — $1,000 


354. 
Empire STRIKES BACK ONE-SHEET POSTER BY TOM JuNG. (TCE 1980) 
Includes three original pencil sketches, two featuring Darth Vader with 


ORIGINAL CONCEPT DRAWINGS FOR THE STAR Wars: THE 


the film logo (on artist’s illustration paper), and one with an image of 


Stormtroopers running (on vellum). Each measure 14 in. x 17 in. From 
the personal collection of motion picture illustrator Tom Jung. 


$1,000 — $1,500 


Pacei140 


355. Paik OF ORIGINAL CONCEPT DRAWINGS FOR THE STAR Wars: 
RETURN OF THE JEDI ONE-SHEET POSTER BY TOM JUNG, FEATURING 
IMAGES OF DARTH VADER AND Luke. (TCE 1983) Each of these 


fantastic original drawings is accomplished in pencil on 18 in. x 24 in. 
leaves of artist’s vellum. From the personal collection of motion picture 
illustrator Tom Jung. $1,000 — $1,500 


1-310-859-7701 
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356. Paik OF ORIGINAL CON- 
CEPT ARTWORK DRAWINGS FOR 
THE STAR Wars: RETURN OF 
THE JEDI ONE-SHEET POSTER 
BY TOM JUNG, FEATURING THE 
MAIN CHARACTERS WITH THE 
(TCE 1983) 
These two original pencil drawings were created for the Summer, 1981 
re-release poster, featuring two different concept images of Luke and 
cast incorporating the film logo. Each measure approx. 18 in. x 24 in., 
on artist’s vellum. From the personal collection of motion picture illus- 


trator Tom Jung. $800 — $1,000 


FILM’S LOGO. 


357. ORIGINAL CONCEPT DRAWINGS BY TOM JUNG FOR THE STAR 
Wars: RETURN OF THE JEDI ONE-SHEET POSTER. (TCE 1983) These 
drawings are concept images, created by Tom Jung during the develop- 
ment of the film’s one-sheet poster, and consists of one overhead view 
of Vader and Luke with lightsabers crossed and a film logo, one featuring 
a ghosted image of Vader with Luke in the foreground holding his light 
saber, and one other of Vader. Each is accomplished in pencil on either 
double-weight Strathmore or vellum, and measure from 14% in. x 16% 


in. to 11 in. x 17 in. From the personal collection of motion picture 
illustrator Tom Jung. $1,000 — $1,500 
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358. COLLECTION OF CONCEPT PHOTOGRAPHIC ARTWORK FOR THE 
ST4R Wars: RETURN OF THE JEDI ONE-SHEET POSTER. (TCE 1983) Six 
pieces total, including one pencil sketch, ranging in size from approx. 19 


in. x 24 in. to 9 in.x 12 in. These photographic images are all variations 
of the iconic image of the light saber firmly gripped by a single hand and 
extended upwards, and were used by Tom Jung to create the one-sheet 
poster. From the personal collection of Tom Jung. $600 — $800 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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359. FINAL POSTER ARTWORK PAINTING BY Bos TANENBAUM FOR Mission GaLAcTICA: THE CYLON 
Attack. (ABC-TV, 1978) Original poster artwork featuring a group of Cylons set above the main char- 
acters running with blasters drawn, accomplished in acrylic on a 30 in. x 41 in. sheet of artist’s illustration 
board. A stunning piece of original artwork, this painting is suitable for framing and prominent display. This 
piece is accompanied with a vintage insert poster and a VHS tape, as well as a one-sheet poster (Condition: 


A) with this final finished artwork. $8,000 — $10,000 


1-310-859-7701 


360. ORIGINAL FINAL CONCEPT ARTWORK BY TOM JUNG FOR THE PROPOSED RAIDERS OF THE 
Lost ARK ONE-SHEET POSTER. (Paramount, 1981) Accomplished in pencil on artist’s illustration 
paper, measuring 13 in. x 17 in., this wonderful original sketch features Harrison Ford in character 
as “Indiana Jones”, tipping back the brim of his hat with the barrel of his gun. Although this par- 
ticular image was ultimately not chosen for the campaign, the final finished artwork now resides in 
the Lucasfilm archives. Accompanied with a color laser print of the final poster artwork on coated 
heavy-stock paper. $6,000 — $8,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


361. ORIGINAL PRODUCTION ARTWORK FOR THE RAIDERS OF THE 
Lost ARK ONE-SHEET POSTER. (Paramount, 1981) Each of these draw- 
ings depict some of the most thrilling scenes of the film, submitted by 
Tom Jung for consideration for the one-sheet poster. Includes sixteen 
sketches on 11 in. x 14 in. leaves of artist’s illustration paper; these are 
production line-art photocopies, which were then hand-shaded by Tom 
Jung in both ink and graphite. From Tom Jung’s personal collection. 


$1,000 — $1,500 


Pry 7 
he, eat 
nite i, 
is 


— \? 4 * 
ee 


~. 


¢ 


: 


362. FOUR ORIGINAL CONCEPT SKETCHES BY TOM JUNG FOR THE 
RAIDERS OF THE LosT ARK ONE-SHEET POSTER. (Paramount, 1981) 
These highly-detailed drawings feature some of the key action scenes of 
the film, accomplished in pencil on 10 in. x 13 in. leaves of artist’s vel- 
lum. Also includes one 8 % in. x 11 in. production sketch featuring an 
outline of Indy. All artwork is tipped with masking tape to larger leaves 
of paper for presentation. $1,000 — $1,500 


1-310-859-7701 
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363. ORIGINAL CONCEPT ARTWORK BY TOM JUNG FEATURING FRANK 
SINATRA FOR THE Tony ROME ONE-SHEET POSTER. (TCE 1967) From 
the film starring Frank Sinatra and Jill St. John, this original concept 
sketch is accomplished in ink on a 18 in. x 24 in. leaf of artist’s illustra- 
tion paper. Also includes a black and white presentation copy of the 
final artwork (some water damage at the right corner), which incor- 
porates this drawing. From the personal collection of motion picture 
illustrator Tom Jung. $200 — $300 


364. ORIGINAL POSTER ARTWORK FOR KIDNAPPED STARRING MICHAEL 


Caine. (AIP, 1971) Original artwork accomplished in acrylic/oil on 
a 32 in. x 42 in. sheet of artist’s illustration board (wear at the corners), 
featuring Michael Caine in character as “Alan Breck” with a montage of 
images from the film. Created for the one-sheet poster. $500 — $700 
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365. ORIGINAL CONCEPT ARTWORK BY TOM JUNG FOR THE LE Mans 


ONE-SHEET POSTER. (Cinema Center, 1971) Includes three original 
sketches featuring Steve McQueen in character, one measuring 24 in. x 
19 in., and the other two measuring 14 in. x 17 in., each accomplished 
in pencil on artist’s illustration paper. One sketch has two different 
images (on smaller leaves tipped to the top) with two alternate hand 
gestures as given by McQueen. Also includes a color photo stat of the 
final artwork, incorporating these images. From the personal collection 


of motion picture illustrator Tom Jung. $600 — $800 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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366. ORIGINAL CONCEPT ARTWORK BY TOM JUNG FOR THE SUPERFLY 
ONE-SHEET POSTER. (Warner Bros., 1972) Four pencil sketches, three 
of which depict star Ron O’Neal in character. One is 18 in. x 23 
in., two 15 in. x 17 in. on vellum, as well as one smaller sketch of the 
logo measuring 8 % in. x 8 in. Also includes an original one-sheet 
poster which incorporates these images. From the personal collection 
of motion picture illustrator Tom Jung. $300 — $500 


367. ARCHIVE OF ORIGINAL CONCEPT ARTWORK BY TOM JUNG FOR 
Tue LitTLe Ark. (Cinema Center, 1972) Three original pencil sketches 
on vellum, mounted to 20 in. x 24 in. sheets of heavy-stock artist’s illus- 
tration paper. Also includes two color laser prints of the final one-sheet 
artwork, which incorporate these concept images. From the personal 
collection of motion picture illustrator Tom Jung. $200 — $300 
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368. ORIGINAL LARGE FORMAT FINAL 
SKETCH ARTWORK FOR THE PAPILLON ONE- 
SHEET POSTER. (Allied Artists, 1973) This 
highly detailed drawing features Dustin 
Hoffman and Steve McQueen in charac- 
ter as “Louis Dega” and “Henri ‘Papillon’ 
Charriere”, illustrated in semi-profile. 
Accomplished in pencil on a 28 in. x 22 
% in. leaf of artist’s illustration paper, this is 
the final sketch artwork for the one-sheet 
poster. Some wear to the edges; overall, in 
excellent condition and suitable for framing. 
From artist Tom Jung’s personal collection. 


$800 — $1,000 


369. ORIGINAL CONCEPT ARTWORK BY TOM JUNG FOR THE SPIKES 
GANG ONE-SHEET POSTER. (UA, 1974) Two original drawings for the 
one-sheet poster featuring Lee Marvin as “Harry Spikes”, each accom- 
plished in pencil on 23 % in. x 28 in. and 21 in. x 26 % in. leaves of 
artist’s illustration paper. The larger drawing is accompanied with two 
additional overlay sketches, as used for the final presentation. Comes 
with a color laser copy of the final poster artwork, which incorporates 
these images. From the personal collection of motion picture illustrator 
Tom Jung. $200 — $300 


1-310-859-7701 
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370. ARCHIVE OF ORIGINAL CONCEPT 
SKETCHES BY TOM JUNG FOR THE 1979 
FILM CUBA STARRING SEAN CONNERY. 
(UA, 1979) Includes three sketches in color 
marker, and 25 black and white sketches in 
pencil and/or ink, each featuring different 
concepts of Connery in character for the 
final poster artwork. Various sizes from 14 
in. x 17 in. to 19 in. x 24 in. From the per- 
sonal collection of motion picture illustrator Tom Jung. $400 — $600 


371. 


ORIGINAL FINAL CONCEPT ARTWORK BY TOM JUNG FOR THE 
GOLD ONE-SHEET POSTER. (Allied Artists, 1974) For the film starring 
Roger Moore and Susannah York, an original pencil sketch accom- 
plished on a 17 in. x 22 in. leaf of artist’s vellum by illustrator Tom Jung. 
Also includes an additional concept drawing with two overlays (measur- 
ing 20 in. x 24 in.) featuring different styles of the main image, which 
has been mounted to a larger board (exhibits adhesive stains), as well as 
a 40 in. x 60 in. film poster. $300 — $500 


372. ORIGINAL CONCEPT SKETCH BY TOM JUNG FOR THE ONE-SHEET 
POSTER FOR Woopy ALLEN’s Love AND DeaTH. (UA, 1975) Original 
concept sketch accomplished in pencil on a single sheet of artist’s 
illustration paper measuring 19 in. x 22 % in., featuring profile images 
of Woody Allen and Diane Keaton. From the personal collection of 
motion picture illustrator Tom Jung. $300 — $500 


373. ONE-SHEET PRESENTATION ARTWORK BY TOM JUNG FOR THE 
PASSENGER STARRING JACK NicHOLsOoN. (MGM, 1975) Two original 
pencil sketches tipped to foam core, with paste-ups of the copy at the 
head and foot. The entire piece measures 20 in. x 30 in. From the per- 
sonal collection of motion picture illustrator Tom Jung. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


374. ORIGINAL FINAL CONCEPT ARTWORK BY TOM JUNG FOR THE OLD 
GUN ONE-SHEET POSTER. (Mercure, 1975) Includes two original pencil 
drawings by Tom Jung, on 17 % in. x 22 in. leaves of artist’s illustration 


paper and mounted on foam core board. These images were each incor- 
porated into the final one-sheet poster for the film, which was originally 
released under its French title Le Vieux _fusil. Also includes the one-sheet 
poster. From the personal collection of motion picture illustrator Tom 


Jung. $200 — $300 


375. PAIR OF ORIGINAL CONCEPT DRAWINGS BY TOM JUNG FOR THE 
SHOUT AT THE DEVIL ONE-SHEET POSTER. (AIP, 1976) For the film 
starring Lee Marvin, Roger Moore and Ian Holm, two original concept 
drawings measuring 19 in. x 22 in. and 18 in. x 19 in., each accomplished 
in pencil on artist’s illustration paper and mounted to foam core board. 
Also includes a black and white photo stat of the final poster artwork, 
incorporating slightly different versions of these images. From the per- 
sonal collection of motion picture illustrator Tom Jung. $200 — $300 


376. ORIGINAL CONCEPT ARTWORK BY TOM JUNG FOR THE WHO’LL 
STOP THE RAIN ONE-SHEET POSTER. (UA, 1978) Includes two original 
pencil sketches, each measuring 19 in. x 24 in. on artist’s illustration 
paper (and tipped to larger sheets of foam core board). Also comes with 
a black and white photostat copy of the final poster artwork, measuring 
17 in. x 24 in. From the personal collection of motion picture illustrator 
Tom Jung. $200 — $300 


1-310-859-7701 
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377. ORIGINAL CONCEPT DRAWING By TOM 
JUNG FOR THE GREEK TYCOON ONE-SHEET 
POSTER. (Universal, 1978) This original 
pencil sketch features Anthony Quinn and 
Jacqueline Bissett in character, used for the 
final one-sheet poster. Measures 24 in. x 
18 % in., mounted to a larger piece of foam 
core board. From the personal collection of 
motion picture illustrator Tom Jung. 


$200 — $300 
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378. ORIGINAL POSTER ARTWORK FOR ARABIAN ADVENTURE STARRING 
CHRISTOPHER LEE. (Badger/EMI, 1979) Original artwork accom- 
plished in acrylic on board, matted together with a masthead overlay. 
Measures 21 % in. x 34 in. overall. This artwork was ultimately not used 
for the poster. $400 — $600 
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379. ARCHIVE OF CONCEPT ARTWORK BY TOM JUNG FOR THE 
FORMULA ONE-SHEET POSTER. (MGM, 1980) Eight original pencil 
sketches featuring the main characters of the film — portrayed by Marlon 
Brando and George C. Scott — on artist’s illustration paper. Various sizes 
from 24 % in. x 19 in. to 14 in. x 14 in. From the personal collection 
of motion picture illustrator Tom Jung. $400 — $600 


380. ORIGINAL ARTWORK FOR SEEMS 
Like OLD TIMES STARRING GOLDIE HAwN 
AND CHEvy CHasE. (Columbia, 1980) 
Original artwork featuring Goldie Hawn 
and Chevy Chase in character, possibly cre- 
ated for the Style B poster. Accomplished 
in acrylic on a 20 in. x 30 in. sheet of 
artist’s illustration board. $300 — $500 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


381. ARCHIVE OF ORIGINAL CONCEPT ARTWORK BY TOM JUNG FOR 
THE Docs oF War ONE-SHEET POSTER STARRING CHRISTOPHER 
Watken. (UA, 1981) Includes fourteen original pencil sketches featur- 
ing the main characters, as well as Walken posing with a “street sweeper” 
— the final image used for the one-sheet poster (which is also included). 
Various sizes from 10 % in. x 16 in. to 18 in. x 24 in., on vellum and/or 
artist’s illustration paper. Note: some of the artwork incorporates origi- 
nal photocopies of supporting images, as used for presentation. From 
the personal collection of motion picture illustrator Tom Jung. 


$400 — $600 


382. ARCHIVE OF ORIGINAL CONCEPT ARTWORK BY TOM JUNG FOR 
THE ONE-SHEET POSTER FOR WuHo’s LIFE Is Ir ANyway? (MGM, 1981) 
Includes 34 original pencil sketches featuring different concepts for the 
one-sheet poster, on vellum and/or artist’s illustration paper. Various 
sizes from 8% in. x 11 in. to 19 in. x 24 in. From the personal collection 
of motion picture illustrator Tom Jung. $400 — $600 


Pace 50. 


383. ORIGINAL COLOR CONCEPT ARTWORK BY TOM JUNG FOR THE 
Buppy SYSTEM ONE-SHEET POSTER. (TCE 1984) Accomplished in 
gouache on a 16 in. x 20 in. sheet of artist’s illustration board, with an 
additional smaller color sketch of the child on vellum. Also comes with 
a one-sheet poster incorporating these images, and a smaller window 
card-sized poster. From the personal collection of motion picture illus- 
trator Tom Jung. $200 — $300 


384. ORIGINAL CONCEPT ARTWORK BY TOM 
Junc For THE Razor’s EDGE ONE-SHEET 
POSTER. (Columbia, 1984) Includes 14 pen- 
cil sketches, each featuring different studies of 
the main characters. Accomplished on 14 in. 
x 17 in. leaves of vellum and/or artist’s illustra- 
tion paper, and accompanied with an original 
one-sheet poster from the film, incorporating 
these images. From the personal collection of 
motion picture illustrator Tom Jung. 


$400 — $600 


1-310-859-7701 
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385. ORIGINAL FINAL ARTWORK BY TOM JUNG OF THE ONE-SHEET 
POSTER FOR THE NiGHT BEFORE. (King’s Road, 1988) From the film 
starring Keanu Reeves in one of his very early film roles, this painting of 
the final poster artwork is accomplished in color pencil and acrylic on a 
17 % in. x 24 in. sheet of artist’s illustration paper, and mounted to foam 
core with a Mylar overlay. Also includes eight presentation photocopies 
of the concept artwork. $200 — $300 


386. ORIGINAL CONCEPT SKETCHES OF TIMOTHY DALTON As “JAMES 
Bonb” By TOM JUNG FOR THE LICENSE TO KILL ONE-SHEET POSTER. 
(UA, 1989) Includes fourteen drawings (one on paper, and thirteen on 
vellum), each accomplished in pencil and measuring approx. 8 % in. x 
11 in. Jung submitted these drawings for consideration, which were 
accepted for use on the one-sheet poster. Also includes a color stat of 
the final one-sheet artwork. From Tom Jung’s personal collection. 


$600 — $800 
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387. ORIGINAL ARTWORK FROM THE Lapy TAKES A Fryer. (UI, 1958) 
Original artwork accomplished in gouache on a 26 in. x 25 in. sheet 
of board, featuring Lana Tuner and Jeff Chandler in their starring roles. 
This is most likely an in-house illustration, although the image is virtu- 
ally identical to the final poster artwork. Suitable for framing. 

$200 — $300 


388. Two ORIGINAL PRODUCTION ANIMATION CELS FROM THE Picasso 
Summer. (Warner Bros., 1969) From the film starring Albert Finney 
and Yvette Mimieux, these two cels are from an animated sequence and 
feature Picasso-style images. Each measure 12% in. x 10% in., and are 
suitable for framing. 


$400 — $600 


Includes the original production backgrounds. 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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389. PRE-PRODUCTION ARTWORK FROM J4coB’s LADDER. (Carolco, 
1990) Color sketch of a skyline accomplished in acrylic on a 7 % in. 
x 11 in. sheet of board, accompanied with three other pencil story- 
board-style sketches on small leaves measuring approx. 3 in. x 5 in. Also 
includes another piece of production art written “#3 of 10 — Final 
Battle” at the head. $100 — $200 


390. ORIGINAL UN-USED CHIMP MAKE-UP APPLIANCE FROM PLANET 
oF THE Apes. (TCE 1968) Original stock latex chimp facial appliance 
with chin, accompanied with an original pair of latex chimp ears, as 
created by make-up effects master John Chambers for use in the film. 
This appliance is marked “STK-C” inside, and was one of many that 
were created for the film but ultimately not used. Once affixed to the 
actors, they were discarded; the actors would then be made-up again the 
following morning in preparation for the day’s shooting. These original 
un-used pieces are quite uncommon, as many were discarded after the 


film wrapped. $600 — $800 


391. Nata TRUNDy “Lisa” CHIMP COSTUME AND DISPLAY FROM 
CONQUEST OF PLANET OF THE APES. (TCE 1972) An original green 
chimp jumpsuit with zippered pockets, and internal Western Costume 
label handwritten “Lisa”, together with an original armband, which 
have been mounted on a custom mannequin and replica head standing 
approx. 5 ft. tall. The costume was made for Natalie Trundy in her role 
as “Lisa” in this third installment of the Planet of the Apes series. Original 
Conquest jumpsuits with Western Costume labels are quite rare, as most 
(if not all) of the similar jumpsuits made for the film were commercially- 


produced. $8,000 — $10,000 


1-310-859-7701 
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392. ORIGINAL SCRIPT FOR 
BENEATH THE PLANET OF THE 
Apes. (TCE 1970) 115pp revised 
screenplay dated March 19, 1969 
in original paper covers. 


$600 — $800 
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393. WORKING GORILLA RIFLE FROM BENEATH THE PLANET OF THE APES. (TCE 1970) This rifle is constructed of 
two aluminum shells with leather strap, and is the ONLY known example of this rifle with the WORKING modi- 
fied World War II carbine still inside, as all of the rifles from this film were cannibalized by gun collectors, and the 
outer casings discarded. The original custom bayonet is attached and functional on the stock of the barrel. This is 
not only the only complete rifle known to exist, but is also the finest example extant. $6,000 — $8,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


394. Roppy McDowa tt “‘CaEsaR”? COSTUME AND DISPLAY FROM CONQUEST OF THE PLANET OF THE APES. (TCE 1972) No actor is more 
associated with the classic Planet of the Apes movies and TV series than Roddy McDowall, who created the role of patriarch “Cornelius” and 
also his rebellious son, “Caesar”, who leads an uprising of oppressed simians in arguably the finest of the four sequels, 1972’s Conquest of the 
Planet of the Apes. McDowall’s screen-used jumpsuit from the film is mounted on a custom-built flexible mannequin with a stunning silicon 
head of “Caesar” (made using appliances from McDowall’s mold), prosthetics-grade glass eyes and hand punched human hair, with silicon 
hands holding a very accurate M-16 rifle, raised to inflict maximum damage on some human’s skull! A fantastic, lifelike display featuring 
McDowall’s screen-used jumpsuit from the film. The display stands fully 5 ft. 8 in. tall. $8,000 — $10,000 


1-310-859-7701 


395. COMPLETE SCREEN-USED GORILLA COSTUME AND DISPLAY FROM 
PLANET OF THE APES. (TCE 2001) This complete costume includes 
every piece of the fearsome gorilla armor, constructed of hand-painted, 
custom-formed fiberglass with airbrushed detailing/soiling, as well as the 
complete undergarment, campaign sandals, conical battle helmet and a 
screen-used club. The costume is mounted on a custom pose-able light- 
weight mannequin, and the original gorilla mask is fitted with prosthet- 
ics-grade glass eyes to complete the display. Stands fully 6 ft. 4 in. tall. 
Exceptionally life-like. $2,000 — $3,000 
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396. LARGE PROP PERFORMANCE BANNER FROM NEw York, NEW 
York. (UA, 1977) From the Martin Scorsese film starring Robert De 
Niro and Liza Minnelli, a fantastic prop sign announcing an appearance 
of the Jimmy Doyle Orchestra at the Adolphus Hotel, featuring De Niro 
in character as Jimmy Doyle. Hand-painted on a 29 in. x 39 in. sheet of 


chipboard. $300 — $500 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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397. RARE CAST AND CREW SIGNED SCRIPT FROM ANIMAL HOUSE WITH 
ASSOCIATED PRODUCTION MATERIAL. (Universal, 1978) This script was 
originally acquired by Sgt. Patrick Murphy, an Oregon police officer 
who was retained by the Universal Studios production crew to provide 
security on location in Eugene, Oregon. A revised final draft screenplay 
numbering 126pp with the original studio covers, it is signed by a host 
of cast and crew members from the original production in 1978, many 
of whom have penned a short inscription to Murphy. Signed on the 
cover or title page by John Belushi (adds “Head Animal — John Belushi”), 
John Landis, Karen Allen (who played “Katy”, and inscribes “Thanks 
for falling for my rescue story!”), Peter Riegert (who played “Boon”), 
writer Douglas Kenney, who also played “Stork”, second asst. director 
Ed. Milkovich, James Daughton (played “Greg Marmalard”), sorority 
girl Helen Vick, John Vernon (played “Dean Vernon”), producers Ivan 
Reitman and Matty Simmons, make-up artist Gerald Soucie, and Tim 
Matheson (who played “Otter’). Also includes a color printed preview 


invitation, a John Landis handwritten letter signed on his personal let- a 


iewiles you 8 @ preview of 
Lampoon's Animal Howse 
attire 
McDonald Theatre 
1010 Witametie Sreet 
on Fiiday evening 
August 4, 1976 at 6.00 p.m 


terhead stationery, thanking him for his services and help during the 
production (adds “When you see the finished movie and you’re all movie stars 
just remember who made you international celebrities”) and accompanied with 
a photograph of Sgt. Murphy and his cohorts posing with one of the 


actors on the set as well as a call sheet and copies of Murphy’s paychecks 
on Universal Studios check stock. $1,800 — $2,000 


Tras ewtabon © ter two &2) 


1-310-859-7701 
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398. Mia FARROW FLAPPER-STYLE HAT FROM THE GREAT GATSBY. 
(Paramount, 1974) Made for Mia Farrow in her role as “Daisy”, this 
1920s flapper-style close-fitting hat with faux silver jeweled pin was 
designed by Theoni Aldridge, who won an Academy Award for the film’s 


costume design. The color of the fabric seems to have changed over 
time with some of the original purple still visible in the folds. Acquired 
directly from Rick D. Giovanni, a Hollywood set director who obtained 
it from a retired prop man. $300 — $500 


399. 
1970) 141pp final draft script dated February 26, 1969. With original 
studio cover (exhibits wear). This film won the 1971 Academy Award 


for Best Writing, and was nominated for another four including Best 
Picture. $200 — $300 


ORIGINAL FINAL DRAFT FILM SCRIPT FOR M*A*S*H. (TCE 
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400. First Drarr script FROM THE GODEATHER WITH EXTEN- 
SIVE HANDWRITTEN NOTES BY SCRIPT RESEARCHER JOAN PEARCE. 
(Paramount, 1972) 189pp First Draft script with original green 
Paramount covers. The script is filled with numerous handwritten 
annotations, with many personal names circled and/or underlined, as 
this script was originally read by script researcher Joan Pearce. The script 
is in excellent, near mint condition having had only very light use, with 
crisp pages and only a few folds for place-markers. A few initials on 
the cover from readers, dated Jan. and Feb. 1971. The film won three 
Academy Awards including Best Actor (Marlon Brando), Best Picture 
and Best Writing (presented to both Mario Puzo and Francis Ford 
Coppola). $400 — $600 


401. 
LoaTHING IN LAs VeGAS. 84pp original film script dating from 1976, 


Larry McMurtry UN-PRODUCED SCRIPT FOR FEAR AND 


based on the book by Hunter S. Thompson. Larry McMurtry is now 
probably best known as the writer of Brokeback Mountain, the controver- 
sial cowboy love story for which he won the 2006 Academy Award for 
Best Writing. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


402. ORIGINAL INTERIOR HOSPITAL BENCH FROM ONE FLEW OVER THE CUCKOO’s Nest. (UA, 1975) Interior bench from the sanitarium, 
constructed of a wood frame with stuffed leather seat, seat back, and arm rests. This highly-visible set piece can be seen against the wall in the 
hospital ward’s main hallway, and is present throughout the film. In fact, each arm rest is slightly different, and this can be screen-verified in 
many of the scenes of the film. Measures 64 in. wide, 40 in. tall at the backrest, and exhibits a few tears to the leather, one of which is repaired 
with a patch. This bench was originally acquired from Rudy Reachi, assistant prop master on the film, and comes with his signed certificate 
of authenticity stating that the bench was featured in numerous interior scenes, including the sequence in the TV room when “McMurphy” 
(Nicholson) lobbies in favor of watching the World Series. Reachi states that the bench was acquired on location from the basement of the 
Oregon State Hospital specifically for use in the film, and is stamped with the initials of the hospital and marked with a serial number. He 
further states that many of the production crew and the actors, including Nicholson and Louise Fletcher, frequently sat on the bench between 
takes throughout the course of the production. This film won five Academy Awards, including Best Actor (Nicholson), Best Actress (Louise 
Fletcher), Best Director (Milos Forman) and Best Picture. Very few original props and set pieces from this film have survived, and rarely come 
up at auction. $7,000 — $9,000 


1-310-859-7701 
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403. ORIGINAL FILM SCRIPT FOR SOMEWHERE IN Time. (Universal, 
1980) Final draft script dated April 24, 1979, including revisions. 
$200 — $300 


404. FirsT DRAFT SCRIPT OF PREDATOR, 


” 


WITH WORKING TITLE ‘“‘HUNTER 


HUNTER THROUGHOUT. (TCE 1987) 98pp script 406. Dr LOREAN PIECES, SIGNED BOOK AND WRAP PARTY GIFTS 
dated April 1, 1986, with the original FROM BACK TO THE Future. (Universal, 1985) Includes a “Mr. Fusion 
working title of the film, “Hunter”, — Home Energy Reactor” mug and “Hill Valley High” class ring which 


a including references to the “Hunter” (as — were given as wrap-party gifts; fabric patch; four various parts from 
= opposed to the “Predator”) throughout the De Lorean including a rocker switch and two electronic lighted 
| the script. $200 — $300 indicators. Also comes with a BT'TF book signed by a few of the crew 

members, and a studio invoice for the parts as issued to the production. 


$500 — $700 


405. Davip Harris SIGNATURE VEST WORN AS “‘COCHISE” IN THE 
Warriors. (Paramount, 1979) Light brown synthetic leather vest with 
black trim in a geometric pattern, lined in polyester and handwritten 
in black ink near the maker’s label, “Cochese” [sic]. Worn by Cochise, 
the soldier who dresses in Native American Indian accoutrements and 


who successfully makes it back to Coney Island with his Warrior breth- 
ren. The vest has a true copy of the two Warriors embroidered insignia 
patches on the back — the stylized Warriors logo and winged-skull 
symbol — which were created with the exact pattern used by costume 
designer Bobbie Mannix to make the vest patches in 1979, making these 
identical, 100% correct patches to the ones worn in the original produc- 


— 


tion. (The original patches were removed from the vests shortly after 
the film wrapped, and the vests pressed into service on other unknown 
films). This is the only Warriors vest known to have survived, and may 


be the only opportunity collectors may ever have to own an original 
wardrobe piece from this classic film. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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407. JoHN BELUSHI SIGNATURE BLACK TWO-PIECE SUIT FROM THE BLUES BROTHERS. (Universal, 1980) John Belushi’s signature black 
wool-blend single-breasted suit jacket with matching pants, custom made for his legendary role as “Jake Blues” opposite Dan Aykroyd in this 
comedy classic. Each piece with internal bias labels handwritten in black ink “Belushi” (inside jacket pocket) and “Belushi 48-28” (pants). 
Comes with a letter of authenticity from Ken Adachi, the film’s assistant property master who worked closely with both Belushi and Aykroyd 
throughout the production, and was familiar with all of the key costumes and props the actors used throughout the film. As many of the 
costumes were either partially damaged or completely destroyed during the filming of the various car chases and action sequences, this intact 
suit is exceptionally rare and may be the only one to have survived. A signature costume from John Belushi’s greatest comedy role, and the 


film for which he is best remembered. $25,000 — $35,000 


1-310-859-7701 
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408. GRAIL TABLET FROM INDIANA JONES AND THE LAST CrusADE. (Paramount, 1989) This tablet is made of solid plaster painted and 
weathered to resemble ancient stone, with a large cross and Latin script engraved on the surface. The inscription is based on original Latin 
Psalms, with re-translated Scripture and what is believed to be some other fanciful, though erroneous, passages. Interestingly, the prop maker 
took the English-language Psalm and re-translated it to Latin word-for-word to create this wonderful artifact, seen in Donovan’s apartment 
in the film. This fantastic set piece served as an important clue, ultimately leading Indy to Venice in pursuit of the final, missing portion of 
the Grail inscription. The tablet measures approx. 19% inches long. Originally acquired from Paul Robins, the prop maker who made this 
piece for the production. $40,000 — $60,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


409. StuNT THUGGEE RIFLE FROM INDIANA JONES AND THE TEMPLE OF 
Doom. (Paramount, 1984) Static rifle constructed entirely of a light- 
weight resin, with metal shoulder-strap fittings. The gun is meticulously 
hand-painted in brown and grey to resemble wood and metal. Measures 
46 in. long. Exhibits minor chips from production use, but is in very 
good condition overall. Originally acquired from the film’s property 
master, Barry Wilkinson. $1,800 — $2,000 


410. COMPLETE SET OF BASEBALL PROGRAMS AND A PAIR OF CUBS/ 
NY KNIGHTS TICKETS FROM THE NaTuraL. (TriStar, 1984) Seven 
baseball programs along with two Cubs/Knights tickets, as made for the 
film starring Robert Redford. $300 — $500 


411. ORIGINAL BASEBALL, UMPIRE COUNTER AND A ROBERT REDFORD 
SIGNED “Roy Hoss” TRADING CARD FROM THE NATURAL. (TriStar, 
1984) This exceptional lot includes the famed baseball from the sensa- 
tional “Fireworks” home run; a hand-held antique-style umpire’s score- 
keeper, and three “Roy Hobbs” trading cards, one of which is signed in 
ink by Redford. Originally acquired from Christopher Gilman, who 
designed and created the vintage ball for the production and retrieved it 
after the scene was filmed. $3,000 — $5,000 


1-310-859-7701 


412. ORIGINAL BASE- 
BALL USED IN THE CLI- 
MACTIC FINAL SCENES BY 
KEVIN COSTNER AND 
Dwicr BROWN IN FIELD OF 
Dreams. (Universal, 1989) 
Wilson “Official Approved 
Major Leage Performance 
Specification” baseball with 
Mississippi mud and _ evi- 
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use. Comes with a certifi- 
cate of authenticity from Field of Dreams prop master Doug Fox, which 
states that this was the very ball used by Kevin Costner in the emotional 
finale when his father, played by Dwier Brown, appears on the field and 
they toss the ball to one another. $2,000 — $3,000 


414. Patrick SWAYZE SIGNATURE BURGUNDY SHIRT AND JEANS FROM 
GuosT. (Paramount, 1990) Loose-fitting burgundy silk shirt accom- 
panied with a pair of black jeans, worn by Swayze in his role as “Sam”. 


This is the outfit in which he is murdered, and is thus worn throughout 
the film! $2,000 — $3,000 


413. CHER PERIOD WOOL JACKET FROM MeErmaips. (Orion, 1990) 
Blue/black twill jacket, lined in black faux fur. Worn by Cher as 
“Rachel” in the street scene with her daughters right after “Kate’s” 
(Christina Ricci) swim meet. $800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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415. Jounny Depp HERO “‘SCISSOR-HAND” GLOVE FROM EDWARD SCISSORHANDS. (TCE 1990) This original, custom-made “scissor” glove 
is constructed of silver-painted resin, with black leather wrist cuffs. This is one of only a very few hero scissor-hand props made for the film, 
as most of the extant scissor-hand props were constructed of rubber for use in the stunt and action scenes. This exceptional piece is custom 
mounted in a clear Lucite case, together with a color image of Johnny Depp in character. Measures 26 in. tall. $7,000 — $9,000 


1-310-859-7701 
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416. COLLECTION OF THREE SCRIPTS FROM TIM BurTON FILMS. Three 
vintage scripts for his first and third feature films, including Peewee’ Big 
Adventure, a revised first draft dated 11/20/84, 92pp, with numerous 
revisions on pink paper; Peewee’s Big Adventure, a shooting script that 
was the personal copy of special effects supervisor Chuck Gaspar, with 
all change pages and his handwritten notations and diagrams on nearly 
every page, accompanied by the staff and crew list, a complete shoot- 


ing schedule and a number of extra scripts change pages; and Edward 
Scissorhands, revised draft dated 12/15/89, 121pp in original studio 
printed wrappers. $300 — $500 
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417. 
Curistmés. (Universal, 2000) One Whomolian cent and dollar bill 
from the film, How the Grinch Stole Christmas. Seen most prominently 
in the opening shopping scenes. $200 — $300 


WHOMOLIAN BILL AND COIN FROM How THE GRINCH STOLE 


418. JuLia Roserts “TINKERBELL” WINGS FROM Hook. (TriStar, 
1991) Pair of translucent plastic/epoxy wings with an iridescent hue, 
fastened together with wire for attachment to the costume. Made for 
Julia Roberts in her charming role as “Tinkerbell” in this film co-star- 
ring Robin Williams and Dustin Hoffman. The wings measure approx. 
28 in. long. This film received an Academy Award nomination for Best 
Costume Design in addition to four others. $1,000 — $1,200 


419. Jessica ALBA ANGEL WINGS FROM IpLE Hanps. (Columbia, 1991) 
Pair of petite angel wings created out of white feathers with a light 
dusting of iridescent glitter, and lined with white angora. Velcro strap 
attachment on the back. Wingspan measures approx. 2 ft. across. Made 
for Jessica Alba as “Molly” in this comedy/horror film co-starring Seth 
Green. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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420. NorMAN BATES SPECIAL EFFECTS BLOODLETTING KNIFE FROM 
Psycuo II. (Universal, 1983) Large 15 in. metal butcher knife with 
wooden handle, with remnants of studio blood on both sides of the 
blade. The wooden handle has a recessed chamber for a blood pack, and 
a small copper tube extends from this area to the lower part of the blade, 
so that the blood would appear to be flowing from the wound. A great 
special effects prop from the film. Originally acquired from the film’s 
make-up artist, Mike McCracken $1,000 — $1,500 


421. ORNATE STUNT RUBBER SCISSORS FROM DEAD AGAIN. (Paramount, 


1991) From the film starring Kenneth Branagh and Emma Thompson, 
gold-toned stunt rubber scissors with ornate handles. Measures 10 in. 


long. A key prop from this classic thriller. $200 — $300 
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422. WARREN BEATTY TUXEDO JACKET AND PANTS FROM BuGsy. 
(TriStar, 1991) 
pants, each with internal Western Costume labels typed “Warren Beatty”. 


Single-breasted white dinner jacket with black dress 


Worn by Beatty in his convincing portrayal of Ben “Bugsy” Siegel in this 
period gangster film co-starring Annette Benning. In the film, Beatty 
can be seen wearing this jacket on the evening of The Flamingo’s grand 
opening; however, when no one attends, the dejected Beatty walks out- 
side for a cigarette in the pouring rain. (The jacket has some very faint 
water marks inside from use during this scene.) This film received the 
1992 Academy Award for Best Costume Design (presented to Albert 
Wolsky) and Best Art Direction-Set Decoration, and was nominated 
for another eight including Best Actor (Beatty), Best Director (Barry 
Levinson) and Best Picture. $1,000 — $1,500 


1-310-859-7701 
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423. SHARON STONE COCKTAIL DRESS AND SHOES FROM DIABOLIQUE. 
(Warner Bros., 
Klein pumps, worn by Sharon Stone in her role as “Nicole” in the 
school lunch room. Comes with a letter of provenance from the char- 
ity auction to benefit Project Angel Food, from which this costume was 
originally acquired. $800 — $1,000 


1996) Lime green cocktail dress with matching Anne 


424. ALIEN SHIP FILMING 
MINIATURE FROM SUBURBAN 
COMMANDO. (New Line, 
1991) This filming miniature, 
formed in the shape of a drag- 
onfly, is made of vaccu-form 
plastic, which has been care- 
fully detailed with an air-brush 
applied paint scheme. Used in 


the attack sequence against Hulk Hogan’s space ship. Measures 18 in. 
long with an 18 in. wingspan. $400 — $600 


425. CHRISTINE Ricci INDIAN CAMP DRESS WORN AS ““WEDNESDAY 
ADDAMS”’ FROM ADpDAMS Famity VALuEsS. (Paramount, 1993) Light 
brown-colored suede dress with painted collar and beaded tassels at the 
hems. Internal costume label handwritten in black ink, “Christina Ricci 
#1”. Worn by Christina Ricci in the brilliant summer camp sequence, 
which is certainly the highlight of the film. $1,500 — $2,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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426. COLLECTION OF COSTUMES FROM THE ADDAMS FAMILY AND AppAMs Famiry Vatues. (Paramount, 1991 & 1993) Representing all 
of the main characters from this popular film adaptation of the classic TV series, this impressive suite of costumes includes Anjelica Huston’s 
signature dress worn as “Morticia Addams”; Raul Julia’s two-piece pinstripe suit with white longsleeve dress shirt, pair of black and white 
spectator shoes and pair of black socks worn as “Gomez Addams”; Christopher Lloyd’s shroud in light paisley pattern worn as “Uncle Fester”; 
Carel Struychen’s suit worn as “Lurch” consisting of a blazer, trousers, shirt and tie; Jimmy Workman’s “Pugsley” striped shirt, black short pants, 
overcoat and pair of black leather boots with socks; and Christina Ricci’s “Wednesday Addams” printed dress with white collar and black 
velvet-covered buttons. Also offered with this suite of costumes is “Pubert’s” jumper with embroidered spider motif from the second Addams 


Family film, along with his “Hannibal Lecter” facemask and Morticia’s prop orchid. $15,000 — $20,000 


1-310-859-7701 
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427. SUITE OF MAIN CHARACTER COSTUMES INCLUDING FRED & WILMA FLINTSTONE, AND BARNEY & BETTY RUBBLE, FROM THE 
FuintstTones. (Universal, 1994) This fantastic ensemble includes John Goodman’s “Fred Flintstone” tunic, tie and sundial wristwatch; 
Elizabeth Perkins’ “Wilma Flintstone” white leather dress, pearl necklace and two identical wedding rings; Rick Moranis’ “Barney 
Rubble” suede tunic; and Rosie O’Donnell’s “Betty Rubble” blue suede dress, matching suede halter top with clamshell necklace, and 
large suede hair bow. An exceptional suite of costumes from the film’s main characters. $15,000 — $20,000 


1-310-859-7701 
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428. SOLDIER’S SHIELD FROM 
First Knicut. (Columbia, 
1995) Large molded fiber- 
glass shield painted silver and 
grey, with raised cross and 
crown design on the front 
and leather handstraps on the 


back side. A very well con- 


structed prop. Measures 43 
in. tall. $300 — $500 


429. CHRISTOPHER LAMBERT CUIRASS, GAUNTLET AND HAT FROM 
HIGHLANDER IT: THE QUICKENING. (Columbia TriStar, 1991) Custom- 
crafted cuirass of hand-tooled leather with woven leather trim, marked 
“WCC #14” on the inside near the collar; accompanied with a pair 
of brown gauntlets (marked “WCC #2” on the inside) and a keffiyeh- 
style headdress. Made for Christopher Lambert in his role as “Connor”. 
$800 — $1,000 


Rosin WricHT PENN AND Tom HANKS COSTUMES FROM 
Forrest Gump. (Paramount, 1994) 
white acrylic sweater, together with a pair of fabric platform shoes and 


Flower print skirt with long 


a rainbow-striped woven hemp purse, seen when Jenny finally returns 
to Green Bow, Alabama and finds Forrest mowing the lawn. Together 
with Tom Hanks striped polo shirt, tan khaki pants and dark green 
socks, which can be seen at the end of the film as he spends time fishing 
with his young son. This film won six Academy Awards, including Best 
Actor (Tom Hanks), Best Director (Robert Zemeckis) and Best Picture. 
$1,500 — $2,500 


1-310-859-7701 


431. Tom HANKs HERO ARMY UNIFORM FROM FORREST GUMP WITH A 
NEOPRENE UNDERTUNIC FOR USE DURING THE VIET NAM RAIN SCENES. 
(Paramount, 1994) This exceptional military costume consists of an 
olive green utility jacket/shirt with “GUMP” and “U.S. Army” patches 
on the chest, matching pants, and utility belt with two canteens and two 
ammo pouches. Also included is a neoprene wetsuit top (the lower torso 
and legs have been removed), for Hanks’ use during the filming of the 
rain scenes in the jungle in order to keep warm. Both the jacket and the 
pants each have interior Motion Picture Costume Co. labels typed “Tom 
Hanks”. A great costume from the film from one of the most memo- 
rable scenes, as he sits in the rain-soaked jungle with “Bubba” just before 
rescuing the entire platoon from attack — the heroic act which won him 
the Congressional Medal of Honor! The actor’s personal wetsuit top 
is an especially nice piece of production material, which wonderfully 
illustrates the extreme lengths to which filmmakers will go in order to 
capture the perfect shot. This film won six Academy Awards, including 
Best Actor (Tom Hanks), Best Director (Robert Zemeckis) and Best 
Picture. $4,500 — $6,500 


432. JAMES COBURN SUIT FROM IN Like Fiint. (TCE 1967) Brown 
wool pinstripe suit by Harry Cherry of Beverly Hills, with internal 
label in the coat handwritten “James Coburn — June 1967”. Worn in the 
hypnosis scene with Lee J. Cobb. $600 — $800 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


433. Mike MYERS SUIT FROM AUSTIN PowERS IN GOLDMEMBER. (New 
Line, 2002) Mike Myers signature gold velour sweat suit jacket with 
“G” emblem on the chest, together with matching pants, pair of socks, 
and a pair of oversize gold wooden clogs, as worn by Myers in the title 
role as “Goldmember”. Comes with a letter of authenticity from New 
Line. $2,000 — $3,000 


434. Jamie LEE CurTIS TRENCHCOAT ENSEMBLE FROM TRUE LiEs. 
(TCE 1994) Includes a navy blue wool skirt, a grey silk blouse, a dark 
grey poly/rayon three-button jacket, and a dark beige London Fog 
trenchcoat. Worn by Jamie Lee Curtis in her role as “Helen” during 
her rendezvous and romantic “trailer park” interlude with “Simon”, 
the used car salesman/secret agent, and into the following interrogation 
scene led by her husband, the true secret agent, “Harry Tasker” (Arnold 
Schwarzenegger). $1,000 — $1,500 


1-310-859-7701 
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435. 
FROM TRUE LIES. 


ARNOLD SCHWARZENEGGER TRENCHCOAT, SHIRT AND PANTS 
(TCE 1994) Camel-tone trenchcoat, studio-dis- 
tressed with tears to the front, together with a blue-striped Anto dress 
shirt with embroidered maker’s label “A.S.— Sept. 1993” and a pair of 
blue pin-striped dress pants marked “Arnold — #2 Pant — Juno Suit” on 
the internal label. Worn in the public restroom shoot-out scene against 
the Crimson Jihadists, then in the following chase scene as he pursues 
the fleeing terrorist on horseback. $3,000 — $5,000 


436. PreERCE BROSNAN STUNT WALTER P99 WITH SILENCER, SILK TIE 
AND SIGNED CHAIR BACK FROM TOMORROW NEVER Digs. (MGM, 1997) 
A great collection of props and memorabilia from the film, including 
Brosnan’s stunt Walther P99 made of hard black rubber with attached 
black plastic silencer, offered together with a navy blue chair back from 
the set with his embroidered name, signed just beneath in silver ink 
“Pierce Brosnan”, and geometric silk tie by Turnbull & Asser, custom 
The 
director’s chair back was signed by Pierce for prop technician Colin 
Thurston on the set. The prop P99 was made especially for the Stealth 


made by Lindy Hemming for Brosnan and never reproduced. 


Boat sequence, and is the sister prop to the unsilenced P99 which sold 
at the 2001 Christie’s Bond auction for over $16,000. Although rubber 
stunts were used on subsequent Bond films, they did not have a fixed 
heavy duty rubber trigger joined to the trigger guard. The silencer, of 
which there were two made, is identical to the one fitted to the hero 
P99. This prop was obtained from an armorer working on Tomb Raider 
2, who also worked on Tomorrow Never Dies. This fantastic collection of 
props and wardrobe comes with a letter of provenance stating how they 


$6,000 — $8,000 


were used in the film and originally acquired. 
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437. ANGELINA JOLIE COSTUME ENSEMBLE FROM Mr. & Mrs. SMITH. 
(TCE 2005) From the film that ostensibly caused the break-up of one 
Hollywood power couple and created yet another, this costume ensem- 
ble consists of a créme tank top, olive utility belt, bandana and a pair of 
desert boots for Angelina Jolie in her role as “Jane Smith” opposite Brad 
Pitt. Includes an original costumer’s tag. $1,500 — $1,800 


Pace.l76 


438. CAMERON Diaz “‘CAR WASH”? COSTUME FROM CHARLIE’S ANGELS: 
Furt Turortie. (Columbia/Sony, 2003) Red one-piece shorts 
jumpsuit embroidered “Suds Shack Hand Wash” on the back and with 
“Cecilia” patch on the left breast. Accompanied with a red underwire 
demi-cup push-up bra and a pair of yellow Miu Miu pumps. Also 
includes the original costumer’s tag. $800 — $1,200 


1-310-859-7701 


439. Lucy Liu “CAR WASH” COSTUME FROM CHARLIE’S ANGELS: FULL 
THROTTLE. (Columbia/Sony, 2003) Red one-piece shorts jumpsuit 
embroidered “Suds Shack Hand Wash” on the back and with “Tawny” 
patch on the left breast. Accompanied with a pink floral underwire 
demi-cup push-up bra and a pair of red Miu Miu pumps. Also includes 
the original costumer’s tag. $700 — $900 


440. 
ANGELS: Futt TurotTLe. (Columbia/Sony, 2003) Red one-piece 
shorts jumpsuit embroidered “Suds Shack Hand Wash” on the back and 
with “Cherie” patch on the left breast. Accompanied with a light blue 
bikini top and a pair of black Miu Miu pumps. Also includes the origi- 
nal costumer’s tag. $700 — $900 


Drew BARRYMORE “SCAR WASH”? COSTUME FROM CHARLIE’S 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


442. ANTHONY HOPKINS LEATHER GLOVES AND ZORRO’S SILVER SPURS 
FROM THE MASK OF Zorro. (Columbia TriStar, 1998) Pair of silver 
spurs used primarily in the title and credit sequences of the first Antonio 
Banderas film, accompanied with a pair of black leather gauntlet gloves 
worn on-screen by Anthony Hopkins. These gloves are distinctively dif- 
ferent from Banderas’ gloves, with four small silver studs at the bottom 
corner of each glove (Banderas’ pair were not ornamented). The spurs 
were worn by Banderas in the second film, and seen prominently on- 
screen. Originally acquired from Sony Pictures. $600 — $800 


Pe QV 1D Oo 


441. Drew BARRYMORE ENSEMBLE FROM CHARLIE’S ANGELS. 
(Columbia, 2000) 


consisting of a yellow t-shirt with motocross iron-on decal, black pants 


Drew Barrymore’s “Command Room” costume, 


with silver zippers on knees, black zipper-front synthetic jacket, and 
black combat boots with thick soles. Comes with a letter of authenticity 
from Sony Pictures Studios. $1,000 — $1,500 


1-310-859-7701 
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445. JoHNNy DEPP HERO 
BLANKET FROM THE Brave. 
(Majestic, 1997) Sarape-style 
blanket in a Native American 
Indian print of red, green and 
yellow tones on beige. 


$1,000 — $1,500 


443. ANTONIO BANDERAS FORMAL LONG JACKET WITH TUXEDO SHIRT 
FROM THE Mask oF Zorro. (Columbia TriStar, 1998) Partly faded blue 
formal long jacket and white tuxedo shirt worn by Antonio Banderas 
in The Mask of Zorro. Internal costume label on the inside collar of the 
jacket handwritten in bold black ink, “A.B. #1”. $400 — $600 


444, NicHOoLas CAGE BLACK SUEDE DUSTER FROM CITY OF ANGELS. 
(Warner Bros., 1998) Nicholas Cage signature black suede duster, cus- 
tom-tailored for his role as “Seth” opposite Meg Ryan. Handwritten 
“Seth #1” inside in black ink in the left sleeve. Acquired directly from 
Warner Bros., this instantly-recognizable coat is worn throughout most 
of the film by Cage as part of his angel attire. $800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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446. Jackie CHAN MASSAGE PARLOR ROBE AND SLIPPERS FROM RUSH 
Hovr 2. (New Line, 2001) Consists of a lavender robe with gold insig- 
nia on the left chest, a matching pair of boxer shorts with internal label 
handwritten “J. Chan — Stunt”, and a pair of navy blue slippers. From 
the opening scenes of the film, when he and Chris Tucker take on Ricky 
Tan’s henchmen in the massage parlor. $800 — $1,000 


i 
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447. ORIGINAL 70MM FILM (KEY FRAMES) OF THE SPECIAL EFFECTS 
SHOTS FROM TiTANIc. (Paramount/TCE 1997) Roll of original key 
frames on 70mm film of the special effects shots from James Cameron’s 
Titanic, which won the Academy Award for Best Effects, Visual Effects 
along with a host of others. Includes the hero shot of Di Caprio and 
Kate Winslet on the front of the ship, and the shots of the ship sinking. 
These 70mm key frames were originally acquired directly from Digital 
Domain, the effects house that created the Academy Award-winning 
visual effects for the film. $400 — $600 


FISTORY. 


Pace dso 


7 #2ea2090 GauhinuyT 
RAT 3F 
PU ls My 


EREMARTS JAM SRTATE GETIEN GRA deTee 
Ord 


tone nets 


448. REVERSE-PRINTED PROP TICKET FROM TITANIC. (Paramount/ 
TCE 1997) Third-class ticket for passage aboard the Titanic, printed in 
reverse, measuring approx. 6 in. x 8 in. As the facade of the ship was only 
made for viewing from one side, those scenes which required the ship to 
be faced the other way offered some challenges for set decoration. As 
such, any props with writing were made and/or printed in “reverse”, so 
that when the film was flipped in post-production, the writing would 
appear normal and the ship successfully “faced” the other way. An 
identical ticket to this was triumphantly carried by Leonardo Di Caprio 
when he finally secured passage aboard the ship. A great prop from this 
Academy Award-winning film, which wonderfully illustrates the techni- 
cal difficulties mastered by modern film making. Handsomely matted 
and framed. $400 — $500 


449. RussELL CROWE DRESS SHIRT AND PANTS FROM A BEAUTIFUL 
Minp. (Universal, 2001) Off-white/grey Brooks Brothers dress shirt 
together with a pair of tan khaki pants, for Russell Crowe’s portrayal of 


“John Nash” in this Academy Award-winning film. Seen on-screen with 
a tie and vest (not present). Comes with a certificate of authenticity 
from Universal. $500 — $700 


1-310-859-7701 


LYWOOD,/ 


450. NatiIoNaL SCIENCE AWARD FROM OCTOBER SKY. 
1999) Brass medallion with raised letters around the perimeter, “The 
International Geo Physical Year — 1957-1958” and “National Science Award” 
in the center with sunburst and textbook motif. Presented at the awards 


(Universal, 


ceremony at the end of the film. Measures 2 in. in diameter. 


$200 — $300 


451. Jopie FOSTER HERO SWEAT PANTS AND TOP FROM Panic Room. 
(Columbia, 2002) Pair of lightweight grey sweat pants with a black 
spaghetti-strap DKNY tank top, worn by Foster in her role as “Meg” 
while trapped in the “panic room”. This is the main costume ensemble 
that the Academy Award-winning actress wears for the majority of the 


film. $1,000 — $1,500 


452. COLIN FERRELL T-SHIRT AND CAMOUFLAGE PANTS FROM S. WA. T. 
(Columbia, 2003) Brown t-shirt with LAPD Special Weapons and 
Tactics insignia on the left chest, together with a pair of camouflage 
fatigue pants. Comes with a framed certificate of authenticity from 
Columbia Studios. $2,000 — $2,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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454. Jamie Foxx SIGNATURE PERFORMANCE TUXEDO FROM Ray. 
(Universal, 2004) Light grey/silver tuxedo jacket with black trim and 
453. ‘“‘TRupy DANIELS” PERFORMANCE SKIRT AND TOP FROM Ray. matching tuxedo pants, accompanied with a black cummerbund on 


(Universal, 2004) Gold skirt with matching white sleeveless satin top, which is stamped in white ink on the back, “Motion Picture Costume 
heavily encrusted with gold and pearl beads. Made for Fahnlohnee Co.’ Foxx won the 2005 Academy Award for Best Actor for his portray- 
Harris in her role as “Trudy Daniels”, one of the three backup singers. al of Ray Charles in this film, and this exceptional tuxedo is an especially 
$800 — $1,200 nice wardrobe piece from the film. $3,500 — $4,500 


1-310-859-7701 
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455. Jer Li cosTumME 
ENSEMBLE FROM THE ONE. 
(Columbia, 2001) Heavy 
black jumpsuit with several 
zippered and Velcro utility 
pockets, accompanied with 


457. TANGIERS CASINO RACK 
OF GAMBLING CHIPS FROM 
Casino. (Universal, 1995) 
Rack of standard gambling 
chips from the Tangiers Hotel 
a grey undershirt (written 
“Hero” in black ink in the 
collar), and a pair of black 


& Casino used in the film, Casino. Includes chips in one, five, 25, 100 
and 500 dollars. $400 — $600 


leather jump boots with 
suede accents. $300 — $500 


456. EpwarD NorToNn 
SWEATER AND PANTS FROM 
Rep Dracon. — (Universal, 
2002) Includes a grey sweat- 
shirt-style sweater and pair of 
créme draw-string pants from 


the film starring Ed Norton as 
“Will”. Includes the original 


costumer’s tag with full scene 


458. At PaciNO suIT AND SHIRT FROM Two FOR THE Money. 
(Universal, 2005) Dark brown pinstripe suit jacket with matching pants, 
notations, additionally hand- accompanied with a pair of dark burgundy braces and a white Anto 
dress shirt embroidered “AP Aug 2004” in the collar. Worn for Pacino 


in his role as “Walter Abrams” opposite Matthew McConaughey. Also 


written “barefoot”. Comes 
with a certificate of authentic- 
ity from Universal. 


$600 — $800 


includes three detailed costumer’s tags listing scenes and changes, as well 
as a continuity photo of Pacino wearing this suit on the set. Originally 
acquired from the film’s costumer. $600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


459. DENNIS HOPPER THREE-PIECE SUIT FROM LAND OF THE DEAD. 
(Universal, 2005) Dark grey three-piece single-breasted suit with white 
dress shirt, red pattern tie and silk handkerchief. Worn by Dennis 
Hopper as “Kaufman” during the scene in which John Leguizamo con- 
fronts him in his apartment. $600 — $800 


460. GEORGE CLOONEY PAJAMAS FROM INTOLERABLE CRUELTY. 
(Universal, 2003) Pair of grey Neiman Marcus herringbone pajamas 
(both shirt and pants) with black trim, worn by Clooney in his role 
as “Miles”. Includes a costumer’s tag on which is handwritten “Miles 
— Ch. 13, 13 — Sc. 53, 54”. Comes with a certificate of authenticity from 
Universal. $400 — $600 


461. GrovaNNI RIBISI SUNGLASSES FROM FLIGHT OF THE PHOENIX. 
(TCE 2004) Pair of vintage-style spectacles with green clip-on sun- 
shades for Giovanni Ribisi in his role as “Elliott”. Framed together with 
an image of Ribisi in a custom display. $1,000 — $1,200 


1-310-859-7701 
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462. THREE STUNT AXES FROM GANGS OF New York. (Miramax, 
2002) Three wooden-handled axes with hard rubber axe heads, painted 
black and heavily distressed as used by the rioting Irish gangs during the 
final scenes of the film. Sizes range from 21 in. x to 30 in. in length. 
Comes with a certificate of authenticity from Miramax. $400 — $600 


463. CAPRIO STUNT 


LEONARDO D1 
SPIKE AXE FROM GANGS OF NEW YORK. 


(Miramax, 2002) Hard rubber stunt 
weapon with integral faux rock at one 
end wrapped and attached with a leath- 
er strap, and pointed axe at the other. 
Hand-painted and distressed to appear 
weathered on screen. Made for the final 
scenes of the film when Di Caprio leads 
the Draft Riots, and kills a Union soldier. 
Measures 28 in. long. Comes with a 
certificate of authenticity from Miramax. 


$800 — $1,200 
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464. Pair OF JAMES HEGEDUS CONCEPT DRAWINGS OF THE WARDROBE 
FROM THE CHRONICLES OF NARNIA: THE LION, THE WITCH AND THE 
Warpvrose. (Walt Disney, 2005) These two concept drawings feature 
differing visions of the Wardrobe, the portal through which the children 
travel to Narnia and from which the entire story springs. Each are hand 
drawn in black ink on 8% in. x 5 in. leaves of white paper. 


$300 — $500 


465. 
HEGEDUS FOR THE SERPENT AND THE RAINBOW. 


COLLECTION OF ORIGINAL STORYBOARD ARTWORK BY JAMES 
(Universal, 1988) 
From the Wes Craven film starring Bill Pullman, this collection of ink 
and aquatint storyboard artwork was drawn by storyboard artist James 


Hegedus, and features a number of scenes from the film including the 
Peyote scene in the Shaman village. 21pp total, each on 8 % in. x 11 in. 
leaves. $300 — $500 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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466. StunT PINHEAD PROP HEAD FROM HE riR4IsER. (New World, 
1987) Foam rubber head painted white with hand-touched eyes and 
skull detailing, with applied faux nail heads placed geometrically over 
the entire head. This head was created as a stunt piece for one of the 
films in this series. Stands 13 in. tall. Expertly crafted. $600 — $800 


CO Looks 
Boaad Doon 


467. COLLECTION OF CHILD’s PLAY STORYBOARD ARTWORK. (UA, 
1988) Nine pages total, accomplished in ink on 8 % in. x 11 in. leaves, 
featuring key scenes involving Chucky. Artwork by James Hegedus. 
$300 — $500 


=lISTORY, 


EXCLUSIVE! 3-D FREDDY PHOT®OS! 


LE COLOR PHOTOS! 


468. FREDDY KRUEGER ARTICULATED METAL RAZOR ARMATURE FROM 
Freppy’s DEAD: THE FinAaL NiGHTMARE. (New Line, 1991) Four-fin- 
gered articulated brass and copper armature with razor finger extensions, 
riveted at each joint for full movement. This piece was most likely used 
as a set piece for the scene in which the girl discovers the room full of 
razor gloves. At one time, the piece had a glove on it, as there is evi- 
dence that the production crew had to cut some of the pins to remove 
it; however, this instantly-identifiable piece remains in excellent condi- 
tion overall and presents well. Originally from the collection of special 
effects artist Ryan Effner, who worked on many of the Nightmare films 
and was responsible for making the gloves and most of the mechani- 
cal effects for Nightmare 5 and some for Nightmare 6 (Freddy’s Dead). A 
rare Opportunity to own one of the iconic prop razor gloves from the 
Nightmare series. $1,500 — $2,000 


1-310-859-7701 


469. Forry ACKERMAN ZOMBIE JACKET AND TIE FROM RETURN OF THE 
Linc Deap Parr II. (Lorimar, 1988) Studio-distressed green sport 
coat with patterned green tie, worn by Forry Ackerman in the film as 
one of the zombies. Comes with a signed photograph of Ackerman and 
other cast members in costume, and a signed letter of authenticity from 
Ackerman which reads “I was a Zombie in ‘Return of the Living Dead II”. 
$300 — $500 


470. 
Know Wuat You Dip Last Summer. (Columbia, 1998) Dark brown 
distressed foul weather jacket/slicker with brass hook latch closures, 


Muse Watson ‘“‘SFISHERMAN”” TRENCH COAT FROM I STILL 


splattered with paint and handwritten “#1” at the inside back seam. 
Made for Muse Watson in his terrifying role as the “Fisherman” in this 
cult classic horror film starring Jennifer Love Hewitt. Comes with an 
original wardrobe chart from the film. $500 — $700 


FOLLY wooDb, /\uETION 
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471. GHOSTFACE COSTUME AND DISPLAY FROM SCREAM 3. (Dimension/ 
Miramax, 2000) 
comes to bloody life in this stunning display, which boasts an original 


Ghostface, the iconic killer of the Scream franchise, 


screen-used robe along with a Ghostface mask and knife (cast from the 
original production molds), handsomely presented for display on a cus- 
tom-built flexible mannequin. Stands 6 ft. tall. Comes with a call sheet, 
as well as a letter of provenance which further states that the garment 
was worn in scene #143, Milton’s Mansion, filmed on Sept. 1, 1999. 
$3,000 — $4,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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472. HuGH JACKMAN SIGNATURE COSTUME FROM VAN HEzsinc. (Universal, 2004) From the first scene of the film, this elaborate costume 
consists of a grey studio-distressed knit sweater, long knit scarf, black leather vest marked “Hugh Jackman” on the internal label (one chain is 
missing), heavy brown leather duster handwritten “Matt” and “Hugh Jackman” in ink on the internal maker’s label, dark brown oiled leather 
hat written “Van Helsing” on the internal label in black ink, and a neck muffler/“shroud” with black embroidered “seeing eye”. Both the 
leather duster and the vest have hidden seams on the back for attachment of a stunt harness. $4,000 — $6,000 


1-310-859-7701 
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473. Kate BECKINSALE PERIOD COSTUME FROM VAN HE sinc. (Universal, 2004) A wonderful costume consisting of a tan blouse with 
leather corset, turquoise blue bolero jacket with heavy gold bouillon embroidery, pair of black stirrup pants, brown suede gloves, and long 


leather spats which were made to cover her athletic shoes during the chase scenes. $3,000 — $5,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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474. OriGcINAL “ORCA” METAL LETTERS AND A LIFE PRESERVER FROM QUINT’S BOAT IN Jaws. (Universal, 1975) These heavily weathered 
metal letters with stylized serifs spell out the word “ORCA” — the name of Quint’s boat — and were originally mounted to the stern of the 
small fishing trawler that patrolled the ocean in search of the huge menacing shark. It was the “ORCA” that was the floating stage upon 
which the three heroes played out the story of the hunt for the man-eating great white shark. These letters measure from 10 in. x 10 in. to 12 
in. x 10 in. Also included is a grey-painted life preserver approx. 18 in. in diameter, with dark black “ORCA” letters stenciled on the upper 
perimeter, which was fastened to the pilot house and can be seen clearly on-screen. These pieces come with an extensive letter of provenance 
from a Hollywood special effects technician, describing the history of the letters and life preserver and how he came into possession of them. 
After the film wrapped, the studio sold off nearly everything from the film, as they had no faith it would turn a profit. The boat was purchased 
by a special-effects technician, who restored the boat and later used it for swordfishing up and down the California coast. However, after the 
film was released and became a huge box-office success, word got out that the former “ORCA” was still in operation on the coast, and the 
would-be swordfisherman spent many afternoons being chased by curious fans and fellow boaters! With the success of the film, the studio 
approached the former tech and purchased the boat back from him for use at the Universal Studios Tour, and allowed him to keep a few 
mementos of his ownership of the boat — these letters and the life preserver. A great collection of original set pieces from this film. It was 
“ORCA” on which nearly all of the important action took place, and where Quint met his early demise. $4,000 — $6,000 


1-310-859-7701 
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475. CoMPLeTE T.I.E. FIGHTER PILOT JUMPSUIT AND DISPLAY FROM S7T4R Wars. (TCE 1977) The most sinister of Lord Vader’s minions 
are the black clad elite force who pilot the deadly T.I.E. Fighters. Among the most memorable designs of the original trilogy, this super rare 
costume consists of an original ink black poly/cotton jumpsuit with utility pockets, undershirt, utility vest with straps, and matching hood. 
It is expertly mounted on a custom-built flexible mannequin and completed with screen-accurate leather boots and gloves, along with the 
infamous black T.I.E. Fighter armor and helmet which are cast from the original molds made for the film in 1977. An impressive piece, it 


stands over 6 ft. tall. $15,000 — $18,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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476. ORIGINAL STUART FREEBORN LATEX APPLIANCE FOR THE EMPEROR IN ST4R Wars: THE Empire STRIKES Back. (TCE 1980) Original 
latex head appliance designed to cover the top of the skull, forehead, eyes and top cheekbones of the actor, as worn by the newly-revealed 
Emperor in this second (and some would argue, the very best!) film of the series. Comes with a letter of authenticity from Stuart Freeborn, 
who received this piece from Rick Baker for use as reference, as well as production photos of Baker who sculpted and applied the piece to 


the actor during the production. $8,000 — $10,000 


1-310-859-7701 
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477. Bip FORTUNA BLASTER FROM STAR Wars: RETURN OF THE JEDI. (TCE 
1983) Stylized resin blaster painted black with a silver-tipped barrel. This 
extremely rare prop weapon from the film is believed to have been used in the 
Jabba palace scene, when Jabba’s henchmen draw their blasters at Luke before 


he is thrown in to the Rancors pit, as well as in the Sale barge scene. Comes 

with a letter of provenance stating that this prop was originally acquired from a San Francisco Bay Area man whose son was given this piece dur- 
ing a tour of the Lucasfilm archives. Measures approx. 12 in. long. Exhibits various small chips to the resin, but is intact overall. The Bib Fortuna 
blaster is illustrated in the Star Wars Encyclopedia along with other similar weapons. $2,500 — $3,500 


478. R2-D2 EvE FROM ST4R Wars: THE Empire STRIKES Back. (TCE 1980) This small eye with internal lens is probably the most distinctive 
of R2-D2’s many tool-tipped appendages, and allows him to view the world and deliver hologram messages as instructed. Measures approx. 3 in. 
in diameter and is 4 in. tall, and housed in a custom Lucite display case with two images of R2-D2 from the film. This piece is accompanied with 
a folder containing original documents outlining R2-D2’s production requirements for the film with scene descriptions, in which R2’s capabilities 
were set forth —1.e., his dome-mounted periscope from the scene in which he falls into the swamp. Other documents include the original purchase 
order from Chapter II Productions dated 1/3/79 authorizing the company to build eight R2 units for a total of £26,570; preliminary one-line 
shooting schedules; and copies of approx. 20 photographs of R2 in various forms of distress, and other related notes. This piece was originally sold 
at a Bonham’s auction of film memorabilia (sale no. 11808). $5,000 — $7,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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479. Liam NEESON STUNT LIGHT SABER USED AS “‘QUI-GON JINN” IN ST4R Wars: EpisopeE I — THE PHANTOM Menace. (TCE 1999) 
This beautifully-crafted resin light saber hilt is hand-painted in black with silver accents, and a central red “switch” (static), used by Neeson 
in character for his thrilling light saber duels throughout the film, including the spectacular fight near the end of the film with Darth Maul, 
when Qui-Gon is killed by the “phantom menace”. The top of the light saber still retains the original screw fitting, on which a 6 in. rigging 
rod would have been fitted, and a 37 % in. painted aluminum tube with protective plastic covering attached, as configured for the filming of 
the fight sequences. Measures 12 in. long and 1 % in. in diameter. Comes with a letter of provenance from the consignor, which states that 
he originally purchased the piece from a crew technician after the stunt blade broke off during filming, and the light saber discarded as being 
further unusable for the production. $25,000 — $35,000 


1-310-859-7701 
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480. PRODUCTION ANIMATION CEL FROM Ewoks. (Lucasfilm TV, 1985- 
87) Original production animation cel featuring a furry grey Ewok, 


with accompanying handdawn line-art sketch. Measures 12 % in. x 10 
“% in. Comes with a certificate of authenticity from the Official Star 
Wars Fan Club. $100 — $200 


482. STANLEY KUBRICK PUBLICITY KEY BOOK FROM 2001: A SPACE 
ObyssEY, FEATURING ORIGINAL 70MM FRAMES FROM EACH SCENE OF 
THE FILM. (MGM, 1968) This key book of original 70mm color frames 
from each scene of the film were hand-selected by Kubrick for the 
MGM publicity department. Consists of 16 pages with 175 individual 
frames, collected in the original three-ring binder submitted to the 


publicity department. A very rare opportunity to own not just actual 
frames of this classic film, but those selected by Kubrick himself and 
which he considered to be the most important and visual frames from 


the entire film! Interested bidders are strongly encouraged to view this 
481. SKULL’s MEDALLION AND RIBBON FROM THE SKULLS. (Universal, lot in person. $2,000 — $3,000 

2000) Silver metallic skull with black & white striped ribbon. The 

medallion measures 2 % in. in diameter. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


483. GUILD TRANSPORTER SHIP MINIATURE WITH TWO CONCEPT DRAWINGS FROM 
Dune. (Universal, 1984) A very highly detailed silver-painted miniature ship 
constructed from wood or resin, with fine gold accents and a small hole on the 
underside of the fuselage for fitting to a special effects boom. Measures 13 in. wide. 
Accompanied with two original concept sketches of the ship, each accomplished in 
pencil on 8 % in. x 11 in. leaves. $2,500 — $3,500 


484. “SHUNTER/SEEKER” SPECIAL EFFECTS PROP FROM Dune. (Universal, 1984) Constructed of metal and brass with clear resin tip holding the 
hypodermic needle, this is the “Hunter/Seeker” device that searches for Kyle McLaughlin in his role as “Paul Atreides” in one of the key scenes 
of the film. Linda Hunt’s character is instead killed, and she delivers an important message to Paul with her last breaths. A very important special 
effects prop from the film, very well constructed with fine attention to detail, typical of all props and set pieces made for this high-budget film. 
Measures 6 in. long. $3,000 — $5,000 


485. COLLECTION OF MENTOR HUEBNER BROWN-LINE CONCEPT DRAWINGS FROM BLADE RUNNER. (Warner Bros., 1982) This archive includes 
eleven brown-line concept drawings featuring different views of scenes from the film, including the strip club scene and a scene where Deckard 
and Rachael are shown consummating their relationship, both of which were un-filmed. These drawings are rolled, not folded, and each measure 
approx. 25 % in. x 17 in. Mentor Huebner’s work is exceedingly rare and highly collected, and these spectacular original drawings are each worthy 
of individual framing and display. $800 — $1,000 


1-310-859-7701 
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486. COMPLETE TRUE-COPY COLLECTION OF ALL STORYBOARDS DRAWN 
FOR BLADE RUNNER. (Warner Bros., 1982) This amazing archive con- 
sists of artist Sherman Labby’s personal copies of everything he executed 
in the 11 months he worked on Blade Runner. Housed in a 16 in. x 20 
in. archival box, this lot consists of 278 pages depicting every scene that 


was boarded for the finished film, plus many that were never actually 
filmed due to script changes or budget constraints. Included in that 
category are: the original opening that began with the off-world revolt; 
Deckard killing a Kansas farmer “Replicant’; Deckard’s train trip from 
the Midwest back to Los Angeles and into Union Station; several differ- 
ent versions of Deckard searching Leon’s apartment with night-vision 
glasses; several versions of Leon watching Deckard in his apartment 
from the ceiling, and outside from the street; two versions of finding 
Leon’s photos; two versions of taking the elevator to the apartment and 
Deckard killing the fifth Replicant (who we never see in the film) found 
hiding in a Murphy bed. Also included are alternate versions of Leon 
& Batty’s search for their “maker” in Chinatown; the stripper Replicant 
and an Ape-man Replicant who go to talk to Hannibal Chew, the parts- 
maker; an un-shot sequence where Batty finds a Tyrell frozen dead and 
is told he has been dead for four years; Deckard’s death fight with Pris 
in a gymnasium, not an apartment, that uses the same blocking; and of 
course all boards of the completed film. 


The 278 pages vary in size and detail according to whether they were 
drawn in pre-production or during filming after multiple script changes. 
Pre-production boards were run off on a blue-print machine on paper 
measuring 12 in. x 12 in. or 9 in. x 12 in. (as photocopies could not 
replicate charcoal or graphite shading/tone in 1981). These pages are 
detailed and still have the faint aroma of the chemicals used in the print- 
ing process. 


The original production boards that were drawn by Labby in pen and 
ink and duplicated by photocopy began to disintegrate in the 1990s. 
In the late 1990s, Labby cleaned and transferred them to high-quality 
paper, resulting in very high quality copies. Labby personally carried 
these for film production interviews, and all pages are numbered on the 
back and put in the order they would have been in if all boarded scenes 
had been shot. 


Included with the boards is the February 21, 1981 draft script of Blade 
Runner that has many of the un-shot scenes, bound in the original cover 
with Japanese script. 


Essentially, this fantastic archive represents the full, unaltered “Super- 
Director’s Cut” of the film as it was originally intended. An amazing 
collection of prints, it is most likely the only complete storyboard record 
of the film to have survived. $4,000 — $6,000 
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487. ‘THREE ORIGINAL CONCEPT DRAWINGS FOR BLADE RUNNER BY 


PRODUCTION ILLUSTRATOR SHERMAN LasBy. (Warner Bros., 1982) 
These exceptional concept drawings are executed on 14 in. x 17 in. 
leaves of artist’s illustration paper in pen and ink with grey marker 
tone, hand-shaded in both pencil and charcoal and signed “Sherman” 
at the lower right corner. The first depicts Deckard in his apartment, 
sitting under a deco-lamp, and using the photo-enhancer as it was first 
conceived. The second is an early concept of street transportation by 
jet-pack (for those who couldn't afford a Spinner). The third depicts 
the stolen off-world transportation vehicles that would bring the rebel 
Replicants back to Earth. Each of these original drawings is linen- 
backed and ready for framing. Also included in this lot is a research 
book on robots, used by Labby as reference at the beginning of the 
production. $1,000 — $1,500 


488. Pair OF ORIGINAL CONCEPT DRAWINGS FOR BLADE RUNNER BY 


PRODUCTION ILLUSTRATOR SHERMAN LaspBy. (Warner Bros., 1982) 
Two original production drawings, each accomplished in black ink 
with some pencil and charcoal tone on 19 in. x 24 in. sheets of artist’s 
illustration paper, which have since been linen-backed for preservation. 
The first image depicts the death of the sixth Replicant after the off- 
world revolt (“Fried on Re-Entry”). The second is a rough lay-out of 
Hannibal Chew’s Replicant parts store, showing owls, bears, snakes, apes, 
and foxes plus a sketch in pencil of where Chew would stand behind 
the display counter. Each is signed “Sherman” at the lower right corner. 
Included with the lot is a research book on robots, used by Labby in 
pre-production. $800 — $1,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


PROFILES. IN. ISTORY, Prce198 


489. FUTURISTIC FEMALE ““BAR SCENE”? DRESS FROM BLADE RUNNER. (Warner Bros., 1982) A beautiful light and dark brown dress with shear 
bodice and shoulder inserts, gold lamé embroidery, and subtle gold keystone pattern on the skirt. The bodice and bust are adored with gold and 
bronze embroidered patchwork in a triangular motif. Together with a pair of black pumps with rhinestone design on the toe. Worn by one 
of the women in the bar scene. Small tear on right side of dress near the front thigh area; otherwise, in good condition. $800 — $1,200 


1-310-859-7701 


490. ORIGINAL “SRIDLEY-GRAM”’ DRAWINGS AND THUMBNAIL SKETCHES 


FROM BLACK RAIN BY DIRECTOR RipLeY Scorr. (Paramount, 1989) 
Few know that both Ridley Scott and his brother Tony Scott attended 
art school in their youth with an eye to becoming professional artists, 
before entering film work. This artistic background greatly helped Scott 
in his film career, as he carried over his artistic training and used it as an 
important tool to convey his creative ideas to the film crew. 


This exceptional archive consists of seven “Filmlink-International” 
pages; thirteen typed paper pages and nine linen-drawing stock pages for 
a total of 29 pages in all, with an average of seven to nine drawings per 
page. Called “Ridley-grams” by the crew, these are storyboard “thumb- 
nail” sketches that show the work-in-progress on the film incorporating 
locations, camera angles, and shot-by-shot layouts of various scenes. 


Working with production illustrator Sherman Labby (who also worked 
on Blade Runner, Legend, Thelma and Louise, and 1492 for Scott), the 
artistic process can be followed with evident changes, additions, and 
eliminations when compared with Sherman Labby’s finished boards. 
The nine linen-drawing stock pages include sketches for Labby on the 
right hand sides of the paper and notations in his hand. 


Also included with this lot is Mr. Labby’s personal copy of completed 
boards brought back from Japan in 1985, housed in a three-ring binder. 
$800 — $1,000 


491. THREE ORIGINAL CONCEPT SKETCHES FOR INVASION OF THE BoDy 
SNATCHERS BY ILLUSTRATOR SHERMAN LasBy. (UA, 1978) These 
three original concept sketches by illustrator Sherman Labby are each 
accomplished in pen and ink with watercolor tone on 16 in. x 20 in. 
leaves of artist’s tracing paper, and are signed by the artist at the lower 
right corner. All three are atmospheric night scenes showing the pods 
growing and bursting open under a star-filled sky. These were pinned up 
in Labby’s San Francisco office, and were retained by the artist as keep- 
sakes after the production wrapped, as Body Snatchers was his first Union 
feature film. Over the next 20 years, Labby went on to work on some 
80 feature films. Each concept sketch is handsomely framed in a custom 
beveled wood frame with matte black finish. $600 — $800 


492. 
PERSONNEL CARRIER FROM ALIENS. 


ORIGINAL STORYBOARD ART FEATURING THE ARMORED 
(TCE 1986) 
board artwork featuring the APC after emerging from the Drop Ship, 
accomplished in pencil on an 8 % in. x 11 in. sheet of artist’s illustra- 


Original story- 


tion paper, with typed scene notations at the lower left. Handsomely 
matted to 14 in. x 20 % in. with a scene from the film with this same 
storyboard image, with etched Aliens title beneath. Ready for framing. 


$400 — $600 
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493. 


SIGOURNEY WEAVER COSTUME FROM ALIEN: RESURRECTION. 
(TCE 1997) Brown leather vest, matching leather pants and a beige 
tank-top. Vest is marked “Sm — Water” in the inside collar. Comes 
with a costumer’s tag written “S. Weaver — Ripley — Chg #4 — Scene Seq. 
58-112”. Made for Weaver in her role as the resurrected Alien/human 
“hybrid”. $8,000 — $10,000 


494. WINONA RYDER COSTUME 
FROM ALIEN: RESURRECTION. 
(TCE 1997) Blue/gray jumpsuit 
and vest, each garment studio- 
distressed, together with a pair 
of boots and socks as worn by 
Winona Ryder in her role as 
“Annalee”. 

$2,500 — $3,500 


495. SIGNATURE TANK TOP WORN BY SAM JONES IN THE TITLE ROLE 
IN FrasH Gorpon. (De Laurentiis, 1980) Red and black tank top with 
red, black & gold beaded star emblem on the chest. Worn by Sam Jones 
as “Flash” after he escapes execution at Ming’s palace on planet Mongo. 
Jones then wears it for the rest of the film, including the climatic battle 
scene. Easily one of the most recognizable costumes of the film! 


$6,000 — $8,000 


1-310-859-7701 
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496. BEAST-MAN GUN FROM MASTERS OF THE UNIVERSE. 
Films, 1987) A fantastic oversize prop gun constructed of hollow resin/ 
plastic, painted and studio distressed to appear heavily weathered. The 
trigger is static. The handgrip is wrapped in leather, and a dangling tooth 
ornament is attached to the side. Measures 15 in. from barrel tip to the 


(Cannon 


end of the frame. Minor crack in the rear, underside of the frame, and 
there appears to be an internal loose piece; however, the prop remains in 
very good condition overall and presents well. $300 — $500 


497. Met Gipson BaDGE & ID Tac FROM Map Max. (AIP, 1979) 
From Mel Gibson’s breakout film, his “Maintain Right” pin back badge 
with star insignia, etched “MAX CH #2” on the reverse, accompanied 
with a smaller ID badge with black letters “MFP 4073” on the obverse 
and “CH 2” etched on the reverse. The badge measures approx. 3 in. 
top to bottom, and the ID badge is approx. 2 in. wide. Original props 
and set pieces from this film are rare. $1,500 — $2,000 


498. 
(Columbia, 1984) 
pered pockets and “Stantz’” embroidered patch on the left chest. 
Internal label is handwritten “T’B.S. EC 42”. $8,000 — $10,000 


Dan AYKROYD SIGNATURE JUMPSUIT FROM GHOST BUSTERS. 
Dan Aykroyd’s “ghost-busting” jumpsuit with zip- 
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499. ORIGINAL HERO PROTON Pack FROM GHOSTBUSTERS II. (Columbia, 1989) Original Proton Pack constructed fiberglass, metal and 
other composite materials and built around a custom backpack frame, with electrical wiring and various toggle switches. Attached to the pack 
with flexible hose is a custom cast hero resin “gun” with ergonomic handgrip and additional toggle switches, which the Ghostbusters pointed 
at their ghostly prey in the film, then discharged the energy of the pack to capture the targeted demon! This hero pack is extensively wired 
and illuminates with various oscillating and flashing lights when powered up — truly an impressive prop, both on-screen and in-person. The 
pack measures approx. 27 in. tall from top to bottom. As the Proton Packs were retained from the first film and later modified for use in the 


second, it is believed that this pack was also used in the first Ghost Busters film. Accompanied with a certificate of authenticity from Columbia 
Studios. $12,000 — $15,000 


1-310-859-7701 
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500. MATTE PAINTING OF THE GOZER TEMPLE ALTAR FOR 
GuHosTBusTERS. (Columbia, 1984) Accomplished in acrylic on a large 
sheet of board, this impressive matte painting features a perspective 
image of the Gozer Temple Altar from the film, as viewed from beneath 
and just slightly in front, making the edifice appear massive in size. 


Measures 80 in. x 38 in. $1,000 — $1,500 


501. PROTON PACK UTILITY BELT FROM GuosT Busters II. (Columbia, 
1989) Heavy webbed nylon utility belt with leather holster and 
attached yellow proton pack. Comes with a certificate of authenticity 
from Columbia. $1,500 — $2,000 


ar 


502. Zap-EM EXTERMINATOR COSTUME FROM MEN IN BLACK. 
(Columbia, 1997) Green work shirt and matching cap, each with “Zap 
Em” company embroidered patches and “Lloyd” name patch on the 
right breast of the shirt. Together with a matching pair of Dickies work 


pants. $300 — $500 
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503. VINCENT D’ONOFRIO SPECIAL-EFFECTS “‘BUG COSTUME” FROM 
MEN IN Brack. (Columbia, 1997) Studio-distressed brown overalls and 
tan khaki long-sleeve shirt, which has been rigged by the effects team 
as a “breakaway costume” for use in the film. Comes with the origi- 
nal costumer’s tag which is handwritten “Edgar-Bug — Sc. 121 — (The 
Tiansformation) — Rigged for Break Away — Use First — Fragile”. 

$800 — $1,000 


” 


504. LARA FLYNN BOYLE MANTA RAY CORSET WORN AS “‘SERLEENA 
FROM MEN IN Biacx II. (Columbia, 2002) Black manta ray corset with 
back lace-up closure and black vinyl trim, lined almost completely in 
black satin. Made for Lara Flynn Boyle in her role as “Serleena”, the 
evil Kylothian monster who disguises herself as a sexy lingerie model! 
This sultry costume piece reportedly cost the studio over $20,000 to 
make, as the exotic material is extremely rare and very difficult to work 


with. $800 — $1,000 


505. MINIATURE SPACESHIP FROM INDEPENDENCE Day. (TCE 1996) 
Dark blue-painted disc-shaped prop made to resemble one of the invad- 
ing spaceships. Measures 5 in. in diameter. $200 — $300 


1-310-859-7701 


506. CaspER VAN Dien Stunt Morita FROM STARSHIP TROOPERS. 
(TriStar, 1997) 
attached nylon shoulder strap. The flash suppressor was torn off during 


Stunt Morita rifle of olive-green hard rubber with 


the scene in which “Johnny Rico” takes over the platoon. Studio special 
effects tag from weapons coordinator Robert “Rock” Galotti is attached 
to the strap, which reads “Rico/Morita Rifle ripped off flash suppressor when 


he takes over platoon — Starship Troopers — R. Galotti”. $2,000 — $2,500 


507. ARKELLIAN SAND BEETLE FROM STARSHIP TROOPERS. (TriStar, 
1997) Prop Arkellian Sand Beetle constructed of molded resin with 
moveable rubber head and limbs. Seen in the school lab sequence, it 
measures approx. 31 in. long and 27 in. wide. This prop comes from 
producer Jon Davison’s collection and originally made by Tom Woodruff 
at Amalgamated Dynamics, Inc. $1,500 — $2,000 


508. Patrick MULDOON FLIGHT SUIT FROM THE BRAIN BUG BATTLE 
SCENE IN ST4RSHIP TROOPERS. (TriStar, 1997) Black flight suit made for 
Patrick Muldoon in his role as “Zander”, for use during the Brain Bug 
battle sequence. The black jumpsuit is handwritten “Zander” in white 
ink in the collar, with an SST patch at the upper left chest. Heavily 
distressed throughout with studio blood. $400 — $600 


LoOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


509. DeENIsE RICHARDS FLIGHT SUIT FROM THE BRAIN BUG BATTLE 
SCENE IN ST4RSHIP TROOPERS. (TriStar, 1997) Black flight suit made for 
Denise Richards in her role as “Carmen”, for use during the Brain Bug 
battle sequence. The black jumpsuit is handwritten “Carmen” in white 
ink in the collar, with a large hole near the upper left shoulder which, 
during the film, was sustained in battle. Heavily distressed throughout 


with studio blood. $600 — $800 


— 


510. BENJAMIN BRATT COMPLETE HERO SPACESUIT AND HELMET FROM 
Rep Pianet. (Warner Bros., 2000) This impressive spacesuit includes 
a two-piece collar, helmet with working fan (to cool the actor), helmet 
communications mic/boom, boots, working illuminated utility service 
vest and attaching torso belt, accompanied with the illuminating space- 
suit gloves with working lighted knuckles. Worn by Benjamin Bratt in 
his role as “Lt. Ted Santen” in this high-budget sci-fi thriller. Acquired 
directly from Warner Bros. $6,000 — $8,000 


1-310-859-7701 
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511. Vat KILMER INDOOR SPACESUIT UNIFORM FROM RED PLANET. 
(Warner Bros., 2000). Full-length body suit made of a grey and black 
stretch material, with “MARS I” and “UISA” shoulder patches, and 
“Gallagher” patch on both the front and back. Made for Kilmer in 
his role as “Robby Gallagher”. 
$3,000 — $5,000 


Originally acquired from Warner Bros. 
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512. MIcHAEL KEATON SPECIAL EFFECTS STOP-MOTION SERPENT FROM 
Beetieyuice. (Warner Bros., 1988) This very highly detailed special- 
effects stop-motion puppet features the transforming head of Michael 
Keaton as “Beetlejuice” with hair, numerous fang teeth and large ser- 
pent-esque eyes, and is affixed to a real snakeskin which has been filled 
with foam latex and attached on a swivel mount and wooden base. The 
entire piece is coated in clear resin or lacquer for preservation, giving 
it a light sheen. This piece was featured on the cover and in a lengthy 
article in the May, 1988 issue of Cinefex magazine, discussing the film’s 
innovative visual effects. Measures approx. 14 in. (as coiled), and the 
base is 9 in. square. Exhibits some cracking and wear from age, but still 


$3,000 — $5,000 


presents very well. 
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513. Pair OF ANIMATRONIC CHARACTERS FROM THE LAST STARFIGHTER. 
(Universal, 1984) Pair of animatronic characters — one bust and one 
mask. Constructed of airbrushed foam latex and attached hair, each 
includes control devices that animate the eyes (the mask also has a blad- 


der for the lower chin). $800 — $1,200 


514. Br, GoLpBEeRG “ROMEO” 
COSTUME FROM — UNIVERSAL 
Sowmper: THE RETURN. (Sony/ 
TriStar, 1999)  Studio-distressed 
utility vest and jumpsuit, each 
with “Romeo” and “UniSol 2500” 
patches as worn by Bill Goldberg 515. Liv TYLER CLIPBOARD AND PAPERWORK, ACCOMPANIED WITH 
Bruce WILLIS’ OILMAN WORK CLOTHES FROM ARMAGEDDON. (Buena 
Vista, 1998) Aluminum clipboard and case, with “Stamper Oil” decal 
on the cover, and prop printouts showing seismic testing of the oilfields. 


in his role as “Romeo”. The 
back of the vest has studio-applied 
epoxy made to resemble scorched 


fabric. Comes with two cos- Carried by Liv Tyler as “Grace” in the opening scenes. Accompanied 


tumer’s tags noting character and 
scene use, handwritten “Burn” and 


“Coolant” on each. $400 — $600 


with Bruce Willis’ grey cotton work shirt with intentionally soiled 
Stamper Oil patch, white t-shirt, tan work pants and belt with inten- 
tional soiling, brown leather gloves, and pair of black boots. Worn by 
Willis in his role as “Harry Stamper” in the opening scenes of the film. 


$3,000 — $4,000 


1-310-859-7701 
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516. ARNOLD SCHWARZENEGGER SIGNATURE LEATHER JACKET FROM TERMINATOR 3: RISE OF THE Macuines. (Warner Bros., 2003) 
Schwarzenegger's signature black leather jacket by Tony Nowak, with embroidered maker’s mark on the inside lower hem in black, “A.S.T’ 3 — Orig 
24”. This jacket was custom-made by Nowak for Arnold Schwarzenegger in his role as the “Terminator”, in the third and final film of the series. 


$6,000 — $8,000 


517. FUTURISTIC POLICE HELMET FROM THE FIFTH ELEMENT. (Columbia, 1997) Police helmet painted gunmetal grey with transparent blue inserts 
on which “POLICE” is stenciled in white. Worn by one of the cops in the flying chase sequence from the opening scenes of the film. Housed in 
a custom Lucite display case with engraved ID plate. $1,000 — $1,500 
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518. THRONE AND FOOTREST OF RA, THE SUN GOD, FROM STARGATE. (MGM, 1994) This original throne is constructed of wood and 
composite materials with sphinx wing armrest, and front legs incised with hieroglyphic characters painted to simulate bronze or a similar 
alloy. The throne is accompanied with the original matching foot rest. Actor Jaye Davidson can be seen sitting on this throne in character as 
Ra, the tyrannical overlord of the people inhabiting the planet on the far edge of the universe, to which the Stargate provides passage. This 
chair was originally built by the studio for approx. $40,000, and due to its expense, was the only one made for the film. Measures 45 in. tall 
x 27 in. deep x 36 in. wide, and the footrest measures 14 in. x 19 in. and stands approx. 10 in. tall. Originally acquired from Joseph Porro, the 
costume designer for Stargate, who was given this throne and footrest by director Roland Emmerich. It was later sold at a Sotheby’s sale of 
film memorabilia in 1999. $15,000 — $18,000 


1-310-859-7701 
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519. Duane “THE Rock” JOHNSON HERO SWORD USED IN HIS STARRING ROLE AS ““MATHAYUS” IN THE 
Scorpion King. (Universal, 2002) A fantastic curved Arabian-style prop sword consisting of a single- 
edged steel blade with metallic hilt, used by “The Rock” in his role as “Mathayus” in the film. Comes with 
a letter of authenticity from Mike Gibbons, the weapons supplier to the film. Comes with a protective 
black leather sheath. Measures 32 % in. long. $1,500 — $2,500 


520. Ketty Hu “‘CassANDRA” DAGGER FROM THE SCORPION Kina. (Universal, 2002) Long stainless steel dagger with decorative hand grip made 
to resemble bone, accompanied with a black leather-wrapped sheath. Made for Kelly Hu in her role as “Cassandra”. Measures 18 in. long. Comes 
with a letter of authenticity from Mike Gibbons, the weapons supplier to the film. $900 — $1,200 


521. STEVEN BRanpD “KING MEMNON” DAGGER FROM THE SCORPION Kinc. (Universal, 2002) Brass-handled dagger with eagle hilt and double- 
edged blade made of highly-polished steel. Measures 16 in. long. Made for Steven Brand in his role as “King Memnon”. Comes with a letter of 
authenticity from Mike Gibbons, the weapons supplier to the film. $600 — $800 


522. PETER FACINELLI ““TAKMET” EGYPTIAN-STYLE SWORD FROM THE SCORPION KinG. (Universal, 
2002) Prop Egyptian-style sword with double-edged steel blade and gold U-shaped decorative metal- 
lic/wooden handle, used by the character ““Takmet” portrayed by actor Peter Facinelli. Comes with 
a letter of authenticity from Mike Gibbons, the weapons supplier to the film. Measures 20 in. long. 


$500 — $700 
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523. Ra LF MOELLER ““THORAK” SWORD FROM THE SCORPION KING. 
(Universal, 2002) 
steel blade with metallic/wooden hilt, used by Moeller in his role as 
“Thorak” in the film. Comes with a letter of authenticity from Mike 
Gibbons, the weapons supplier to the film. Measures 35 in. long. 

$500 — $700 


Prop sword consisting of a zig-zag doubled-edged 


524. Parr oF “BLoop RUuBIEs” 
FROM THE ScORPION’ KING. 
(Universal, 2002) Pair of translu- 
cent red “rubies” made of Lucite, 
and measuring approx. 1 % in. in 
diameter each. These blood rubies 
were seen prominently in the film. 


$200 — $300 


525. 


“MISTER DNA” PRODUCTION CEL FROM JURASSIC PARK. 
(Universal, 1993) This original production animation cel from the film 


features a full-length image of “Mr. DNA”, the friendly chromosome 
that enabled Hammond to re-create the Jurassic Era dinosaurs for his 
island theme park. This short animation sequence was used to introduce 
park visitors to the happy benefits of using modern technology to bring 
the Earth’s long-extinct creatures back to life — happy, that is, until they 
run amok! A great moment in the film. Measures approx. 12% in. x 
10% in. Also comes with the corresponding artwork. Full-length cels 
of “Mr. DNA” are rare and very desirable. $400 — $600 


526. JULIANNE MOORE UNDERCOVER FBI ENSEMBLE FROM HANNIBAL. 
(MGM, 2001) Pair of brown khaki cotton pants with studio blood 
stains, together with a black cotton shirt with bullet holes in the torso, 
black cotton cap, and gold-toned Oliver Peoples sunglasses in a red 
leather case. Worn by Moore in her role as “Agent Starling” in the 
opening scenes of the film, when she and her FBI colleagues take down 
Evelda Drumgo and crew in the marketplace. Evelda wounds Starling in 
this scene (with gunshots to the torso), before Starling kills Evelda, who 
is using a baby as a shield. The costume also comes with an additional 
“Langley College” sweatshirt and zipper-front cotton hooded sweater. 
Accompanied with a certificate of authenticity from Universal. 


$600 — $800 


1-310-859-7701 


527. PROP VELOCIRAPTOR EGGS 
AND PROP VELOCIRAPTOR NASAL 
CAVITY FROM JURASSIC Park III. 
(Universal, 2001) Two prop velociraptor eggs and prop velociraptor 529. ‘“Taka’? KIMONO AND JUBAN FROM THE Last SAMuRAI. (Warner 
nasal cavity, constructed of hard polyurethane. The eggs can be seen Bros., 2003) Pink rose-colored kimono, together with a beige and 


throughout the film, as they play a central role. The nasal cavity is used purple juban, as worn by Koyuki in his role as “Taka” in the film. 
in the film to communicate with the velociraptors. $600 — $800 $800 — $1,000 
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528. IMPERIAL VESTMENTS WORN BY AN ESCORT TO THE EMPRESS IN 
Tue Last Emperor. (Columbia, 1987) A gorgeous, gold-embroidered 
gown with red and gold geometric pattern and floral motif, worn by 


he BAT, 


one of the escorts attached to the soon-to-be Empress upon her arrival 
at the Forbidden City to marry the young Emperor. Accompanied with 
a matching coronet-style hat trimmed in fur, faux pigtails, and an assort- 
ment of costume jewelry. A truly spectacular period gown, expertly 
tailored for this lavish film, which won the 1988 Academy Award for 
Best Costume Design (presented to James Acheson) in addition to eight 
others including Best Director (Bernardo Bertolucci) and Best Picture. 


$500 — $700 
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531. JAPANESE SOLDIER SPECIAL EFFECTS RIFLE WITH EXPIRED BLOOD 
PACK FROM THE Last SamMurRdI. (Warner Bros., 2003) This special 
effects static stunt rifle is constructed of hand-painted hard rubber, with 


a small blood pack concealed in the stock, which is now depleted after 
use on the set. Measures 52 in. long, and includes the original leather 
strap. Studio special effects tag from weapons coordinator Robert 
“Rock” Galotti is attached to the strap, which reads “Japanese Solider 
— Last Samurai —w/ blood packs in but used on TC.” Barrel tip is slightly 
bent from production use. $1,000 — $1,500 


530. COMPLETE NINJA WARRIOR COSTUME FROM THE Last SAMURAI. 
(Warner Bros., 2003) Complete ninja costume seen in the attempted 


532. IMPERIAL OFFICER UNIFORM FROM THE Last SAMURAI. (Warner 
Bros., 2003) Full uniform costume consisting of a wool uniform jacket, 
Katsumoto (played by Ken Watanabe) assassination sequence. Includes matching pants with braces, leather belt with metal buckle in Japanese 


under-kimono, outer-kimono, vest, pants, gloves, shin-guards, boots and floral motif, spats, boots and Imperial uniform cap. Worn by one of 


head mask. The costume has been fitted onto a body form. Acquired 
directly from Warner Bros. $1,000 — $1,500 


the Japanese Imperial officers in the film. This costume was acquired 
directly from Warner Bros. $500 — $700 


1-310-859-7701 
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533. COMPLETE GRAY SAMURAI FOOT SOLDIER COSTUME FROM THE 
Last Samurai. (Warner Bros., 2003) This elaborate and stunning 
costume consists of an under-kimono (pants & top), shin-guards, thigh- 


guards, sleeves with chain mail, chest armor with shoulder plates and 
skirt, boots, helmet and red belt (to hold the swords). Worn by the foot 
soldiers — lower ranking samurai -- that comprise part of the infantry. 
The complicated designs were based on tedious historical research and 
earned costume designer Ngila Dickson an Academy Award nomina- 
tion. Acquired directly from Warner Bros. $2,000 — $3,000 


Pacexei5 


534. SmentT “Bos” COSTUME FROM THE Last SAMURAI. 
Bros., 2003) Costume consisting of a blue under-kimono, black outer- 
kimono, hakama pants, geta sandals and tabi socks. Worn by the Silent 
Samurai — dubbed “Bob” by Tom Cruise’s character, Nathan Algren 
— who was assigned to watch over Algren in the mountain village. 


Acquired directly from Warner Bros. $800 — $1,000 


(Warner 
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535. COMPLETE BROWN SAMURAI INFANTRY SOLDIER COSTUME FROM 
Tue Last Samurai. (Warner Bros., 2003) This amazingly elaborate 
costume consists of an under-kimono (pants & top), shin-guards, thigh- 
guards, sleeves with chainmail, chest armor with shoulder plates and skirt, 
boots and helmet. Worn by the infantry soldiers who carried spears. 
The complicated designs were based on tedious historical research and 
earned costume designer Ngila Dickson an Academy Award nomina- 
tion. Acquired directly from Warner Bros. $2,000 — $3,000 


536. COMPLETE RED SAMURAI ARCHER COSTUME FROM THE Last 
Samurai. (Warner Bros., 2003) This wonderful and intricate costume 
consists of an under-kimono (pants & top), shin-guards, thigh-guards, 
sleeves with chainmail, chest armor with shoulder plates and skirt, boots 
and the distinguishable crescent moon helmet of the archers. Archery 
had been the samurai’s highest discipline during the 7th and 8th cen- 
turies. These warriors, known as ashigaru, referred to their specialty as 
“The Way of the Bow and the Horse,” because they developed firing 
techniques while practicing on horseback. The complicated designs 
were based on tedious historical research and earned costume designer 
Ngila Dickson an Academy Award nomination. Acquired directly from 
Warner Bros. $2,000 — $3,000 


1-310-859-7701 
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537. MINIATURE PENGUIN HENCHMAN ON A FLYING UMBRELLA FROM 
THE BATMAN FEATURE FILM. (TCE 1966) From the 1966 feature film, 
this small miniature of one of Penguin’s henchmen is constructed of 
clay and/or resin, and affixed to a small umbrella to resemble a warlock 
in flight. Meticulously hand-painted, the figure and umbrella measures 
11 in. in length. Left arm is missing, but otherwise the figure remains 
intact. Seen in the film with a number of other comrades crossing the 


moonlit sky. $600 — $800 


538. RoBIN THE Boy WONDER “BIRD” CLIMBING DEVICE FROM 
BatMAN & Rosin. (Warner Bros., 1997) A beautifully-crafted resin 
hand-hold device painted in silver and metallic red, formed in the shape 
of (of course!) a bat figure, with recess in the center for the Boy Wonder’s 
finger to grip the piece. Velcro is attached to the back side for use on 
the set. This piece was made for one of the opening scenes of the film, 
when Robin and Batman are shown scaling a building. Measures 8 in. 
diameter. As with nearly all props in this high-budget film, it is of the 
highest quality and construction. $1,500 — $2,500 
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539. Jim Carrey “RIDDLER” CANE FROM BATMAN ForeveER. (Warner 
Bros., 1995) Gold painted cane with surmounted resin “question mark” 
handle. The gold paint has since rubbed off of the handle from pro- 
duction use and age, although remnants of gold paint are still evident; 
the piece was originally painted entirely in reflective gold paint. Made 
for Jim Carrey in his memorable role as “Edward Nygma” — a.k.a., the 
“Riddler”. Measures 38 in. long. Comes with a certificate of authentic- 


ity from Global Effects. $4,000 — $6,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


540. MicHarL KEATON FULL “BATMAN” COSTUME AND DISPLAY FROM THE 1989 Tim Burton ciassic, BATMAN. (Warner Bros., 1989) 
Tim Burton’s 1989 Batman not only reinvented the modern superhero, it also changed Hollywood's perception of what a caped crusader 
looked like. Comic Michael Keaton may not have had the ideal Batman body type, but after costume designer Bob Ringwood finished 
his inspired take on the Dark Knight, Keaton was convincingly transformed into Gotham City’s daring and courageous uber-defender, 
to the delight of audiences the world over. 


Batman represented the first time ever that a superhero costume was envisioned as more than just a fancy set of tights. Instead, Ringwood 
chose to accent Keaton’s physique with armored pieces molded in foam latex attached to a white spandex body suit, which was then 
spray-painted black each time the actor donned the costume. Although somewhat crude, this suit represents a grand experiment, which 
paved the way for all successive Batman film costumes, and influenced an entire generation of superheroes. 


This screen-used costume is one of only two known surviving Batsuits from the all-important first film, and includes the original latex 
cape replete with sleeves for the armature that made the scalloped cloak extend into a Bat-like silhouette, as the Dark Knight crashed 
through a skylight in one of the most spectacular entrances in movie history. The foam latex cowl is likely the only surviving screen- 
used Bat-headgear in existence, and is mounted on a stunning silicone head of Michael Keaton, made using his actual lifecast taken for 
the production in 1988, and fitted with prosthetics-grade glass eyes. The boots are vintage Nike Air IIs with added leather boot tops 
and boot armor recreated by the film’s original cobblers, while the gloves sport screen-used urethane wrist armor and fins. The Batgun 
is cast from original studio molds. 


The entire ensemble is mounted on a custom-built flexible mannequin that expertly displays this rare, historic costume to its most dra- 


matic and life-like effect. 


$40,000 — $60,000 


1-310-859-7701 


FouLywoop, /\uctTion.cS Paces219 


ke Fi , > = 
. ‘ Ty 


ay aia 
VAD QAR TAG YARTAG DAS. 


x 
- 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


FROKILES._IN 


541. 
COSTUME 


Jeep SWENSON “BaNr” 

FROM BATMAN & 
(Warner Bros., 1997) 
Includes latex facemask with 


RoBIN. 


attached dayglow plastic tubing 
extending from the back of the 
skull, custom platform boots, 
spiked waist belt with codpiece, 
with two pair of spiked gaunt- 
lets, and leather bandolier-type 


armor with center pushbutton switch, which is wired to illuminate the 


mask sending the “super-growth hormone” coursing through his body. 
Worn by Jeep Swenson in his role as “Bane”, right-hand henchman to 
“Poison Ivy”, played by Uma Thurman. Note: black bodysuit as pic- 
tured is not included. The latex at the lower edge of the black facemask 


has somewhat deteriorated from age. $8,000 — $10,000 


3 
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542. 


Ick THUG COSTUME FROM BATMAN & Rosin. 
1997) Worn by one of the thugs serving “Mr. Freeze” (played by Arnold 
Schwarzenegger), this impressive costume includes a skeletal facemask, 


(Warner Bros., 


jersey, shoulder pads with skull shoulder armor, stirrup pants, shorts, skull 
codpiece, helmet written “Frosty #3” on the inside, and a pair of gloves. 
Acquired directly from Warner Bros. $800 — $1,000 


1-310-859-7701 
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543. Two PROP NEWSPAPERS FROM SPIDER-Man. (Columbia, 
2002) Pair of prop Daily Bugle newspapers, with the headlines 
“Who is Spider-Man?” and “Reward! For Photos of Spider- 
Man”. $600 — $800 


Satrway Crash Vietions 
Soved by Costumed Figure 
a 


OPIDER-MAN 


544. RON PERLMAN ORIGINAL COSTUME FROM HELLBOY MOUNTED ON A CUSTOM DISPLAY. (Revolution/Columbia, 2004) Arguably the most 
unique comic book superhero of the modern age, Mike Mignola’s Hellboy bursts off the screen as portrayed by cult icon Ron Perlman. This larger- 
than-life character display sports Perlman’s screen used shirt with a pair of replica pants, mounted on a custom-built flexible mannequin with a 
stunning silicon head of Hellboy derived from the production-made maquette, which was sculpted by Rick Baker’s Cinovation superstar Matt Rose, 
and fitted with prosthetics grade glass eyes and hand punched human hair. Stands over 6 ft. tall! Comes with a certificate of authenticity from 


Revolution Studios. $5,000 — $7,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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545. Buzz ALDRIN’s GEMINI XII / APOLLO XI FLIGHT SUIT WITH ORIGINAL RANK INSIGNIA AND MISSION PATCHES, WORN DURING TRAIN- 
ING FOR BOTH MISSIONS. Original goldenrod jumpsuit in size 40 regular, with numerous zippered pockets and zippered cuffs at the wrists 
and ankles. The suit is signed by Aldrin over the left chest in black ink, and is affixed with his original mission patches for Gemini XII and 
Apollo XI — the historic first lunar landing. Above each mission patch on the left and right shoulders are his full bird colonel Air Force rank 
insignia patches in grey with white embroidered eagle figure. On the right chest is his patch for the USAF Aerospace Research Pilot School, 
dating from his tenure as commandant of the Test Pilot School at Edwards Air Force Base. At the left chest is Aldrin’s original Velcro-applied 
black leather name tag with white letters and white astronaut wings insignia. 


This flight suit comes with a signed letter of authenticity from Buzz Aldrin, stating that he wore this suit during his training for the Gemini 
XII and Apollo XI space flights, and also that the mission patches, rank and insignia on the suit are 100% original and used by him during the 


training for all of these missions. Aldrin further states: 


“This is the only flight suit of mine to exist in private hands from this most important time period in my career and space exploration. The flight suit is unique 
as it is the only one in existence that chronicles my Gemini 12, Apollo 11 flights and my tenure at Edwards.” 


This flight suit is not only an important piece of American history, but an emotional and highly symbolic uniform from the Golden Age of 
space exploration, worn by the second man to step foot on the surface of the moon. 


$120,000 — $150,000 


1-310-859-7701 
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COLLECTION OF ORIGINAL VINTAGE NASA MODELS FROM THE MERCcCuRY, GEMINI, APOLLO AND SKYLAB 
Missions. The following eleven lots comprise one of the largest collections of original NASA scale models 
in existence, painstakingly assembled over a 40-year period beginning in the early 1960s. Nearly all of these 
models were made by NASA at the Graphics and Models branch of the Marshall Space Flight center, and were 
later used on display at NASA facilities all across the country. This collection encompasses models of some 
of the very best rockets and space vehicles that American scientists produced during the 1960s and 70s, representing the latest, 
most cutting-edge technology then employed by the U.S. in the race for space and ultimately, the moon. Many of these models 
are accompanied with their original, foam-lined NASA cases, attesting to their NASA origins. As such, each is a beautifully- 
constructed original scale model made of the finest, display-quality materials including hand-painted metal, wood or composite 


sections, custom fit for presentation to NASA executives, government officials, and of course, the enthusiastic public. We are 
pleased to offer these museum-quality scale models, some of which have never before been made available at public auction. 


546. SMALL MERCURY CONTRACTOR MODEL, USED FOR BUOYANCY TESTING. A 5.75 in. x 4 in. weighted McDonnell 
contractor’s model of the Mercury capsule, painted grey and white with red raised letters reading “NASA - McDonnell” 
at the top and black “Project Mercury Manned Satellite Capsule” at the bottom. This is the first model made for NASA by 
McDonnell after the contract was signed in January 1959. $1,200 — $1,500 


1-310-859-7701 
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547. LARGE SCALE MODEL OF THE FRIENDSHIP 7 MERCURY CAPSULE, PREVIOUSLY ON DISPLAY AT NASA. An extremely large 
NASA-made model of the Friendship 7 Mercury capsule, the capsule that carried John Glenn on the first orbit of the Earth. This 
capsule dates to 1961 or 1962 (as Mr. Glenn’s flight was February 20, 1962) and is constructed of metal and wood. The large red escape 
tower is included, and the complete assembly is fitted on a custom-made aluminum base, which was created at a later date for display 
purposes. This model hung in NASA for thirty years until it was given to a retiring colonel in the 1990's. Absolutely unique, this is 
an extremely important model from the earliest days of the Space Program. Stands nearly 6 ft. tall. $10,000 — $15,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


548. THREE-PIECE SCALE MODEL OF THE GEMINI CAPSULE. This large, highly-detailed 
three-piece model of the Gemini Capsule was constructed by NASA, and is custom-fabri- 
cated of metal and composite materials painted black and white with a large U.S. flag featured 
prominently on the side. This is an early model of the capsule, dating approximately to 1964. 
Measures 12.5 in. x 22 in. $10,000 — $15,000 


1-310-859-7701 
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549. “MeRcuRY/LITTLE JOE” SCALE MODEL LAUNCH 
VEHICLE, ORIGINALLY INTENDED TO LAUNCH THE 
MEeERcurRY CAPSULE. This scale model of the “Mercury/ 
Little Joe” Launch Vehicle Model is a three-part white, 
orange, and grey model dating back to the early 1960s, 
if not before, as this was one of the early possibilities for 
a launch vehicle for the Mercury capsule. The capsule 
detaches from the rocket/launch vehicle, with detailed 
exhaust nozzles on the bottom and soldered copper 
escape tower at the top. Measures 24 in. tall, and 7 in. 
wide at the base, this scale model was constructed by 
NASA and is quite possibly the only one ever made. 
$3,000 — $5,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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550. SaTuRN 1-B ROCKET WITH CUTAWAY WINDOW SHOWING THE LUNAR MODULE. This NASA- 
made model of the Saturn 1-B launch vehicle has a cutaway window showing the enclosed Lunar 
Module. The model is mounted on a Lucite base, and stands fully 54 in. tall x 10 in. wide. An impres- 
sive display piece, this Saturn rocket dates from the early- to mid-1960s. $5,000 — $7,000 


1-310-859-7701 
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551. SarurN I anp SaTuRN I-B LARGE-SCALE MODELS, HOUSED IN THE ORIGINAL NASA case. This stunning pair of model launch 
vehicles consists of the Saturn I — Block II, which measures 42 in. tall and is hand-painted in black, white and red. The model is 1:48 scale 
and mounted on a custom 10 in. x 10 in. wooden base with size comparison man at the lower left. This model is paired with the Saturn 
1-B, measuring fully 50 in. tall, and painted in a matching color scheme of black, white and red. These two models were made by NASA 
at the Graphics and Models branch of the Marshall Space Flight Center and were intended as a matched set, as evidenced by the shared 
NASA shipping/carrying case constructed of blue-painted wood with cutaway foam interior, with Marshall Space Flight Center markings 
stenciled on the exterior. $20,000 — $25,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


Bottom view 


552. APOLLO COMMAND MODULE CAPSULE USED FOR EXPERIMENTAL LAND LANDINGS, ORIGINALLY ACQUIRED FROM WERNHER VON BraAuNn’s 
ASSISTANT. This Apollo Command Module was used for specialized engineering drop tests into a sand pit circa 1962, in order to test the aerody- 
namic stability of the capsule should a land landing prove necessary during the program. The model is painted red and white over a brown wood 
inlaid base, with a 3 in. aluminum connecting tube rising out of the center. Originally from the collection of Lou Villegas, who worked closely 
with Wernher von Braun. Measures 16 in. x 10 in. $4,000 — $6,000 


553. PROTOTYPE LUNAR MODULE FOR THE APOLLO PROGRAM. Lunar Module Concept Model, measuring 10 in. x 13.5 in., hand-fabricated of 
balsa wood. This model was illustrated on NASA’s Request for Proposal (RFP) as issued to the contractor companies interested in manufacturing 
the Lunar Module. It was created by Raul E. Reyes, who went on to become Quality Assurance director for NASA after a series of engineering 
design meetings attended by various astronauts and NASA systems engineers and engineering managers. Unique. $2,000 — $3,000 


1-310-859-7701 
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554. PrororypE SKYLAB MODEL FROM THE MID-TO-LATE 1960s. Engineering 
Design Early Capsule, this unique black and white wooden scale model with metal solar 
panels has an attached Saturn capsule, and is mounted on a base used by MDAC-Cape 


i 
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Launch OPS Director. Measures 17 in. tall. This is an extremely early example of Skylab 
dating to the mid to late 1960s, and was originally part of the personal collection of 
NASA employee H.H. ‘Luge’ Luetjen. $2,000 — $3,000 


Instaument ol 


555. 1968 ApoLto APPLICATIONS CLUSTER CONFIGURATION PROTOTYPE MODEL FOR THE SKYLAB PROGRAM, HOUSED IN THE ORIGINAL 
BLUE NASA case. This black and white, metal and composite model is a very early design, constructed by NASA for the SKYLAB program and 
mounted on a Marshall Space Flight Center base. The model itself has a cutaway in the center and in the nosecone labeled “Orbital Workshop” 
and “Instrument Unit”. Included in the custom NASA wood shipping/carrying case are additional model components including a LEM, a Service 
Module, two Solar Panels and four additional panels. These components have peg snap-on features that connect to the main model. There are three 
astronaut figures in the model itself, as well as a size-comparison man standing alongside the rocket at the base. $6,000 — $8,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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556. NASA-mapE SKYLAB DIsPLAY MODEL WITH VEHICULAR COMPONENTS, HOUSED IN THE ORIGINAL NASA case. Created by NASA’s 
Graphic Engineering and Models division at NASA’s Marshall Space Flight Center, this 1:48 scale cutaway Skylab model is custom-fabricated 
with metal and composite materials and measures 31 x 7 in., expandable to 23 in. wide with the addition of the solar panels. Housed in the 
original bright blue wooden carrying/shipping case labeled “Spacemobile Equipment/Skylab — 1:48 Scale M-86 1/2/U.S.” with NASA logo at 
the left. $12,000 — $15,000 


1-310-859-7701 
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557. ‘THE WORLD’S MOST COMPREHENSIVE ARCHIVE OF STAR TREK ORIGINAL SERIES SCRIPTS AND 
RESEARCH MATERIAL, DIRECT FROM THE COLLECTION OF LEGENDARY STAR TREK RESEARCHER JOAN 
Pearce. (NBC-TV, 1966-69) The archive consists of over 240 vintage scripts from Star Trek The Original 
Series representing each and every one of the 79 episodes of the series, including multiple drafts (many of 
which contain scenes that were never filmed), and multi-colored script revision inserts. Accompanying this 
extensive archive of scripts are background research reports on virtually every episode, shooting schedules 
and original story outlines as well as scripts, outlines and background notes for several episodes that were 
never produced. 


This goldmine of information was compiled by Joan Pearce, the able assistant of Kellam DeForest Research, 

Inc. on the Paramount lot. It was Pearce who reviewed, analyzed and wrote the research reports on all Star 
Tiek scripts, investigating the feasibility of the stories and helping to maintain plot, theme and technology consistencies from episode to episode 
—a key function in the creative process, which ensured stability within the Star Trek universe. Being present from the first pilot, The Cage, on 
through to the finale of the Enterprise series starring Scott Bakula, Joan was the only common thread from the beginning of the series through 
to the end of the franchise, including all the feature films. 


Bjo Trimble, author of the Star Trek Concordance and regarded as the most influential Star Trek fan (whose “Save Star Trek” campaign led to 


the third season of the series being made after a threatened cancellation by the studio) states the following about Joan Pearce: 


“Joan was one of the least-known pivotal people in the Star Trek world, and she liked it that way. She had an eidetic memory, retaining everything she ever 
read. She was head researcher for Kellam DeForest Research, which had offices at Desilu, then Paramount Studios; she later owned her own research company. 
During all this time, she covered the Star Trek series and movies, putting that amazing memory to use when telling a writer that his “alien” name was an Arabic 
swear word, or that someone else had written the story on which an “original” script had been based. When not dealing with studio research, Joan traveled the 
world her own way, once taking a bus trip from Katmandu to London. Those lucky enough to obtain even one of Joan’s personal Star Trek scripts is in for a 
delightful surprise to find examples of her wry humor and astringent wit hand-written throughout.” 


In addition to the scripts, research reports and story outlines, the archive includes production memos (three of which signed by Gene 
Roddenberry), and over 400 slides, including shots of the Enterprise, alien vessels, stills from various episodes and special-effects shots. The 
paperwork is sprinkled with a few of Pearce’s succinct and witty comments, which served as suggestions to the producers and writers on how 
to improve their work. There is some minor moisture exposure to a small fraction of the material, incurred from the 40+ years of storage. On 
the whole, the archive is in very good condition. Interested bidders are strongly urged to view this amazing archive in person. Never again 
will there be an opportunity to acquire an archive of this scope. $20,000 — $30,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


558. VINTAGE OVERSIZE STAR TREK BIRTHDAY CARD SIGNED BY GENE 
RODDENBERRY, LEONARD Nimoy, Bos JUSTMAN, MATT JEFFERIES AND 
A HOST OF STAR TREK CAST AND CREWMEMBERS. (NBC-TV, 1966-69) 
Dating from the original series run, this oversize (8 in. x 15 in.) birthday 
card for an unnamed crewmember — but believed to be script researcher 
Joan Pearce — is inscribed on the inside from “The Star Trek Gang” 
and signed by Gene Roddenberry, Bob Justman, Leonard Nimoy, Matt 


Jefferies (who also sketches a small drawing of the Enterprise), Fred 


$300 — $500 


Freiberger and twelve others. 


559. ORIGINAL SCREEN-USED ARTWORK OF THE “SERVANT OF THE 
Evi ONE” FROM THE STAR TREK EPISODE “THE OMEGA GLORY”. 
(NBC-TV, 1966-69) Original drawing of the Vulcan-like “Servant of 
the Evil One”, accomplished in ink on a 9 in. x 12 in. leaf of studio- 
weathered paper. This drawing appears on-screen in the primitives 
“Holy Bible” and was used by Capt. Tracey to manipulate them into 
thinking Spock was the devil! A key prop from a pivotal moment in the 
episode. Originally part of the collection of Star Tiek script researcher 
Joan Pearce. $1,500 — $2,000 


What it is — bow it happened ~ how it works! 


Seepeen FWA: Come Bucewnmerry 


560. THE MakinG OF STAR TREK FIRST EDITION BOOK SIGNED BY 
GENE RODDENBERRY TO WILLIAM THEISS’ FATHER. Paperback book 
copyright 1968 by Stephen E. Whitefield and Gene Roddenberry, 
inscribed on the inside front cover in black ink to William Theiss’ father 
by Gene Roddenberry: “Thank you for your son Bill! We could not have 
made it at all without him. Gene Roddenberry”. A wonderful association 
and an important testament from Star Tiek’s creator regarding William 
Ware Theiss, who designed all of the show’s spectacular costumes. 


$400 — $600 


rs 


561. Pair OF ORIGINAL ST4R TREK (THE ORIGINAL SERIES) SCRIPTS, 
FOR THE EPISODES “‘ARENA” AND “THE NAKED TIME”. (NBC-TV, 
1966-69) Both of these scripts are final drafts, 49pp (“Arena”) and 66pp 
(“The Naked Time”). $300 — $500 


1-310-859-7701 


NUCTION © 


i 


FIOLLYWOOD,/ 


562. ORIGINAL STARFLEET TRICORDER FROM STAR TREK. (NBC-TV, 1966-69) Original series Tricorder constructed of aluminum, wood 
and plastic with vinyl shoulder strap, measuring approx. 7 in. tall x 5 1/8 in. wide and weighing 1.6 pounds. This Tricorder differs from the 
other examples we have handled in that it is covered in black vinyl (intended for closer shots) instead of being vaccu-form plastic or fiberglass 
with molded leather grain finish. The top flips open to reveal a small monitor screen, three small buttons and three knobs, and a small brass 
grid square. Designed by Wah Chang, this multipurpose scientific and technical instrument was developed for Starfleet and incorporated 
sensors, computers and recorders in a convenient and portable form. Originally acquired from Dick Rubin, a veteran Hollywood property 
master who worked on Star Tiek: The Motion Picture. $18,000 — $22,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


563. UHURA’S EAR COMMUNICATION DEVICE FROM ST4R TREK. (NBC- 
TV, 1966-69) Uhura’s iconic ear communication device / transmitter, 
worn by Nichelle Nichols as “Lt. Nyota Uhura” in virtually every epi- 
sode. The piece is constructed of turned aluminum with a form-fitting 
clear resin ear piece which is fastened to the aluminum stem with a small 
screw, accessed by a small hole in the ear piece. Originally acquired from 
Dick Rubin, a veteran Hollywood property master who worked on Star 
Tiek: The Motion Picture. An important and exceedingly rare piece of 


Star Tiek history. $4,000 — $6,000 


564. Dr. McCoy ORIGINAL HYPOSPRAY FROM ST4R TREK. (NBC-TV, 
1966-69) This vintage hypospray prop is constructed of nickel-plated 
brass and has a working plunger, at the top of which McCoy would place 
a capsule of 23rd century medicine (not included) for injection into the 
patient. The prop measures 8 in. long with the plunger extended, and 
6 in. long with the plunger depressed. The main cylinder is approx. 
% in. in diameter, and the prop weighs in at a very substantial 9.7 oz. 
Originally acquired from Dick Rubin, a veteran Hollywood property 
master who worked on Star Tiek: The Motion Picture. An exceedingly 
rare Starfleet prop from the original Star Tiek series. The quality and 
construction is of the very highest caliber. $5,000 — $7,000 


1-310-859-7701 
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565. Dr. McCoy’s sIcKBAY ANABOLIC PROTOPLASER MEDICAL TOOL 
(FOR MASSIVE INJURIES) FROM STAR TREK. (NBC-TV, 1966-69) Hand- 
held medical tool, a “portable wound healer” constructed of black- 
painted wood with machine metal tip and sides. Known as an Anabolic 
Protoplaser tool, this particular example with the cylindrical head was 
intended to be used for massive injuries. This protoplaser was originally 
painted red, but was later painted black for use in Star Trek: The Motion 
Picture, in which configuration it now remains. Originally acquired from 
Dick Rubin, a veteran Hollywood property master who worked on Star 
Tiek: The Motion Picture. $1,500 — $2,000 


566. 
MINOR INJURIES) FROM STAR TREK. (NBC-TV, 1966-69) Hand-held 
medical tool, a “portable wound healer’, constructed of black-painted 


Dr. McCoy’s sicKBAY ANABOLIC PROTOPLASER TOOL (FOR 


wood with conical tip and sides of machined metal. Measures 6 1/2 in. 
long. Intended for minor injuries, this tool was created for the Original 
Series and used in Sickbay. This protoplaser was originally painted red, 
but was later painted black for use in Star Tiek: The Motion Picture, in 
which configuration it now remains. It can be seen clearly in TMP near 
the end of the film when Nurse Chapel uses it to examine Spock’s ear. 
Originally acquired from Dick Rubin, a veteran Hollywood property 
master who worked on Star Tiek: The Motion Picture. 

$1,500 — $2,000 


567. ORIGINAL TRIBBLE 
FROM THE STAR TREK 
ORIGINAL SERIES EPI- 
*““TROUBLE WITH 
TRIBBLES”’. (NBC-TYV, 
1966-69) covered 


foam Tribble, approx. 9 in. 


SODE, 
Fur 
in diameter. The interior 
is hollow, as made for an air bladder which made the Tribble appear to 
be “breathing”. (The air bladder is not present). A great special effects 
piece from the show. Most surviving Tribbles from this episode are 


much smaller and do not have the hollow interior for the air bladder, 
making this one especially desirable. $1,000 — $1,200 


568. ‘“CaprT. Kirk” / 
“Dr. KoOrByY” JUMPSUIT 
FROM THE STAR TREK EPI- 
SODE “‘WHAT ARE LITTLE 
GIRLS MADE OF”. 
(NBC-TV, 1966-69) Two- 
tone pea green and blue 
jumpsuit with zipper front 
closure, made of a light 
Since 
there are no identifying 
markings on this piece, it 


canvas material. 


could have been worn by 
either “Kirk” or “Korby”. 
Originally from the estate 
of William Theiss. 

$800 — $1,200 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


569. 
“THE ALTERNATIVE FACTOR’. 


LaZARUS JUMPSUIT COSTUME FROM THE STAR TREK EPISODE 
(NBC-TV, 1966-69) Black robe 
costume with ornate blue bouillon, black front panel and sleeves, and 
Made for Robert Brown as 
the mentally unstable scientist “Lazarus” in this memorable episode, 


integral leggings. Back zipper closure. 


most likely for some of the stunt scenes as this costume is undamaged 
and unsoiled, whereas the hero costume was heavily distressed. Inside 


Western Costume label printed, “Bob Brown”. $2,000 — $3,000 


570. Nona’s TOP FROM THE ST4R TREK 
EPISODE “A PrivaTE LitTLE War”. 
(NBC-TYV, 1966-69) Black leather cinch- 
front top with orange appliqué fur, worn 
by Nona (played by Nancy Kovak), the 
wife of tribal leader Tyree. An excellent 
wardrobe piece worn throughout the episode by the lovely Nona, who 
puts Capt. Kirk under her seductive spell. $1,200 — $1,500 


571. 


KHAN GOLD MESH SLEEP SUIT COSTUME FROM THE STAR TREK 
EPISODE “‘SPACE SEED”. (NBC-TV, 1966-69) “Sleep Suit” worn on the 
“Botany Bay” spaceship, constructed of a gold mesh fabric. Unidentified, 


though it is possible that it was used by Ricardo Montalban in his role 
as “Khan” judging by its size. This costume is one of the jewels of Star 
Trek couture, and was used in one of the most memorable episodes — an 
episode which spawned the second and arguably the best “Star Trek” 
film of all, ‘“The Wrath of Khan”. $800 — $1,000 


1-310-859-7701 
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572. ALEXANDER’S COSTUME 
FROM THE STAR TREK EPISODE 
““PLATO’S STEPCHILDREN”. 
(NBC-TYV, 1966-69) Jumpsuit- 
style costume with dark brown 
torso and orange-white plaid 
sleeves and legs. Zipper closure at 
the left side of the chest. Worn by 
Michael Dunn as the court jester 


“Alexander”. $2,000 — $3,000 


573. JAME FINNEY DRESS FROM THE STAR TREK EPISODE “COURT 
MartiaL”. (NBC-TV, 1966-69) Sheer grey dress with blue collar, 
pleated skirt, cuffs, and center motif. Worn by “Jame Finney” (played by 
Alice Rawlings), the bereaved daughter of “Lt. Com. Benjamin Finney”. 
$1,200 — $1,500 


Pacexe 39 


574. | GUARD’S COSTUME 
FROM THE STAR TREK EPISODE 
“THE CLouD MINDERS”’. 
(NBC-TV, 1966-69) Grey 
draping tunic with large 
sleeves, worn by a palace 
guard in the episode “The 
Cloud Minders. 

$500 — $700 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


575. ORIGINAL PRODUCTION ARTWORK FEATURING THE ENTERPRISE 
CREW FROM ST4R TREK: THE Motion Picture. (Paramount, 1979) 
Original artwork accomplished in acrylic on a 15 in. x 34 in. sheet of 
board, featuring the Enterprise crew entering V’ger. Handwritten notes 
in the lower margin read “Bob, I feel that light through the hex crystals 


might add something neat!” A wonderful piece of original production 
artwork with rich colors, suitable for framing. $800 — $1,000 


576. SPECIAL EFFECTS DAGGER FROM STAR TREK EPISODE “SELAAN OF 
(NBC-TV, 1966-69) Prop dagger used by Elaan to kill 
Lord Petri in the third season episode “Elaan of Troyius”. Fabricated 
without a tip, it is made of a wooden handle and an aluminum blade, 


TRroyrus’’. 


guard and pommel. Pink faux jewels at the middle of the grip and at 
the pommel. Measures 6 % in. Some wear, otherwise in fine condition. 


$1,000 — $1,500 


577. BETELGEUSEAN AMBASSADOR’S ROBE FROM STAR TREK: THE 
Motion Picture. (Paramount, 1979) This large colorful ambassador's 
robe is made of a fabric personally selected by Cecil B. DeMille in 1939, 
and then lost in storage on the Paramount lot until found by costume 
designer, Robert Fletcher, who was assigned to garb the many aliens in 
the production, as well as to design the new Starfleet uniforms. The 
ambassador’s robe was originally made for someone who is 6’ 10” tall. 


$1,000 — $1,500 


1-310-859-7701 
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578. Dr. McCoy LANDING PARTY JACKET FROM STAR TREK II: THE 
Wratu OF KHAN. (Paramount, 1982) Rust & créme-colored heavy 
jacket with medical (green-bordered) “galaxy” patch on the left shoul- 
der. Only three of these heavy jackets were made for the film, worn 
by Kirk, Saavick and McCoy. Some pockets and jacket hardware are 
not present. Fabric tears on shoulders and back have been profession- 
ally repaired; overall, in very good condition. A rare piece of Star Trek 
wardrobe, instantly recognizable and highly visible on screen. 


$4,000 — $6,000 


579. ‘Two PROP CETI EELS FROM STAR TREK II: THE WraéTH OF KHAN. 
(Paramount, 1982) Two prop Ceti eels used by Khan as a mind-control- 
ling aid. The large eel can be seen in a static tank on the planet Ceti 
Alpha VI, and the smaller one is seen dropped across Chekov’s face in 
the same scene. Made of foam latex, the props measure 11 % in. and 4 
% in., respectively. $2,000 — $3,000 


580. DELEGATE PIN FROM ST4R TREK: THE VoyAGE Home. (Paramount, 
1986) Two-piece metal pin-back badge, with stylized United Federation 
of Planets logo on the upper portion, and galaxious lower hanging 


$300 — $500 


charm, as worn by “Sarek” in the film. 
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581. KLINGON ASSASSIN MASK FROM STAR TREK VI: THE UNDISCOVERED 
Country. (Paramount, 1991) Latex facial and head appliance with 
hand-set hair and incredibly realistic make-up. Made for the human 
assassin who was in disguise as a Klingon in the climactic assassination 


scene. The mask has a vertical tear from behind the ear down to the 
neck, most likely incurred when the actor removed the appliance after 
filming the scene. A very nice original appliance from the film. The 
craftsmanship is absolutely superb. $600 — $800 


582. WILLIAM SHATNER FLIGHT SUIT WORN AS “CAPTAIN KIRK” IN 
StT4R TREK GENERATIONS. (Paramount, 1994) Dark gray rubber and 
spandex costume with blue and purple reflective square paste-ons. 
Includes tunic, vest, two sets of leg guards, a pair of gauntlets, and pair 
of shoulder epaulettes. Some of the square paste-ons have fallen off the 
costume. Worn by William Shatner in his seminal role as “Captain James 
T. Kirk”. The sky-diving scene in which this costume was worn was 
deleted from the final version of the film. $600 — $800 


583. KLINGON LIGHTED ELECTRONIC NOTEPAD FROM STAR TREK: 
GENERATIONS. (Paramount, 1994) 
retractable cover, which reveals a back-lit transparency with Klingon 
script. Powered by three AA batteries. This working prop measures 4 
1/4 in. x 2 in. x 3/4 in. thick. $400 — $600 


Small brown Klingon pad with 


First CONTACT. 


Static TRICORDER FROM STAR TREK: 
(Paramount, 1996) This prop is constructed of cast resin painted silver 
with multiple full-color graphics. Hinged at the lower edge, the pro- 


584. 


tective cover swings open to reveal a full complement of high-quality 
graphics resembling the lighted function of the Tricorder. This “TR- 
590 Tricorder X” was most likely used for close-up shots that did not 
require the full lighted version. $600 — $800 


1-310-859-7701 


585. JONATHAN FRAKES 19TH CENTURY OFFICER’S UNIFORM WORN 
AS “WILLIAM T. RIKER” FROM STAR TREK GENERATIONS. (Paramount, 
1994) This 19th century-style officer’s costume consists of cream-col- 
ored pants with suspenders, shirt, vest, navy-colored coat and matching 
hat. Each garment has internal Star Tiek VII costume labels handwritten 
“TE” (the label for the vest is typed “Jonathan Frakes”, but is faded). 
Seen in the holodeck sequence on the Enterprise 1701-D, where the 
crew holds a ceremony to promote Worf to the rank of Lieutenant 
Commander. The ceremony is conducted using a 19th century sailing 


ship and corresponding uniforms. $1,500 — $2,000 
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586. STUNT SPACESUIT FROM STAR TREK: First CONTACT. (Paramount, 
1996) Two-piece gray spacesuit consisting of pants and jacket. Internal 
costume label handwritten “John Novak”. Novak is credited for stunt 


work on the film. $800 — $1,000 


587. ISOLINEAR CHIPS AND HOLDER FROM STAR TREK: First CONTACT. 
(Paramount, 1996) Set of five small and five large (ten total) isolinear 
chips, accompanied with a Lexan holder printed “U.S.S. Enterprise 
1701E” on the front-facing side. The small and large chips measure 4 
in. x 4 in. and 6 in. x 4 in., respectively. The Lexan holder measures 12 


in. long. $500 — $700 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


588. STATIC PHASER RIFLE FROM S74R TREK: First CONTACT. 
(Paramount, 1996) One of three different versions of the phaser rifle 
used in the film, this double-grip version was the last of the three con- 
structed. It has a different barrel with graphic decals on the sides and 
top. Constructed of black and gray-painted resin with a retractable strap. 
Measures approx. 36 inches long. $1,000 — $1,500 


589. Static PADD FROM STAR TREK: 
First Contact. (Paramount, 1996) 
Highly detailed and well-constructed 
silver-painted resin prop with elaborate 
“Transponder Telemetry” decal graph- 
ics. This PADD was mostly likely used 
for close-up shots that did not require 
the full lighted version. Measures 4 in. 
x 6 in. $300 — $500 


590. ANTHONY ZERBE STARFLEET DUTY UNIFORM TUNIC WORN AS 
‘ADMIRAL DOUGHERTY” IN ST4R TREK INSURRECTION. (Paramount, 
1998) Original black & gray Starfleet uniform tunic with belt worn by 
Anthony Zerbe as “Admiral Dougherty” in Star Trek Insurrection. Internal 
costume label handwritten (faintly) “Adm Dougherty Anthony Zerbie” 
[sic]. There is also a Voyager label handwritten “Adolphus Hankins”, 
indicating it was used in an episode of Star Trek: Voyager as well. 


$800 — $1,000 


591. COMMISSIONING PLAQUE FROM ST4R TREK: NEMESIS. (Paramount, 
2002) 14 in. x 10 in. synthetic plaque with raised letters made to 
resemble bronze, heralding the commission of the U.S.S. Enterprise as 
NCC-1701-E on Stardate 49027.5. Mounted to a slightly larger section 
of smoked-tinted Lexan. $600 — $800 


1-310-859-7701 
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BRENT SPINER STARFLEET DUTY UNIFORM WORN AS “‘DaTA 


592. 
FROM STAR TREK Nemesis. (Paramount, 2002) Original black & gray 
Starfleet duty uniform jumpsuit with gold under tunic, worn by Brent 
Spiner as “Data” in Star Trek Nemesis. Also includes a 3-stud ranking pin 
attached to the collar of the under tunic and an original Starfleet comm 
badge with Velcro attachment at the upper left chest of the jumpsuit. 
Internal costume label inside the jumpsuit handwritten, “Brent Spiner, 
11-01, Data”. The under tunic also contains an internal costume label 
handwritten “Brent Spiner, Data”. A great hero costume in excellent 
condition, worn by a key character throughout the film. 

$3,000 — $5,000 
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593. BRENT SPINER COSTUME WORN AS “B-4” FROM ST4R TREK 
Nemesis. (Paramount, 2002) Gold jumpsuit with belt and black under- 
shirt, worn by Brent Spiner as Data’s prototype android “B-4” in Star 
Tiek Nemesis. Although B-4 was a pawn in Shinzon’s plot to destroy 
Earth, his discovery gave Data a brother he didn’t know he had. After 
downloading Data’s memory engrams into his own matrix, B-4 also 
became a means from which Data’s memory would, both figuratively 
and literally, live on. Internal costume label inside the jumpsuit hand- 
written, “Brent Spiner, 11-01, B-4”. $1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


594. Prop Data/B-4 HAND FROM ST4R TREK Nemesis. (Paramount, 596. HERO SHINZON DAGGER FROM ST4R TREK NEMESIS. (Paramount, 
2002) Prop rubber hand and forearm as seen on the desert planet 2002) Hero dagger used by the Reman Praetor Shinzon. Made entirely 


Kolarus III where parts of the android B-4, a prototype of Data, were of steel, with the exception to the grip, which is molded resin. Measures 
recovered. With studio distress. $600 — $800 15 in. long. In very fine condition. $800 — $1,000 
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597. JONATHAN FRAKES DUTY UNIFORM WORN AS “CMDR WILL 
RIKER” FROM STAR TREK: THE NEXT GENERATION. (Paramount-TV, 
1987-94) Original Starfleet duty uniform tunic with studio distress, 
most likely used for an action sequence or for a fire- or phaser-inflicted 
wound. Worn by Jonathan Frakes as “Commander Will Riker” in Star 
595. REMAN COSTUME FROM STAR TREK NEMESIS. (Paramount, 2002) ‘Trek: The Next Generation. Internal costume label handwritten in bold 
Purple glossy jumpsuit with matching boots, worn by the formidable — black ink, “Jonathan B17”. $3,000 — $4,000 

Reman warriors in Star Trek Nemesis. $1,000 — $1,500 


1-310-859-7701 


’ — a oe . - 
MOLLYWOOD,/\UCTION 


7, /JaX 
7, / aa THE MEXT GEnenaTION 


INE NEXT GENERATION 


Theetet oy 
oe Late 
SScTEes coentts aay 
rox ney ff Fina ane 
Sessrves me {Mere Serpeeeties. aii 
ion, ee io a ter viene 
Ieee Se decent, Sa !8, Ahora an ‘atagacte 
+ PAte MARATY the Ber ign 


598. THE WORLD’S MOST COMPREHENSIVE ARCHIVE OF STAR TREK: THE NEXT GENERATION RESEARCH MATERIAL FROM THE COLLECTION OF 
LEGENDARY STAR TREK RESEARCHER, JOAN PEaRceE. (Paramount TV, 1987-94) This extensive archive consists of over 900 scripts from Star 
Tiek: The Next Generation. The scripts represent 159 episodes, most of which include multiple drafts (many with working titles) in addition to 
several episodes that were never produced. Also included are hundreds of multi-colored script revision inserts, background research reports 
and notations on virtually every episode, original story outlines and script status reports. 


As with the archive of scripts from TOS offered earlier, this fantastic collection represents a goldmine of information, and was collected over 
the entire series run by Joan Pearce, the able assistant of Kellam DeForest Research, Inc. on the Paramount lot. Pearce reviewed and analyzed 
nearly every Star Tiek script investigating the feasibility of plots, and ensuring episode-to-episode consistencies in order to maintain stability 
and continuity within the Star Tiek universe. Present from the pilot episode of TOS, The Cage, on through to the finale of the Enterprise series 
starring Scott Bakula, Joan was the only common thread from the beginning of the series through to the end of the franchise, including all 
the feature films. 


There is some minor moisture exposure to a small fraction of the material, incurred from the nearly 20 years the archive has remained in 


storage. On the whole, the collection is in very good condition. Interested bidders strongly are urged to view this amazing archive in person. 
Never again will there be an opportunity to acquire an archive of this scope. $12,000 — $15,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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600. MicHarEL DORN STARFLEET DRESS UNIFORM TUNIC WORN AS 


599. Patrick STEWART “CAPTAIN PICARD” DUTY UNIFORM TUNIC “WORE” IN STAR TREK: THE NEXT GENERATION AND DEEP SPACE 
FROM ST4R TREK: THE NEXT GENERATION. (Paramount TV, 1987-94) | Nine. (Paramount-TV, 1987-99) Original Starfleet dress uniform tunic, 
Original Starfleet duty uniform tunic with uniquely oriented reverse © worn by Michael Dorn as “Worf” in Star Trek TNG. This tunic can also 
zipper closure on the back. Worn by Patrick Stewart in his seminal role be seen in the DS9 season four episode, “Rules of Engagement”, where 
as “Captain Jean-Luc Picard” in Star Trek: The Next Generation. Worf faces a hearing to determine whether he should be extradited to 
$4,000 — $6,000 the Klingon Empire for destroying a civilian ship. Internal Star Tiek 

TNG costume label handwritten in black ink, “M. Dorn”. 

$3,000 — $5,000 


1-310-859-7701 
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601. Marina Sirtis “COuNsELOR TRo1’”? STARFLEET DUTY UNIFORM 
FROM STAR TREK: THE NEXT GENERATION WITH A SIGNED PUBLICITY 
(Paramount TV, 1987-94) Original wine-colored duty uni- 
form jumpsuit made of a spandex material and trimmed at the collar in 


PHOTO. 


grey fabric. The zipper back closure opens to reveal a Star Trek TNG 
studio tag on which is handwritten “M. Sirtis”, as well as a studio dry 
cleaning tag. Also comes with a comm badge attached to the collar with 
Velcro. This Starfleet duty uniform was worn by Sirtis in her defining 
role as Deanna Troi, the half-human/half-Betazoid empath who serves 
on the Enterprise as advisor to Capt. Picard. Also includes an 8 in. x 10 in. 
color publicity still of Sirtis in Starfleet costume, signed in black Sharpie 
on the image, “Marina Sirtis”. $6,500 — $8,500 


602. WHoor! GOLDBERG HAT WORN AS “‘GUINAN” FROM STAR TREK: 
THe NEXT GENERATION. (Paramount-TV, 1987-94) Circular red span- 
dex hat with attached “Bruno Duluc and Douglas Thompson Theater” 
logos made of stone. Worn by Whoopi Goldberg in her recurring role 
as “Guinan” on the series. $400 — $600 


603. PauL WINFIELD COSTUME WORN AS “CapTaIN DATHON” IN THE 
STAR TREK: THE NEXT GENERATION EPISODE “‘DARMOK”’. (Paramount- 
TV, 1987-94) This costume consists of green pleather pants, tunic and 


a gray and pink vest with Velcro attachments. Worn by Paul Winfield 
as the Tamarian captain “Dathon” in the season five episode, “Darmok”. 
Each garment has an internal costume label handwritten in bold black 


ink, “Paul Winfield”. $1,500 — $2,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


604. MicHAaEL DORN STARFLEET DUTY UNIFORM WORN AS “‘WORF” 
FROM ST4R TREK: DEEP Space Nine. (Paramount-TV, 1993-99) Black 
and maroon Starfleet duty jumpsuit uniform with gray under tunic, 
worn by Michael Dorn as “Worf”. Both garments have internal DS9 
labels handwritten in black ink, “Dorn”. $3,000 — $5,000 


- PROKILES. IN. FIST, . 


605. FEMALE KLINGON WARRIOR TUNIC WITH CHEST GUARD FROM 
StT4R TREK: Deep Space Nine. (Paramount-TV, 1993-99) Black and 
gray female Klingon tunic made of leather, plastic and faux fur, and 
includes a hard plastic chest guard. Internal DS9 costume label hand- 
written in black ink, “Kathy Demar”. This is the first female Klingon 
warrior costume we’ve ever encountered, as they are very rare. 


$600 — $800 


606. KLINGON ACCORDION FROM ST4R TREK: DEEP Sp4cE NINE. 
(Paramount TV, 1993-99) This Klingon accordion was played by the 
owner of DS9s restaurant, and is the only example ever made. It is con- 
structed of resin sides which are hand-painted in very fine detail, with 
faux fur hand-straps and fabric-covered bellows. Measures 11 in. wide 
(side panels) x 8 in. wide when closed. Illustrated in The Art of Star Tiek 
on page 128. $1,500 — $2,500 


1-310-859-7701 
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607. CLAssic-sTYLE STARFLEET ACADEMY CADET UNIFORM FROM THE 
STAR TREK DS9 EPISODE ““TRIALS AND TRIBBLE-ATIONS”’. (Paramount- 
TV, 1993-99) This costume consists of a light-lavender colored tunic, 
black pants and original aluminum comm badge. Used in the season 
five episode, “Trials and Tribble-ations”, when the DS9 crew goes back 
in time and boards the U.S.S Enterprise commanded by Captain James 
T. Kirk. $800 — $1,000 


608. JosePH Sisko STARFLEET DESERT ROBE WORN IN THE STAR TREK: 
DS9 EPISODE “SHADOWS AND SYMBOLS”. (Paramount-TV, 1993-99) 
Lightweight khaki-colored linen robe worn by Brock Peters as Joseph 
Sisko, father of Captain Benjamin Sisko. This costume can be seen in 
the season seven episode, “Shadows and Symbols”, when Sisko and his 
crew are on the planet Tyree in search of Bajor’s mythical Orb of the 
Emissary. Handwritten “Brock Peters” on inside DS9 costume label. 


$400 — $600 


609. KEONE YOUNG KINGS BASEBALL UNIFORM WORN AS “BUCK 
Boxal” IN THE STAR TREK: DS9 EPISODE “Ir WISHES WERE Horses”. 
(Paramount-TV, 1993-99) Red, white & blue “Kings” baseball uniform 
jumpsuit and hat, worn by Keone Young as the legendary baseball player 
who broke Joe DiMaggio’s consecutive game-hitting streak, Buck Bokai. 
Seen in the season one episode, “If Wishes Were Horses”. Internal DS9 
costume label handwritten in black ink, “Keone Young”. $300 — $500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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VOYAGER 


611. Katre MULGREW FUTURE ADMIRAL COSTUME WORN IN THE STAR 
610. Kate MULGREW UNDER-JUMPSUIT WORN AS “‘CaPTAIN KATHRYN TREK: VOYAGER SERIES FINALE EPISODES “SENDGAME, Part I & II’’. 
JANEWAY” FROM S1T4R TREK: VoyAGER. (Paramount-TV, 1995-2001) (Paramount-TV, 1995-2001) Futuristic Starfleet admiral’s uniform 
Original black & gray shortsleeve Starfleet duty uniform under-jump- pants and tunic with comm badge, worn by Kate Mulgrew as the future 
suit worn by Kate Mulgrew as “Captain Kathryn Janeway”. Internal Janeway goes back in time to the present to help bring Voyager back 
Voyager costume label handwritten “Kate Mulgrew”. $800 — $1,000 home from the Delta Quadrant. $4,000 — $6,000 


1-310-859-7701 
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612. 
VOYAGER EPISODE “SUNIMATRIX ZERO, ParT I’’. 
1995-2001) Two-piece black & silver painted foam and rubber jump- 


Kate MuLGrREw BorG COSTUME USED IN THE STAR TREK: 
(Paramount-TV, 


suit costume worn by Kate Mulgrew as the Borg-assimilated Janeway 
in the season six finale episode, “Unimatrix Zero, Part I”. This is the 
hero costume with electronic wiring on the back. Also includes a pair 
of matching boots. Internal Voyager costume label handwritten in black 
ink, “Kate Mulgrew”. $3,000 — $5,000 


VOYAGER 


— : Re! 


613. Kare MULGREW CABARET COSTUME FROM THE STAR TREK: 
VOYAGER EPISODE ““THE KILLING Game, Part I’. (Paramount-TV, 
1995-2001) Five-piece white cabaret costume consisting of pants, 
shirt, vest, bowtie and jacket. Worn by Kate Mulgrew inside Voyager’s 
holodeck, as she was programmed by the Hirogen to play “Genevieve”, 
owner of a nightclub in France and the leader of a secret movement 
gathering information from the Nazis to help the Allies. Each gar- 
ment has internal Voyager costume labels handwritten “Kate Mulgrew”. 


$1,000 — $1,500 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


614. JERI RYAN COSTUME WORN AS “SEVEN OF NINE” IN THE STAR 
TREK: VOYAGER EPISODE “INFINITE REGRESS”. (Paramount-TV, 1995- 
2001) Royal blue and gray lamé bodysuit worn by Jeri Ryan as “Seven 
of Nine” in the season five episode “Infinite Regress”. Includes beige 
under-girdle and matching blue Tricorder holster. A great hero costume 
in excellent condition, worn by one of the most popular female charac- 


ters in the Star Tiek franchise history. $4,000 — $6,000 


1-310-859-7701 


615. GaRRETT WANG 
STARFLEET DUTY UNIFORM 
WORN AS “Harry KIM” 
FROM STAR TREK: VOYAGER. 
(Paramount-TV, 1995- 
2001) Original black & 
gold Starfleet duty uniform 
jumpsuit with gray under 
tunic worn by Garrett Wang 
as ensign “Harry Kim” in 
Star Trek: Voyager. Both gar- 
ments have internal Voyager 
costume labels handwritten 
“Garrett Wang”. 

$1,000 — $1,500 


616. RoxaNn Dawson 
STARFLEET DUTY  UNI- 
FORM WORN AS “B’ELANNA 
TORRES” FROM STAR TREK: 
Voyacer. (Paramount-TV, 
1995-2001) Original black 
& gold Starfleet duty uni- 
form jumpsuit with gray 
under tunic worn by Roxann 
Dawson as chief engineer 
“B’Elanna Torres” in Star Tiek: 
Voyager. The costume is studio 
distressed at the chest area 
to resemble a blaster mark. 
Both garments have internal 
Voyager costume labels hand- 
written “Roxann Dawson”. 


$1,000 — $1,500 


617. RoxaNN Dawson 
ENGINEERING JUMPSUIT 
WORN AS “B’ELANNA 
Torres” FROM STAR TREK: 
Voyacer. (Paramount-TV, 
1995-2001) Heavy-duty gray 
jumpsuit with gold trim, and 
zipper/Velcro front closure, 
worn by Roxann Dawson 
as “B’Elanna Torres” in Star 
Tiek: Voyager. Internal Voyager 
costume label handwritten 
“Roxann Dawson”. 


$1,000 — $1,500 


618. JENNIFER LIEN OCAMPA 
COSTUME WORN As “Kegs” 
IN StT4R TREK: VOYAGER. 
(Paramount-TV, 1995-2001) 
Short sleeve — olive-colored 
under-jumpsuit with  gray/ 
green sheer blouse worn by 
Jennifer Lien as “Kes” in the 
pilot episode when she boards 
the Voyager after escaping her 
abuse as a slave with the Kazon- 
Ogla on the surface of her 
world. Both garments have 
internal Voyager costume labels 
handwritten “Jennifer Lien”. 


$1,000 — $1,500 


LooK 
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619. JENNIFER LIEN BURGUNDY 
JUMPSUIT WORN AS “Kes” IN STAR 
TREK: VoyAGER. (Paramount-TV, 
1995-2001) Short sleeve bur- 
gundy under-jumpsuit worn by 
Jennifer Lien as “Kes”. Internal 
Voyager costume label handwrit- 
ten “Jennifer Lien”. 

$1,000 — $1,500 


620. JENNIFER LIEN’s EvIL “‘KES” COSTUME WORN IN THE STAR TREK: 
VoyYAGER EPISODE “‘WARLORD”’. (Paramount-TV, 1995-2001) Black 
& brown pleather jumpsuit worn by Jennifer Lien in the season three 


episode, “Warlord”, when her character “Kes” is inhabited by Tieran, a 
former Ilarian ruler who was overthrown. $1,000 — $1,500 


FOR US @ WWW .EBAYLIVEAUCTIONS.COM 


621. Erxan Puiturps “NEELIX” HEAD APPLIANCE FROM STAR TREK: 
Voyacer. (Paramount-TV, 1995-2001) Original foam latex head appli- 
ance made for Ethan Phillips in his role as “Neelix”, the self-appointed 
“chief morale officer” and chef of Voyager. The appliance still exhibits 
hand-applied make-up and scalp hair. In excellent condition. 


$600 — $800 


622. GENEVIEVE BUJOLD 
STARFLEET DUTY UNI- 
FORM FROM ST4R TREK: 
VOYAGER. (Paramount, 
1995-2001) Original 
black & maroon Starfleet 
duty uniform jump- 
suit. Worn by acclaimed 
actress Genevieve Bujold, 
the original casting choice 
for “Captain Kathryn 
Janeway”, but gave up the 
role after only one day 
of shooting. Footage of 
Bujold wearing this cos- 
tume in the pilot episode 
can be seen in the bonus 
features on the DVD box 
set. Internal Voyager cos- 
tume label handwritten in 
bold black ink, “Genevieve 
Bujold #1”. A terrific cos- 
tume that represents one of 
“what 


‘ 


the most interesting 
if” scenarios in Star Tiek 


history. $500 — $700 


623. RosertT PicaARDO STARFLEET DUTY UNIFORM WORN AS “THE 
Doctor” FROM ST4R TREK: Voy4GER. (Paramount-TV, 1995-2001) 
Original black & green Starfleet duty uniform jumpsuit worn by 
Robert Picardo as “The Doctor” in Star Tiek: Voyager. Internal Voyager 
costume label handwritten “Robert Picardo”. $1,500 — $2,000 


1-310-859-7701 
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624. Dwicur ScHULTZ 
FUTURE STARFLEET 
DUTY UNIFORM WORN AS 
““REGINALD Barciay” 
IN StT4R TREK: VOYAGER. 
(Paramount-TV, 1995-2001) 
Original black & gold Starfleet duty uniform jumpsuit (and pair of 
shoulder pads) from the future worn by Dwight Schultz as “Reginald 
Barclay” in the series finale episodes, “Endgame, Part I” and “Endgame, 


Part II”, when the future Commander Barclay plays a pivotal role in 
helping to bring Voyager back home from the Delta Quadrant. Internal 
Voyager costume label handwritten “Dwight Schultz”. $800 — $1,000 


625. CHRISTINE HARNOS COLD-WEATHER PARKA & PANTS WORN 
AS ‘‘TESsA HARMOND” FROM THE STAR TREK: VOYAGER EPISODE 
“TIMELESS”. (Paramount-TV, 1995-2001) Silver parka & pants worn 
by Christine Harnos as “Tessa Harmond”, Chakotay’s lover from an 
alternate future. Used in the season five episode, “Timeless”, and has 
internal Voyager costume label handwritten “Christine Harnos”. This 
costume was also modified from a previous usage in a DS9 episode. 


$400 — $600 


626. ‘AUTOMATED PERSONNEL 
Unit 3947” 
FROM STAR TREK: VOYAGER EPI- 
SODE “PROTOTYPE”. (Paramount- 
TV, 1995-2001) Two-piece injec- 
tion-molded mask painted silver, 


MASK AND COWL 


written on the inside in black 
ink “6263 Close-up”. 
with the matching rubber cowl, 


Together 


which is also painted silver. Made for actor Rick Worthy in his role 
as the Pralor-created android “3947”, from the second season episode 
“Prototype”. $600 — $800 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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627. JoHN Ruys-Davies 
COSTUME AS “LEONARDO 
DaVINcI” WORN IN STAR 
TREK: VoyaGer. (Paramount- 
TV, 1995-2001) This costume 
consists of a rust-colored vel- 
vet robe, belt, shoes and hat. 
Worn by John Rhys-Davis as 
“Leonardo DaVinci” and can 
be seen in the season three 
episode, “Scorpion, Part 1”, 
and the season four episode, 
“Concerning Flight”. Both 
internal Voyager costume labels 
in the robe and hat have been 
handwritten in bold black ink, 
“John Rhys-Davies”. 

$600 — $800 


629. STATIC BOOMERANG 
PHASER FROM STAR TREK: 
VOYAGER. (Paramount TV, 
1995-2001) Black and silver painted resin phaser. The trigger is cur- 
rently fixed in the “fire” position, and the piece is missing green detail 


on the tops and some on the bottom, most likely from heavy studio use 
during the production. Measures 7 % in. in length. $500 — $700 


628. COSTUME WORN BY 
Grand Nacus ZEK IN THE 
Star TreK DS9_ EPISODE 
“FERENGI Love SoOnGs’’. 
(Paramount-TV, 1993-99) 
This colorful costume is com- 
plete with a brown sleeveless 
jumpsuit, sleeveless red shirt, 
gold vest and long overcoat. 
Worn by Wallace Shawn as 
Grand Nagus Zek in the sea- 
son five episode, “Ferengi Love 
Songs”. All pieces contain 
internal DS9 costume labels 
handwritten, “Wallace Shawn”. 
$1,200 — $1,500 


630. STARFLEET PHASER RIFLE FROM STAR TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Constructed of molded resin painted black, 
grey and silver with gold accents on the top, and depressible trigger on 
the rear handgrip. The molded static sight has an inset piece of light 
green transparent Lucite, of the same color and type as the Isolinear 
chips. Used throughout the series as the standard phaser rifle. Measures 
approx. 25 % in. long. $1,000 — $1,500 


1-310-859-7701 
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631. CARDASSIAN PHASER 
FROM ST4R TREK: DEEP 
Space Nine. (Paramount TV, 
1993-99) Rare ornate gold 
and purple painted molded 
resin, with purple accents on 
the top “barrel” tip, from where the beam was applied during post-pro- 
duction. Used throughout the series by the main occupants and builders 
of the Deep Space Nine space station. There were no working versions 
of this gun made. Measures approx. 9% in. long. A nice example with 


light production wear. $600 — $800 


633. WORKING PHASE PISTOL FROM S7T4R TREK: ENTERPRISE. 
(Paramount-TV, 2001-2005) Silver and black painted phase pistol, con- 
structed of molded resin. This exceptional pistol has a magnetic snap-on 
enclosure and a detachable cartridge that lights up when “loaded”. This 
is most certainly a hero or close-up prop, finely-detailed with barrel-cut 
acrylic inlays near the tip of the barrel and aluminum-lined inside the 


barrel. Used throughout the series. $1,000 — $1,500 


632. JemM’HADAR PHASER PISTOL FROM STAR TREK: DEEP SPACE NINE. 
(Paramount TV, 1993-99) Used in the first season by the Jem’Hadar, 
this prop weapon is constructed of silver, grey and gold-painted molded 


resin with static barrel cover on the tip. Decals simulating advanced 


circuitry on the back top end of the frame. Measures approx. 9 in. in 


length. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


634. JEM’HADAR STUNT PHASER RIFLE FROM STAR TREK: DEEP SPACE 
Nine. (Paramount TV, 1993-99) Hand-painted rubber stunt rifle made 
for the Jem’Hadar, measuring approx. 23 in. long. $400 — $600 


635. JOLENE BLALOCK AWAY MISSION UNIFORM JUMPSUIT FROM STAR 
TREK: ENTERPRISE. (Paramount-TV, 2001-2005) Gray away mission 
jumpsuit worn by Jolene Blalock in the first season episode, “Sleeping 
Dogs”. Includes attached under-bra. Internal Enterprise costume label 


handwritten in black ink, “Jolene Blalock”. $3,000 — $5,000 


636. JOLENE BLALOCK WHITE WORKOUT JUMPSUIT WORN AS “T’?PoL” 
FROM ST4R TREK: ENTERPRISE. (Paramount-TV, 2001-2005) White 
workout jumpsuit with belt, worn by Jolene Blalock as Vulcan sub- 
commander “T’Pol”. Internal Enterprise costume label handwritten in 


black ink “Jolene Blalock”. $2,000 — $3,000 


1-310-859-7701 


637. JOLENE BLALOCK GRAY 
WORKOUT JUMPSUIT WORN AS 
“T’PoL” FROM STAR TREK: 
ENTERPRISE. (Paramount-TV, 
2001-2005) Gray sleeveless 
workout jumpsuit worn by 
Jolene Blalock as Vulcan sub- 
commander “T’Pol”. Internal 
Enterprise costume label hand- 
written in black ink “Jolene 


Blalock”. $2,000 — $3,000 


638. Linpa Park DUTY 
UNIFORM JUMPSUIT WORN 
as “Hosni Sato” FROM 
STAR TREK: ENTERPRISE. 
(Paramount-TV, 2001- 
2005) Signature dark blue 
Enterprise duty uniform 
jumpsuit with “Enterprise” 
patch on the left arm and 
black under tunic, worn by 
Linda Park as ensign “Hoshi 
Sato”. Seen throughout the 
series. Both jumpsuit and 
under tunic have internal 
Enterprise costume labels 
handwritten in black ink, 
“Linda Park”. 

$2,500 — $3,500 


” 


639. VINTAGE STUNT DUMBBELLS FROM THE ““No Hops BARRED 
EPISODE OF THE ADVENTURES OF SUPERMAN. (Warner Bros. TV, 1952- 
58) From the classic Superman series starring George Reeves, these 
wooden dumbbells are turned from single pieces of wood and varnished, 
giving them an aged patina. From episode 11, entitled “No Holds 
Barred”. Each measure approx. 11 in. from end to end. Originally 
acquired from Ellis Props and Graphics of Hollywood. $800 — $1,000 


640. ‘“CrarK KENT” TIE WORN BY GEORGE REEVES IN THE LAST 
EPISODE OF THE ADVENTURES OF SUPERMAN AND ALSO FOR PERSONAL 
APPEARANCES. (Warner Bros. TV, 1952-58) Black tie worn by Reeves 
in the last episode of the series, and later used by Reeves during his per- 
sonal appearances as Clark Kent/Superman. The white shirt as pictured 
is not an original George Reeves costume piece, but is included for 
display purposes only. Originally acquired from Adventures of Superman 
special effects artist Si Simonson. $2,000 — $3,000 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


641. GEORGE REEVES FLYING SUPERMAN CAPE FROM THE ADVENTURES 
OF SUPERMAN. (Warner Bros. TV, 1952-58) Rough-hewn cotton 
fabric dyed red, made for George Reeves use in the flying sequences. 
The Superman “S” logo is a replica, tipped to the cape to complete 
the display, as the original shooting configuration did not have a patch 
because it hampered the “wind effect” for the camera. A very rare piece 
of Superman’s flying costume. Comes with a signed photograph of 
Adventures of Superman special effects artist Si Simonson, posing with the 
cape draped over his left shoulder. $3,000 — $5,000 


642. NATIVE SPEAR FROM THE ADVENTURES OF SUPERMAN EPISODE 
“JUNGLE Devi”. (Warner Bros. TV, 1952-58) Wooden spear with 
leather lacing, and attached silver-painted metal spear tip, used by the 
natives in this memorable episode. Measures 6% ft. tall. Originally 
acquired from Adventures of Superman special effects artist Si Simonson. 


$1,500 — $2,000 


1-310-859-7701 


643. 


GeORGE REEVES LEAD MASK WORN AS SUPERMAN FROM THE 
EPISODE ““THE MAN IN THE LEAD MASK” IN THE ADVENTURES OF 
SupPERMAN. (Warner Bros. TV, 1952-58) Resin full-head mask painted 
dark grey to resemble lead, worn by both Jimmy Olsen and George 
Reeves. This helmet was worn in the episode by Jack Larson in charac- 
ter as Olsen. It was also tried on by Reeves in preparation for another 
scene, but his head became wedged in the mask and it was necessary to 
make a vertical cut along the side in order to free him. Thus, this mask 
has a repair mark in this area. (Reeves wore a different mask on-screen). 
Originally acquired from Adventures of Superman special effects artist Si 
Simonson. $6,000 — $8,000 
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644. ARCHIVE OF GEORGE REEVES PERSONAL APPEARANCE ITEMS 
AND PHOTOGRAPHS FROM THE ADVENTURES OF SUPERMAN, ORIGINALLY 
ACQUIRED FROM HIS ESTATE. (Warner Bros. TV, 1952-58) This collec- 
tion includes three magazines with articles regarding George Reeves’ 
role as Superman; a nearly-complete collection of chewing gum trading 
cards (believed to be only approx. 10 missing from the set), two 8 in. x 
10 in. publicity photos, and a few other items of miscellaneous George 
Reeves/Superman ephemera. Together with two 5 in. x 7 in. publicity 
photos with printed signatures, three 3 in. x 5 in. publicity photos, and a 
card printed with his SAG/AFTRA resume info. This last grouping of 
photographs and the SAG/AFTRA resume card are from the George 
Reeves estate. $800 — $1,000 


BATMAN 


CREDIT’CARD 


WILLIAH DOZIER 
_UNQUESTIONED CREDIT _ 
\ Yoh soy Soccer a Somer 

of, tell of Rg card samet be paperted taumediately 


receipt. Del: tos renal lee 
3. Bille payable wpe receipt, Delinquent acme 
4. Not walid for payment of income tax. 


PT J y} f j v 
AUTHORIZED SIGNATURE 
BATMAN CREDIT CARD COMPANY 
Box 2150, Chicago, llineis 60609 


Copyright © NaGons! Periodical Publications, Inc. 1966. 


VALID ONLY 
IF SIGNED 


Made in U.S.A 


645. PEerRsoNaL “BATMAN CREDIT CARD” FROM WILLIAM DOZIER, 
PRODUCER OF THE 1960s BaTMAN TV sERIES. (ABC-TV, 1966-68) 
William Dozier’s Batman credit card with his name stamped in raised 
letters at the lower edge, and signed in blue ink on the verso “William 
Dozier”. Terms and conditions are also printed on the verso, stating 
“Unquestioned Credit”, that “Delinquent accounts result in loss of credit privi- 
leges and a big spanking”, and that the card is “not valid for payment of income 
ax”. A wonderful memento of the series! $2,000 — $3,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


646. CHESTER GOULD ORIGINAL Dick TRACY CHARACTER ARTWORK. 
Collection of original hand-drawn characters from the popular comic 
strip, each with extensive character notations by the artist near each fig- 
ure. Accomplished in pen and ink on a single leaf measuring approx. 23 
in. x 13 in., and signed by Gould at the lower right in large bold script, 
above which he adds “Drawn for Bill Dozier, July 6, 1966”. (Dozier was 
an executive producer of the 1960s Batman TV series.) An exceptional 
piece of one-of-a-kind original comic artwork, featuring all of the main 
characters of Gould’s timeless comic strip. Handsomely matted and 
framed to 26 % in. x 16 in. $1,200 -— $1,500 


647. ApAM WEST STUNT BATBOOTS WITH SATIN COVERS FROM 
Batman. (ABC-TV, 1966-68) 
closures and rubber soles, accompanied with the original satin boot 


Pair of blue fabric boots with zipper 


covers with stirrups and Velcro fasteners at the sides. These boots and 
covers were used for the stunt sequences in the original Batman series, 
and exhibit wear from production use and general fading from age. 
Previously sold at a Sotheby’s New York sale of entertainment memora- 
bilia in 1986. $3,000 — $5,000 


J 


S21 
a: <~ 


ESS Boe 4 
Mt Samer) x 


648. ADAM WEST ORIGINAL BATGLOVES FROM BATMAN. (ABC-TV, 
1966-68) Pair of blue cotton gloves with attached purple satin “bat” 
gauntlets, worn by the Caped Crusader during the series. Fingers exhibit 
some wear and blue gloves are slightly faded. $3,000 — $5,000 


1-310-859-7701 
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649. ADAM WEST STUNT BAT CAPE FROM BATMAN. (ABC- 
TV, 1966-68) Blue satin cape with hook-and-eye closure 
at the collar, used for stunt scenes in the original Batman 
series. Exhibits general fading and some spotting from age. 
This cape was previously sold at a 1986 Sotheby’s sale of 
entertainment memorabilia. 


$4,000 — $6,000 


LooK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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650. OVERSIZE BASEBALL BAT USED BY BuTcH Patrick as “EDDIE 
MUNSTER” IN THE OPENING CREDITS OF THE Munsters. (CBS-TV, 
1964-66) This wonderful oversize baseball bat is constructed of light- 
weight balsa wood in the exact proportions of a standard baseball bat 
— but stands fully 5 feet tall! It was carried by Butch Patrick in character 
as “Eddie Munster” in the opening credits of nearly each episode of 
The Munsters. The bat exhibits usual wear from studio use and age, but 
remains in very good condition overall. An instantly-recognizable prop 
from this classic 1960s TV series. $2,000 — $3,000 


651. Guy WILLIAMs TUNIC FROM LosT IN Space. (CBS-TV, 1965-68) 
This exceptional tan velour tunic has a yellow turtleneck insert collar 
and chest, which is zippered in the back to allow easy entry. The right 
sleeve has three distinctive stripes in pale green, lavender and yellow, and 
the cuffs and side are also zippered. A button-front crotch strap holds 
the tunic down securely on Williams. Worn in his role as Prof. John 
Robinson, most likely in the later (color) seasons. Costumes from this 
legendary TV show are rare, and this hero tunic from the show’s hand- 
some star is especially desirable. $4,000 — $6,000 


1-310-859-7701 
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652. JuNE LOCKHART “‘MAUREEN’ 
FIGURE FROM LosT IN SPACE, USED 
IN THE JUPITER 2 MINIATURE. 
(CBS-TV, 1965-68) This 8 % in. 
tall wooden figure is believed to 
have been made to resemble June 
Lockhart in character as “Maureen 
Robinson”, and was used as a figu- 
rine in the 10 ft. Jupiter 2 miniature 
for various visual effects shots. 


$600 — $800 


653. WILLIAM SHATNER PROSTHETIC ALIEN HANDS FROM THE OUTER 
LIMITS EPISODE, ““CoLD Hanps, WARM Heart’. (ABC-TV, 1963- 
65) Before William Shatner went on to fame as Captain James T. Kirk 
on Star Tiek, he had the starring role in the 1964 Outer Limits episode 
“Cold Hands, Warm Heart”, playing an astronaut returning from a space 
mission to Venus, only to discover that he can’t stay warm. The hands 
were designed as hypothermia hands to show William Shatner shiver- 
ing back on Earth. Made by Harry Thomas, assistant make-up artist to 
Fred Phillips on The Outer Limits series, these hands were sculpted from 
foam latex directly over a pair of cloth gloves, which greatly increases 
the life of the foam latex. (Additional information about Harry Thomas’ 
work on The Outer Limits, plus a photo of Harry with one of the mon- 
sters from the series, is available in the 1999 book The Outer Limits 
Companion by David J. Schow). These hands were previously on display 
on the official Harry Thomas Web Page. The hands measure approx. 20 
in. long, and are accompanied with two photos of Shatner wearing the 
hands, one of which is signed by Thomas, as well as a letter of prov- 
enance describing how they were originally acquired. $600 — $800 


654. MINIATURE LANDING-POD FROM Space: 1999. (CBS-TV, 1975- 
77) Small blue landing-pod constructed of painted resin. Used in the 
lunar surface landing sequence. Measures approx. 4 in. with the anten- 
nas. Props and set pieces from this series are scarce. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


655. ARCHIVE OF ORIGINAL CONCEPT ARTWORK FOR Buck ROGERS 
IN THE 25™ Century. (NBC-TV, 1979-81) This extensive archive of 
original concept drawings and design studies for the Buck Rogers TV 
series includes four sketches of Buck’s Space Shuttle-style ship (two in 
ink and gouache, measuring 9 in. x 12 in.; one 22 in. x 19 in. on paper, 
and one 17 in. x 14 in. on vellum), and two color concept drawings of 
Twiki in color on 10 in. x 9 % in. card stock. The bulk of the archive, 
though, consists of fourteen large drawings on 13 in. x 30 in. sheets of 
illustration board, done most likely for presentation purposes to the 
producers. These drawings include designs of Buck’s RIP fighter, the 
Draconian mother ship, the Draconian fighter, Earth Directorate and 
Draconian helmets, and a very early concept sketch of Twiki. These 
were most likely created during the production of the pilot episode. 20 
pieces total. Interested bidders are strongly encouraged to view this lot 
in person. $300 — $500 


656. Marc SINGER “VISITORS” COSTUME WORN AS “‘MIKE DONOVAN” 
IN V: Tue TV Series. (NBC-TV, 1984-85) Includes vest, coveralls, 
gauntlets and black baseball-style cap. All pieces are Mark Singer- 
specific save for the hat, which was worn by an unidentified “Visitor”. 
Acquired directly from Warner Bros. $2,500 — $3,500 


657. FRANK ASHMORE 
‘“VISITORS”?” COSTUME FROM 
V: THe TV Series. (NBC- 
TV, 1984-85) Includes vest, 
coveralls and two gauntlets. 
Each has interior labels writ- 
ten either “Frank Ashmore” 
or “FA”, This is the first 
Visitors “officer” costume to 
ever come to public auction. 
Acquired directly from Warner 
Bros. $1,500 — $2,000 


1-310-859-7701 
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658. Don FRANKLIN 
“CmMpDR. FORD” DRESS 
WHITE UNIFORM FROM 


SEAQuEST: DSV. (NBC-TV, 
1993-96) White uniform 
jacket with gold embroi- 
and UEO 


insignia patch on the shoul- 


dered piping 


ders, together with a match- 
ing pair of pants, white dress 
shirt, belt and pair of tights. 
The jacket and shirt are each 
“Ford” in the 
collar. Worn by Franklin in 


handwritten 


his role as “Cmdr. Jonathan 
Ford”. Comes with a con- 
tinuity photo of Franklin 
wearing this uniform on the 


set. $800 — $1,000 
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659. SECOND-SEASON PLAQUE AND ASSOCIATED MEMORABILIA FROM 
THE GuHost AND Mrs. Muir. (NBC-TV, 1968-70) 12 in. x 15 in. 
wooden plaque with images of Hope Lange and Edward Mulhare in 
character, accompanied with nine original color decals featuring the 
show’s logo, and a list of the production staff members for the 1968 
season that was used for sending Christmas cards. $200 — $300 


660. LuciLLE BALL PEWTER PRESENTATION PLATES, EACH ENGRAVED 
“Love Lucy AND GARY’’, DATING FROM HER MARRIAGE TO GARY 
Morton. These two plates measure 9 in. x 7 in. in diameter, respec- 
tively, and date from Lucy’s marriage to Gary Morton (they were mar- 


ried from 1961 until her death in 1989). $200 — $300 


661. COLLECTION OF SCRIPTS FROM THE Lucy SHOW AND HERE’S 
Lucy. (CBS-TV, 1962-68 and 1968-74, resp.) Five scripts from Lucille 
Balls’ 1960s television shows. From The Lucy Show, a final draft script of 
the episode “Lucy and Carol in Palm Springs (with Carol Burnett) dated 


July 10, 1966, and the Sept. 12, 1966 draft (with various color change 


pages) from the episode “Lucy Goes to London) (with note “1* scene 
cut”). From Here’s Lucy, a second revised draft dated Oct. 14, 1968 for 
the episode “Lucy Goes on Strike” (with “Kenny Westcott” written on 
the cover); final draft dated Oct. 17, 1968 for “A Date for Lucy” (name 
“Warburton” written on cover), and a final draft dated Sept. 10, 1969 
for the episode “Lucy the Helpful Mother”. All with original covers, 
featuring the Lucy caricature. $200 — $300 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 
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662. VALERIE HARPER WOOL CAPE WORN AS “RHODA MORGENSTERN 
IN THE Mary Tyrer Moore SHow. (CBS-TV, 1970-77) Heavy 
wool plaid cape with hood in burgundy, black and mustard, worn by 
Harper in her Emmy Award-winning role as Mary’s friend “Rhoda”. 
Accompanied with a signed 8 in. x 10 in. black and white publicity 
photograph of Valerie Harper. Originally acquired from a charity auc- 
tion to benefit Habitat for Humanity. $600 — $800 


663. ‘PRAIRIE SCHOONER” MINIATURE COVERED WAGON. Constructed 
primarily of wood with a canvas cover, this exceptionally well-built 
miniature features wooden wheels which are hand-painted to give the 
illusion of iron-reinforced rims, a weathered wooden chassis and numer- 


ous pioneer accoutrements including a powder horn and rifle, shot 
pouch, water barrel and shovels mounted on each side, a plow, and of 
course the front yoke with wire collar. This covered wagon was origi- 
nally acquired from a prop supplier, and is believed to have been used in 
numerous studio westerns over the years. It may also have been pressed 
into service for television commercials during the 1970s and 1980s. 
Measures approx. 21 in. long x 14 in. tall. Painstakingly fabricated by 
hand, this miniature Prairie Schooner is a wonderful testament to the 
skill and artistry of those unnamed Hollywood craftsmen who bring the 
relics of history back to life on the silver screen. $300 — $500 


1-310-859-7701 
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664. Mike CONNORS UNDERCOVER SAILOR COSTUME FROM MANNIX. 
(CBS-TV, 1967-75) Navy blue, white and red sailor’s costume consist- 
ing of a shirt, pants and red neckerchief, made for Connors use in an 


undercover role from this classic TV series. The shirt has an internal 


Cotoneo maker’s label typed “Mike Connors”. $300 — $500 


THE CASE ry THE ANTIC ANGEL 


“Int CASE OF THE ARROGANT ARSONGST* 
hi 
FERRUARY 24, 1944 
JANUARY 9 1844 


665. COLLECTION OF SIX BOUND SCRIPTS FOR Perry Mason. (CBS- 
TV, 1957-66) Collection of six vintage TV scripts from the 1964-66 
season, bound together in a loose-leaf folder. Episodes include “The 
Case of the Accosted Accountant”, “The Case of the Arrogant Arsonist”’, 
“The Case of the Garrulous Go-Between”, “The Case of the Antic 
Angel”, “The Case of the Tandem Target”, and “The Case of the Ugly 
Duckling”. Each appear to be final drafts. $300 — $500 
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666. COLLECTION OF TWELVE SCRIPTS FROM VARIOUS 1970s TV 
sHows. Lot includes the following scripts: How the West Was Won, ep. 
“A Family Story” final draft, February 9, 1976; The Waltons, ep. “The 
Estrangement”; Welcome Back, Kotter, ep. “X-Rated Education”, dated 
Sept. 29, 1978 with production schedule, cast list, etc.; Hunter, ep. “The 
Lovejoy File” first draft, Sept. 1, 1976; The Streets of San Francisco, ep. 
“Turning the Trick” final draft, Sept. 7, 1976; The Donny and Marie 
Osmond Show, air date Feb. 11, 1977 final draft; Happy Days, ep. “The 
First Thanksgiving” shooting script, Nov. 2, 1978; Dallas, ep.“The Silent 
Killer” final draft, June 11, 1979; Mannix, ep. “Bird of Prey” 2 revised 
final draft, Nov. 25, 1974; Mork and Mindy, ep. “Sky Flakes Keep Falling 
On My Head” pre-production draft, Dec. 8, 1978; Laverne and Shirley, ep. 
“Lenny’s Crush” revised final draft, Dec. 7, 1978; and Starsky and Hutch, 
ep. “Revenge” final draft, Dec. 23, 1976. $200 — $300 


667. COLLECTION OF SCRIPTS, A CAST SIGNED SCRIPT COVER, SIGNED 
PHOTOGRAPHS AND A RARE ACETATE RECORD FROM Happy Days. 
(ABC-TV, 1974-84) This lot consists of a variety of unusual items from 
the production of this long-running popular television series, includ- 
ing the script cover for the episode “Fonzie’s Getting Married’ signed 
by the cast and crew, all to Charles Eichenberg, who worked on the 
set. Inscribed to “Charlie” or “Chuck” and signed by Marion Ross, 
Erin Moran, Donny Most, Tom Bosley, Jack Perkins, Nellie Bellflower, 
Clint Howard, Ron Howard, Henry Winkler, and Anson Williams. Also 
includes scripts for the episodes ” The Skin Game” (final draft dated Dec. 
13, 1973 with “Henry Winkler” written at the top right), “Haunted” 
(revised final draft dated Sept. 24, 1974 written “Ron” at the top right 
corner); “Fonzie Joins the Band” (second revised final draft dated Sept. 
30, 1974 — two copies); “Kiss Me Sickly” (revised 9/13/74 with color 
change pages and marked “Make-Up” at the top right corner). Also 
included is a Henry Winkler signed 8 in. x 10 in. publicity photo; a Tom 
Bosley signed 8 in. x 10 in. publicity photo, two additional 8 in. x 10 
in. cast publicity photos, a “Happy Days on Tour” bound PR book with 
photocopies of press clippings, and finally a rare acetate record belong- 
ing to Ron Howard of the song used on the tour, “All Shook Up”. An 
extensive archive of original memorabilia from this beloved television 


series. $400 — $600 


LOOK FOR US @ WWW.EBAYLIVEAUCTIONS.COM 


668. VINTAGE WALL-MOUNTED / TABLETOP JUKEBOX FROM ARNOLD’S 
DINER IN Happy Days. (ABC-TV, 1974-84) Vintage coin-operated 
Seeburg 100 Wall-O-Matic jukebox selector, with internal song list 
and A-K, 1-10 pushbuttons along the lower edge. This vintage juke- 
box selector was used as a set piece in Arnold’s Diner, where many of 
the episodes took place. Measures approx. 13 in. tall and 10 in. wide. 
Originally acquired from Ellis Props and Graphics of Hollywood liqui- 
dation sale. $800 — $1,200 


669. Pair oF Larry Hacman “J.R. EWING” sulrs FROM 
Dats. (CBS-TV, 1978-91) Two-piece charcoal grey wool 
suit by Paris, Tailor & Co., worn by Hagman in his role as 
“J.R. Ewing” on the series. Handwritten “LH” and “Larry’s 
Own” on the inside in ink. Together with another two-piece 
suit worn by Hagman in the series. These suits were originally 
acquired from Larry Hagman. $600 — $800 


1-310-859-7701 


670. Morty RINGWALD 
JERSEY AND JULIE 
PIEKARSKI WARM-UP JACK- 
ET FROM THE FACTS OF 
Lire. (NBC-TV, 1979-88) 
Blue and yellow bunting 
jacket with Eastman school 
insignia, handwritten “Sue 
Ellen” (Julie Piekarski’s character) in the collar; accompanied with a 
matching cotton jersey with Eastman insignia patch over the left breast, 


handwritten “Molly” in the collar, worn by Molly Ringwald in the first- 
season episode “Running”. $300 — $500 


671. COLLECTION OF SCRIPTS, PRODUCTION MATERIAL AND PATCHES 
FROM T.J. HOOKER FROM THE COLLECTION OF “CAPT. SHERIDAN”, 
PLAYED BY RicHARD HERD. (ABC-TV, 1982-86) Collection of scripts, 
accompanied with an archive of 15 shooting schedules, honorary badges 
from the Philadelphia PD and the RCMP; patches from Boston PD 
and RCMP, and a window access card for access to the studio lot. Too 
much to list; interested bidders are strongly encouraged to view this lot 
in person. From the collection of Richard Herd, who played “Capt. 
Sheridan” on the show. $500 — $700 


672. COLLECTION OF SEINFELD SCRIPTS AND EPHEMERA FROM THE 
COLLECTION OF RICHARD HERD, WHO PLAYED “Mr. WILHELM’’. 
(NBC-TV, 1990-98) Includes eleven original scripts, eight call sheets, 
cast-signed call sheet from the last episode (all cast signatures are pres- 
ent, with the exception of Jerry Seinfeld), two production t-shirts, two 
“yadda-yadda” bags, an invitation to the wrap party, and other produc- 
tion ephemera. From the collection of Seinfeld guest-star Richard Herd, 
who played Mr. Wilhelm. $400 — $600 


673. DHARMA AND GREG PILOT EPISODE SCRIPT SIGNED BY THE CAST. 
(ABC-TV, 1997-2002) 51pp “As-Broadcast” script for the pilot episode 
of this popular and critically-acclaimed TV series. Signed on the cover 
in black ink by Jenna Elfman, Thomas Gibson, Mimi Kennedy, Alan 
Rachins, Mitchell Ryan, Joel Murray and Susan Sullivan. $200 — $300 
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674. COLLECTION OF ORIGINAL PRODUCTION SKETCHES FOR THE 
Ren & Stimpy SHow. (MTV/Nickelodeon, 1991-1996) Four original 
production sketches for the cult favorite Ren & Stimpy cartoon series, 
each with pencil captions written on post-it notes. Includes one color 
and three black and white pencil sketches, each measuring 12 % in. x 
11 in. (the color image on a 14 in. x 8 % in. leaf). These sketches were 
used as the foundation artwork over which the animation cels were then 
created. $300 — $500 


675. Kevin SORBO SIGNATURE HERO VEST FROM HERCULES: THE 
LEGENDARY JOURNEYS. (Universal TV, 1995-1999) Tan leather chamois 
vest with tattered hems and hand-stitched panels at the shoulders and 
sides. This hero vest was worn by Sorbo in the title role. $500 — $700 
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676. 
Burry THE VAMPIRE SLAYER. (TCF-TV, 1997-2003) Short-sleeve sheer 
nude top with short black miniskirt, accompanied with an original 
costumer’s tag handwritten “BVS — SMG — for season 6, Rach 1, Sc 2”. 


Comes with a certificate of authenticity from Buffy stunt woman Melissa 
Barker. $400 — $600 


SarRAH MICHELLE GELLAR SHEER TOP AND MINISKIRT FROM 


Buffy 


wey an pire Slayer 


677. ORIGINAL WOODEN “VAMPIRE-KILLING” STAKE FROM BUFFY THE 
Vampire SLAYER. (TCF-TV, 1997-2003) An impressive “vampire kill- 
ing” wooden stake with large metal tip and leather-wrapped handle, 
made for the use of Sarah Michelle Gellar and her crew on this popular 
show. A small ring is welded to the tip for special effects use. Measures 
26 in. long x 2 in. in diameter. $300 — $500 
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678. GEORGE CLOONEY MEDICAL LAB 
coat FROM ER. (NBC and WB-TV, 
1994-present) White lab coat by Fashion 
Seal, embroidered in blue on the left chest 
“D. Ross, M.D.” Made for Clooney in his 
breakout role as Dr. Douglas Ross in this Emmy Award-winning series. 


Size 42. Comes with a letter of authenticity from Eastern Costume Co. 


$800 — $1,000 


679. ANTHONY EDWARDS MEDICAL LAB COAT FROM ER. (NBC and 
WB-TY, 1994-present) White lab coat by Cherokee, embroidered in 
blue on the left chest “M. Greene, M.D.” Made for Anthony Edwards 
in his role as Dr. Mark Greene. Size 44. $800 — $1,000 
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680. MicHarL J. ANDERSON PROP SWORD-CANE AND STETSON HAT 
FROM CARNIVALE. (HBO-TV, 2003-2005) 
and sheath with concealed dagger made of resin, measuring 25 in. long, 


accompanied with a distressed black Stetson hat. $500 — $700 


Dwarf-size wooden cane 


681. 
CarNIvAce. (HBO-TV, 2003-2005) Set of tarot cards in the original 
box, including a few with studio distressing such as burnt edges and 


CLEA DUVALL DISTRESSED PACK OF TAROT CARDS FROM 


surface abrasions. The set may or may not be complete, although most 


of the cards appear to be present. $200 — $300 
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682. LED ZEPPELIN SIGNED RECORD ALBUM — LED ZEPPELIN IV 
INCLUDING THEIR MOST FAMOUS SONG, “‘STAIRWAY TO HEAVEN”. 
Original record jacket (sans album), signed on the cover in blue sharpie 
by Robert Plant, Jimmy Page, and John Paul Jones. $400 — $600 


684. PaIR OF ORIGINAL PRODUCTION CELS FROM HeEAvy METAL. 
(Columbia, 1981) Two original production cels from the film, one fea- 
turing the Green Orb, and the other a full frontal body shot of “Tarna”. 
683. PINK FLloyp THE WALL LITHO SIGNED BY Davip Gitmour. 11 Each measures approx. 10 % in. x 13 in., with original keyholes at the 
in. x 17 in. color litho of The Wall artwork, signed at the center in blue horizontal edge. $300 — $500 

sharpie by David Gilmour. $200 — $300 
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685. MADONNA CUSTOM RING WORN FOR A 1992 VOGUE PHOTO 
sHooTt. Burnished silver ring with large orange flat stone — possibly 
amber, with the original Village Silversmith (Rockport, MA) box and 
black velvet case, designed by Amy Kahn Russell. Worn by Madonna for 
the October, 1992 issue of Vogue, in an article entitled ““Madonna’s Head 
Trip”, and accompanied with two magazine pages showing Madonna 
wearing this ring. $5,000 — $7,000 
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686. COMPLETE sET OF Davin Weisz/MGM aucTION CATALOGS 
FROM 1970. The legendary 1970 MGM/David Weisz auction of props 
and costumes from the studio was a multi-day event, and is generally 
acknowledged as the birthplace, as it were, of Hollywood memorabilia 
as a collectible. The props and costumes that can trace their provenance 
to this auction are quite valuable, and the auction catalogs have become 
an important reference tool for collectors. This lot includes the seven 
catalogs to complete the set, as well as the rare auction-day addendums 
handed out to sale attendees. These catalogs are becoming increasingly 
harder to find, and the addendums are even more rare. $300 — $500 
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687. Pair OF ORIGINAL CATALOGS FROM THE FIRST TWO TWENTIETH 
CrENTURY-Fox aucTIONs. From the 1971 (275pp) and 1972 (182pp) 
auctions, each of these catalogs have minor surface wear to the covers, 
but are otherwise in mint condition. A great reference source for col- 
lectors, as any TCF items that can be traced back to these auctions will 
greatly enhance their value. $300 — $500 
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Bidder Number: 


Please print all information 


Mr./Mrs./Ms. 


Fax: 


Business Name mail: 


Drivers License # 


Phone (Business): 


BY EITHER REGISTERING TO BID OR PLACING A BID, THE BIDDER ACCEPTS THESE “CONDITIONS OF SALE” 
AND ENTERS INTO A LEGALLY, BINDING, AND ENFORCEABLE AGREEMENT WITH PROFILES IN HISTORY. 


READ THIS BEFORE YOU BID: NO BID MAY BE PLACED IN ANY MANNER UNLESS THE BIDDER HAS FULLY 
REVIEWED AND AGREES TO ALL OF THE “CONDITIONS OF SALE” EITHER PRINTED IN THE CATALOG OR ON- 
LINE, AND THE TERMS OF THIS REGISTRATION FORM. BY PLACING ANY BID, THE BIDDER REPRESENTS AND 
WARRANTS TO PROFILES THAT HE OR SHE HAS FULLY REVIEWED AND AGREES TO BE BOUND BY ALL OF THE 
“CONDITIONS OF SALE” AND THE TERMS OF THIS REGISTRATION FORM. WITHOUT SUCH REPRESENTATION, 
WARRANTY AND AGREEMENT, PROFILES WOULD NOT PERMIT THE BIDDER TO BID. 


AS SET FORTH IN THE “CONDITIONS OF SALE”, FULL PAYMENT MUST BE RECEIVED BY PROFILES NO LATER THAN 
SEVEN (7) CALENDAR DAYS OF THE AUCTION OR WITHIN FIVE CALENDAR DAYS OF THE INVOICE DATE, WHICHEVER 

IS LATER. PURCHASE PRICE IS THE SUM OF FINAL BID AMOUNT PLUS BUYER’S PREMIUM (15% OF FINAL BID PRICE IF 
CASH; 18% OF FINAL BID PRICE IF CREDIT CARD), PLUS APPLICABLE SALES TAXES. BID INCREMENTS ARE SET FORTH ON 
THE REVERSE SIDE OF THIS FORM. 


For telephone bidders only: Bidding by telephone is permitted on a limited basis subject to advance arrangements and availability, at Profiles’ 
sole discretion. Telephone bidding is offered solely as a convenience subject to Profiles’ sole discretion and approval, and neither Profiles nor its 
agents or employees shall be held liable for the failure to execute bids or for errors relating to any transmission or execution thereof. For tele- 
phone bidding consideration, this form must be fully executed with all required information and attachments and received by Profiles at its office, 
either by delivery, mail or fax no later than 5:00 p.m. on July 27, 2006. Telephone bidders need not complete the bid amount column on this 


form. 


For absentee bidders only: The absentee bid process is offered solely as a convenience subject to Profiles’ sole discretion and approval, and nei- 
ther Profiles nor its agents or employees shall be held lable for the failure to execute bids or for errors relating to any transmission or execution 
thereof. The bidder hereby authorizes Profiles to enter bids on the specified lots up to the maximum price indicated on the bid form. The bidder 
understands that Profiles will endeavor to purchase these lots as reasonably as possible, and if the bid is successful, the purchase price will be the final 
bid plus buyer’s premium and applicable sales taxes. For absentee bid consideration, all bids must be in writing, fully executed including all columns 
on the back of this form, with all required information and attachments, and received by Profiles at its office, either by delivery, mail or fax no later 


than 5:00 p.m. on July 27, 2006. 


Telephone Bidders check this box [ Absentee Bidders check this box [ Floors Bidders check this box [ 


Profiles in History’s terms are net seven (7) days of the auction or within five calendar days of the invoice date, whichever is later. I, the under- 
signed, have read and agreed to the terms and conditions of sale. 


(Signature) (Date) 


For dealers purchasing for resale only: The bidder hereby represents and warrants to Profiles that all tangible personal property purchased by 
the bidder will be for resale and is not subject to sales tax, and that the bidder holds the following valid Resale Certificate Number: 


Dealer: (Signature) (Date) 
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ABSENTEE & TELEPHONE 


For office use only 

Profiles in History uses the following increment multiples: 
$50 to $500 by $25 
$500 to $1,000 by $50 
$1,000 to $2,000 by $100 
$2,000 to $5,000 by $250 
$5,000 to $10,000 by $500 
$10,000 to $20,000 by $1,000 
$20,000 to $50,000 by $2,500 
$50,000 to $100,000 by $5,000 
$100,000 to $250,000 by $10,000 
$250,000 and up-Auctioneer’s discretion 

Please print all information and fax or mail with the registration form to Profiles in 


History. All items are from sale number 25. 

Check here to bid 

to next increment 

higher than your 
maximum bid 


BID $ EXCLUDING 
PREMIUM 


AUCTION 
Absentee Bidders only 


LOT # DESCRIPTION OF LOT 
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JULIE ANDREWS 
DICK VAN DYKE 


Lor 136. Dick VAN DYKE aND MaTTHEW 
GARBER JACKETS FROM Mary Poppins. 
(Disney, 1964) 
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